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they go on 




Crach is bucL And hcle M pumped-up and resdg to rumble. 




This time, Crash will have to work his way through huge, all new 

3-D environments. He'll fly with a jetpack, surf on a jetboard 

I 

and saddle up a polar bear cub. He's got new moves, he'll meet 
new characters and he'll face plenty of dangerous new 
obstacles. It won't take long to realize: Only the strong survive. 
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you'll catch more air, you'll even nail 360-degree corkscrews. Plus, you can challenge a friend on the two-player split screen, mtt mn 
All you need is a PlayStation and a death wish. Because if you're lucky, you'll reach the checkered flag. Or you'll die trying. GOLQl 

Jet Moto is a trademark of Sony Computer Entertainment America Inc. ^ 1997 Sony Computer Entertainm&nt America Inc www.playstation.com esrb 



This Christmas, 
Santa's got a brand new bag. 





A FUTURISTIC INTERPRETATION OF A LEGEND IN MODERN DESIGN. 



About the legcmhry gold dot dial: 
Nathan George Horwitt, the artist, 
conceived of a watch without numbers 
as an experiment in pure, functional 
and "uncluttered" design. 



ROBINSONS -MAY 




Movodo watches 
are exhibited in 
Ihese mKeiOTK 
oround the world: 

Stooltdies Museum 
lOr ongewondle Kunsl, 
'Neue Soiwnlung', 
Munich, Geimony 

IWuseum Modeme KuRst 
Vienna, Austria 

Museo de Arte Modemo 
Bogolt, Colombia 

Museum Boymons-viin 
Beuningen, Rottenjom, 
TheNeMonds 

Museo de Arte 
CodtempocSneo, 
Corocos, Verazuelo 

Finnish Museuii of 

Horology, 

Espool/Nelsinki 

Sezon Museum of Art 
Toliyo, iapon 

Museum of Decoiiilive Art 
Copenhogen, Denm«k 

Museo de Bellas Aites 
Mm, Spoin 

Design Museum 
London, England 

Kawasaki City Museum 
Kowosoki, lopon 

VMoiio and Albeit 
Museum, 
London, England 

Museum Ludwig 
Cologne, Germany 

Museum Beyer 
Zurich, Switzedand 

AtuseudeAtte 
deSdoPoulo, 
Sdo Paulo, Brazil 



New Museum Safiro™ Watch. The 
round black dial with its legendary 
gold dot framed by squared lugs 
finished in 18K micron gold. Flat 
sapphire crystal. Black calf strap. 
Swiss quartz. Water resistant to 99 
feet. His or hers, $895. 



MOVADQ 

The Museum. Watch. 

SWISS 

www. movado.com 
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AVAIIABIE AT GIANNI VERSACE BOUTIQUES AND HENRI BENDEl • BERGOORF 



GOODMAN • BLOOMINGDALES • NEIMAN MARCUS • SAKS FIFTH AVENUE 




inzCDCDAPPFF 

lames Brown is sweating PuHy for beats-so you 
knirui he got soul. Siuhn Jfiikiin goes rolling with Mr. 
Combs and finds out that it ain't easy bein' green. 
Photn^itphi by Andrea Giacobbc/Art Depurlmenl. 
Slyling Iry Emit Wilhekin 

in VIBE GALLERY: HINDSIEHT 

B-sides from the A-list: our favc pics of the year 



SPECIAL REPORT: 

THE DEATH ROW SAGA CONTINUES 

118 INCARCERATED SCARFACE 

Was Death Row (ounded on crack money? 

Sam Gideon Anson investigates imprisoned cocaine 

kingpin Michael "Harry-O" Harris's claims 

124 WELCOME TO THE TERROR ZONE 

Sanyikii Shiikiir reflects on his bchiiid-bars conver- 
sations with Marion "Sugar Bear" Knight 

126 SHOOK ONE 

Orlando Anderson caught a bcatdown from 
Tupac Shakur, Suge Knight, and the Death Row 
posse just before the MC's murder. With Anderson 
still a suspect in the killing, Sanyika ShakunAVs to 
the alleged Crip about the accusations 



I30TROURLEMAN 

Chico DcBargc has a beautiful new album 
and a newly free life. By Chairman Mao. 
Pholo}^aph Irf Robert Paid Maxu'el! 

i^tzTHE MICROPHONE GOD 

Chairman Mao speaks with Rakim about his 
much-anticipated album, his split with Eric B., 
and his status as a hip hop icon. 
Photo ffaphs by Christian Witkin/Arl Department 



ABOVE: Rakim photographed by Christian Witkin; 
styling by Kadi Agueros: black cotton pullover 
by Carhartt; black Gore-tex side zip pants by North 
Face; boots by Trezeta; knit hat by Smiley 

ON THE COVER: Sean "Puffy" Combs 
photographed by Andrea Giacobbe; styling by 
Emil Wilbekin; hair by Mike Daddy for Carrie Hart; 
grooming by Barry White for Zoli Illusions; 
sunglasses by Mossimo 



To no one's surprise, the new 1998 Honda Accord is 



turning more than a few heads. 



With increased head and leg 



room, more standard luxury 



features, and an available V'-6, 



20()hp engine, it's obvious that 



the new car on the block has 



developed quite a following. 



(Q HONDA.: 



An Accord like no other. 
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138VIBEFA8HIIN: FLASHI 

Tym Banks, revealed. Oh, yeah, and she's wearing the season's 
flyest overcoats. Photographs try Dab ten. Styling by Emil Wilbekin 

146VIIESTYLE: STRANGE UNIVERSE 

Take a wild trip in the latest snowboarding gear. 
Photographs by Exum. Styling ly Emil Wilbekin 

150 THE tUllST 

DESIGNER PROFILE: GUCCI. Holiday Gift Ideas 
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DEPARTMENTS 

48 CONTRIBUTORS 



VIBE'S World Wide Web site 
http://www.vibe.com 
Check out thes« spvciaf ««ctlo«ts! 



VIBEwIre 

DaHy urban entsrtainmant news over the Wafa.' 
DaSewaSide 

The one-stop, hip hop shop for etite under- 
ground heads 

Undadog Enteftainment 

Hip hop parodies and columns by the 
Blackspot and his comedrc entotjrage 



63 START 

Ante Up. By Jesse Washington 

Plus: High-tech album covers. Graveyard Shift murder. Tupac JOi. 
Slangin'with Rappin' 4-Tay. MagooandTimbaland's holiday wish list. 
Foxy Brown: Is she or isn't she? Poland's ruftest rapper. OMC's tattoos. 
•6s NOTES FROM THE UNDERGROUND 
By ne Blackspol 

•yoSOUNDCHECK: Michaeljordan. 
By Bobbito Garcia 
•76 IN THE MIX 

•82 TUPH STREET: Working Together. 
By Bonz Malone 
•84 DOMEPIECE: Masta Ace 

87 POWER 

Affirmative Action : The end is near, fly Farai Chideya 
•90 Q&A: Ward Connerly, the brother behind Proposition 209. 
By Tamala Edwards 

9.SNEXT 

Queen Pen; Teddy Riley's "little hoodlum" 
X-ECimONERS: DJs or superheroes? 
Davina: Motor City songstress 
SiZZLA: Reggae rebel 

I57VIBEARTS ^t:f^^4i'-f'-i';t:^v > ■ 

FILM: Michelle Yeoh. By^tatdLee. SPOTUGHT: Hazelle Goodman 
•160 DR. SNAKESKIN'S VIDEO REVIEWS: Holiday Gift Picks. 
REVIEWS: lUtmm. One Night Stand. FuUSpeed. Bang. 
♦162 TV: ESPN's Stuart Scott. NBC's Built to Last. Babyface: Unplugg ed. 
•164 WORD: The best photography books. Roundup: Straight, .^jj- 
No Chaser. Chuck D / L.L Cool J autobiographies. Daughters of the DutL \ 
•166 TECH: Video-game consoles. The Web, via television. 
An action-packed joystick. THE DIGITAL UNDERGROUND. 

169REVOLHTIONS 

The Firm. By Kris Ex 

•Plus: L.L. CoolJ. Kamau Daaood. InthaBeginning...ThereWasRap. 
Byron Stingily. Nadanuf. RuPaui. Roomftil of Blues. Tts the Season. 
YuleBeBoppin'. Roni Size/Reprazent. Witchdixior. DJ C;onipany. 
Will Downing. Rick James. Charles Mingus: The Complete Atlantic 
Recordings. Steel Pulse. Tibetan Freedom Concert. H-Town. 
•176 BOOM SHOTS. By Rob Kenner 

•177 INTHE STUDIO: ATribe Called Quest, /i) /< >.r WinltitiRlon 
'186 20 QUESTIONS 

192 PROPS 

Nma Simone. By Karen R. Good 

ABOVE: Ur Ceatar photographed by Andraa Qiacobbe; styling by 
Emll Wilbekin; hair by Mike Daddy for Carrie Hart; grooming by Barry White 
for Zoll illusions: whttecotton tank T-shirt by Calvin Klein Underwear; 
wlitte denim leans by GUESSi 
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WINSTON BOX I 

16 mg. "tar", 1.1 mg, nicotine SURGEON GENERAL'S WARNING: Smoking 
av. per cigarette by FTC metiiod. Causes Lung Cancer, Heart Disease. 

Emphysema, And May Complicate Pregnancy. 



No anchovies. 




straight up 



Ccr 






RELflKER SVSTEM .J^r^K 



There's a neiu relaxer kit and styling product system that can keep up ujith ail 
the different ways you uiork it. Introducing Rlternatlues'". It's got MRC" 
(Moisture Retention CompIeK), designed solely for you, to help strengthen and 
moisturize your hair. Nobody else has it. Rnd nothing else works like it to help 
keep your "do" strong and healthy, luhether you lurap it, stack it, or 
tujist it. Rlternatiues'" can handle all the ways you fiK it. 



Many Choices, One Hlternatiue". 

ijiiai 




segments by ventura 




officially certified Cbroao1TreteDCQSC,.-^JjfTS_ovement by Valjoux 

available rrf stainless rtegt'S'^f^t^*^*^ 

200 M v4a\.^xxo^i'i^i^A^j^pv'^i^f'^^"^ "ft^ 

wi n ner ^F;? »^lte(patSa<(t'rfe^5^^ ' 




FOR A FREE CATALOG CALL CHEI SEA MARKETING AT (,'17) 9,n '900 

i 




3033 BRISTOL • COSTA MESA, CA 92626 

TEL: (714) 432-8200 



ADVERTISEMENT 




PHAT 
TRAK 

CONTEST 



Alize, Atlantic Records, and VIBE 
Magazine Search for "the Ultimate 
Dance Trak of '98". Grand Prize 
Includes a Trip to NYC, Studio Time, 
and A Chance at a Demo Deal Funded 

By Atlantic Records, tbh Phst ttk Contest tt 

open to aiy aqririne musician over 21 years of age who does not yet 
hnoiraoonlnKilHL The pial it to find the "ultknate dance trak of 
"SB." The only rei)irirenwntsarv that thetractc be danceaUe.5nw>ites 
ki lenglh and that tt mentkms Mb8 bi the lyrics bi a vocal ine or rap. 

SEND urn mm (before juiiuiiiir an. m) m mi phut m conhst. t/o viie m&m. 

205 lEIINGIlN IVENOE. NEW T8III. NT llOli 00 SORE IT IHE ILIZE WEISITE www.aliie.toi 

oniClunUS. nmnUIKEmui lDemefiiiiisit«I1iiitorii.)iiltoi<in[)irisi(italntilikliulsl»Hm.n 
M tm lipd ti.ii,ietDiiiiias<rnli.»iidi»n ttctfiq ipteiKii litt ») miri IM bM i hi iim tenkk nxk 
ItalMliBliitiicistne. Miilti: UiiPk]iUtaEfl.c/iMiB()iiK.nSLaiipalii.illinKlntailR ML 
[itriiiMnbinniirit)JaniT3l IISI UimtUiifn6Ki.MMtl Mk Uim t nmnsfmiliklii\m.iaaieLfmt- 
fncM mill hi (I) M Pna Km lill n niiini il ilm m^Dil 
ii^ nfi nort^ OK iiuhi 2< l« N 4/21/n. (/a/> a< (/1/n n caini li) iltraiin 
m). lMi(4)Mliiiil»iilKMairMlirdil.iat. Ihlia(4)hilinwtiiiilhdiin(tilnlihanWlilh 
lidfB at hMmin Ik pai« dt antmt) al nkit li indi oapiiin 
ipriBK 1h !■ aa-fiidst M n nkctid If It initfll ti 1 liii dm-hn ■ hi Ml 
ilere Ac jrifn ail kadeil ^lon the wiima dI ttic pind priie losil ■ iMr pntajMha 
liifmalBfBmasttsBiti^. Ite toain it to ii<p MI ilh M. fflMr 
i{nisiiiii|iitiiliinpi<bitli ndimlii milt lilatic licvt. it Itbitic konls rquiit. h 
ttiit(3)mtsittettlaciinist tepfiia ^nnai h iti nari ndiiii tiorfii at - 
licK IhnisuMtitteiaiififiinmitlitiltiEiBihnihnwBltiBiaiiiib 
pernitieil pti ptfw Malmma ntt il iltit ttfildit) iniuiinuK. Ik fintef ttn ani' 
bet d entile Ik lentfitt HIS clam il mil tksmpniiiii. lininiilkiitiMly 
■all IT ^iKli) lbtctll.ini. CatilBlkinMlitailiriBn. tmniiipM 
U raihiQ. 21 V snfi N)h|MS ari ifear iMhs Urari bipnMi IK ai 
lltalicbcKh.iM Aim.ntailviB.9|phna4iAviiri^ipaia IWihufn* 
UbM 01 iBiiktiil t; iw. U Mnl. nitt at lull leuictiiiis iRi). tins n ik ale 
miadiiyifprittiiaii HaaufkaWumtittaAhiitifdl^Hit^priiciiy 
t*»a(iliailUl9kimiMiitBhiiil«lcitiK kMiikBHillkiiaa 
snil 3 :elt iddiesetf. mmpel enndope ti VIH aifitine. 71S ltm(itk Gtk Rnr. Nn Yvi RT 
llintl)lbiclilS.I))l tontiiMiiifKSthaanisiiiiilieiiiiTasnm. 
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THE LUNIZ ARE DROPPING THEIR CRAZED ALBUM 

LUNITIK MUZIK. 

VflTK THE SLAMMIN' KIT SINGLE, 
"JUS MEE 3b U- FEATURING RAPHAEL SAADIQ. 

IN STORES NOVy 
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NO LIMIT RECORDS - THE WORLD'S #1 INDEPENDENT LABEL 
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changin' the game 

featuring special guests: Aaron ttall, Melvin Riley, Jiggie, 
No Good But So Good and Chocolott 



ilMI M GAME 5 UP 10 PAR 

HIITIN' m SIRfflS, WIIH m mm broads and BIAZIN' BtAIS 

ffAlURING IHf SINGlf 
^LUKE'S SHEILA" 

featuring: Melvin Riley (Ready for The World) and Chocolott 

EXECUTIVE PRODUCERS: 
HIRIAM HICKS AND LUKE CAMPBELL 

^^^^ www.islandblackniusic.com ^^^^ 

Unity In The Community ©1997 Island Records, Inc. 



President andC.E.O. 

Publisher 

Adverlising Director 
Fashion Advertising Director 
Sportswear Manager 
Corporate Accounts Director 
Corporate Accounts Manager 
Beauty and Fragrance Manager 
National Music Sales Director 
Executive Assistant 
to the President and CEO 
Executive Assistant 
to the Publisher 
Advertising Assistants 

Marketing Director 
Events Director 
Events Associate 
Creative Services Manager 
Advertising Research Manager 
Marketing Assistant 
Director of Communications 
Communications Assistant 

New \brk Advertising Sales 



West Coast Advertising Sales 



West Coast Sales Director 
West Coast Music Sales Manager 
Sales Assistant 

Pacific Northwest Advertising Sales 



Pacific Northwest Sales Manager 
Midwest Advertising Sales 



Midwest Sales Director 
Classified Ck)ordinator/Sales Assistant 

Detroit Advertising Sales 



Detroit Advertising Representative 
European Advertising Sales 

European Advertising Representative 



Circulation Director 
Newsstand Sales Manager 
Fulfillment Manager 
Circulation Coordinator 
Newsstand Coordinator 

Chief Financial Officer 
Finance Manager 

Production Director 
Associate Production Manager 

Assistant Office Manager 
Mailroom Manager 



Keith T. Clinkscales 

John Rollins 

Leonard E. Burnett Jr. 
Mark Eckstrom 
Mathew Pressman 
Robin Gibson 
Nelson Boyce 
Abigail Marcus 
Raymond W. O'Neal Jr. 

Erika Conner 

Kim Ford 

Ahna Biddle, Michetle A. Castro, 

Edwin Philogene 

JeanlneTrlolo 
Karia Y. Radford 
Lauren Wirtzer 
Fernando Mancuello 
Rita Malatesta 
Traceye Smith 
Audrey Addison 
Natasha Requena 

215 Lexington Avenue 

New Vbrk. NY 10016 

(21 2) 522-7092; fax (21 2) 522-4578 

720 Wilshire Boulevard, Penttxxjse 

Santa Monica, CA 90401 

(31 0) 899-5270; fax (31 0) 899-5277 

Onnalee Outmans-MacDonald 

Marian Ensley 

Meegan Daly 

221 Main Street Suite 480 
San Francisco, CA94105 
(415) 896-6249; fax (41 5) 908-4970 
Kathleen Guthrie 

303 East Ohio Street, 23rd Floor 

Chicago, IL60611 

(312) 321-7908; fax (312) 321-7016 

Kenard Gibbs 

Ann David 

RPM Associates 

29350 Southfield Road, Suite 31 

Southfield, Ml 48076 

(81 0) 557-7490; fax (810) 557-7499 

Tom Prendergast 

JB Media 

Via G. Omboni 1 Milano 201 29 

Tel: (39-2) 2952-9712; fax (39-2) 2952-4436 
Jeffrey Byrnes 



Dana Sacher 
Kencle V. Satchell 
Susan Young 
llene Burros 
Derrial T. Christon 

George Joost 
Liping Wang 

Ryan Jones 
Alecia Ward 

Jamel Kendricks 
Rigoberto Gomez 



VIBE/SPIN Ventures 

Quincy Jones, Robert L. Miller, David Salzman, 
Keith T. Clinkscales, John Rollins 



Co|jj , ,.L ^ : dterial 



LIVE. 



UNSCRIPTED. 



COMPLETELY ■ 

UNPREDICTABLE. 





® 



SPORTSWEAR. OUTERWEAR. FOOTWEAR AVAILABLE AT: THE COCKPIT NY.U. 4MEN MICHIGAN. UP AGAINST THE WALL WASHINGTON DC. OR JAY'S. 




CONTRIBUTORS 




Sanyika Shakur, known 
as Monster Kody in his 
Crip days, was in prison 
tor parole violation when 
hesoughtout Suge Kn iglii . 
Tlie result? "Welcome to 
the Terror Zone" (page 1^4). 
"Jail has humbled Suge; 
now he's mama's baby," 
declares Shakur (no rela- 
tion to Tupac). Alter his re- 
lease, Shakur 
interviewed 
Orlando An- 
derson, the 
suspected gun- 
man in Tupac 
Shakur's mur- 
der, for "Shook 
One" (page 
126). "Ander- 
son," says Sha- 
kur, "is eithera 
great actor or annmoLent 
man." A California native 
and Rap Pages co\umn\st. 
Shakur is the author of 
1993's best-selling Ahnnlcr: 
The Autobiography oj an 
LA. Gang Member {Mhn- 
tic Monthly Press). Shakur 
is working on his second 
book. Mothers, Children 
and Death. 

Andrea Giacobbe went 
all the way to he.iven to 
photograph Sean 'Pufiy" 
Combs. "I tried to give a 
symbolic, theatrical point 
of view so I could reveal 
something about Puffy 
that had not been exposed 
before," says Giacobbe, a 
native of Florence, whose 
photography has been on the covers of 
Face and Spin. He recently directed his 
first music video, for the British band 
Death in Vegas. 

Christian Witkin went for timelessness 
when he photographed Rakim for "The 
Microphone God" (page 132). "Rakim 




has a c|uiet presence," says 
Witkin, whose work has 
appeared in Detour, Details, 
and 77;i' .V«» York Times 
.Magazine. "I wanted to 
concentrate on Rakim the 
person, not the perfor- 
mer." Originally from the 
Netherlands, Witkin has 
done work for Nike, Levi's, 
vin Klein, and IBM. 
He's working 
on his first 
book, India: 
Street Myth- 
ology. 

A little ego 
never hurts; 
so we got two 
willies from 
ego trip to flex 
in this issue. 
Sacha Jenkins, who co- 
founded the mag before 
becoming VIBE's associ- 
.ite music editor, discov- 
ers it isn '/ all about the Ben- 
lamins with Sean "Puffy" 
Combs ("Cocoa Puff," 
p.igc 102). "He's like the 
bloodthirsty kid on your 
block who has every toy 
in the world-and he's not 
gonna let anyone play 
with his yo yo," says Jen- 
kins, a Queens native. 
Meanwhile, (go trip editor- 
in-chief Chairman Mao 
reacquaints us with rap 
legend Rakim in "The Mi- 
crophone God." "Rakim 
always had a mystique. 
Hopefully, his fans will 
realize he's not only a cre- 
ative innovator but also a down-to-earth 
individual," says Mao, who also wrote 
the Chico DeBarge feature "Trouble 
Man" (page 130). When the Massachu- 
setts-bom Mao isn't immersed in writ- 
ing, editing, or deejaying around New 
York City, he's doing what makes him 
the happiest— buying dope records. 



Kris Ex reviewed the Firm's debut album (Revolutions, pagel 69). He's 
a contributing v^riter for the U.K.'s Hip Hop Connection and is the fea- 
tures editor at flap Pages. Ex reviewed the Notorious B.I.G.'s Life After 
Deatfi for VIBE's May 1 997 issue. . . . Exum captured winter's chilling dark- 
ness for "Strange Universe" (page 1 46). The photographer/budding 
guitar player's work can be found in Newsweek, U.S. News & World 
Report, and Rolling Stone. . . . Time staff writer Tamala Edwards spoke 
with Ward Connerly (Power: "Bad to Worse," page 90) about his 
stance on affirmative action. Edwards covers national affairs and soci- 
ety for Time and has written for Essence and Peop/e.... Robert Paul 
Maxwell caught up with Chico DeBarge for "Trouble Man" (page130). 
Maxwell has been featured in Elle, W, Rolling Stone, and Us. 



PRESENTS 

"THE SOUL BOWL" 

Mu TK Numat iiaow 

212.563.VIBE 
ENTER CODE 1 50 

AND YOU WILL BE ABLE TO PREVIEW THE LATEST R&B/SOUL 
JAMS. CHOOSE YOUR FAVORITE JAM AND THE ONE WITH THE 
MOST VOTES WINS THE BOWL EACH MONTH WEli POST MST 
RESUUS AS WELL AS OEFER NEW SONGS FOR COMPETITION. 



m 



BIllY LAWRENCE 
"Up & Down" 
Paradise 
EastWest 



m 
m 
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BORN JAMERICANS 
"Send My Love" 
Yardcore 
Delicious Vinyl 

H-TOWN 

"They Like II Slow" 
Ladies Edition 
Relativity 

KEYSTONE 

"I Wanna Be Wliere You Are" 
A Tear Falls In Brooklyn 
Qwest/Warner Bros. 



SffTBVIBB COCA-COLA' SOUL BOWL" RESUUS: 

f 1 1 V , niade il into the playofis by winnint} the division witli ttien jatii 
"Get Off" which scored 11.2% of the listener's votes. However the 
game was close with the Sounds Of Blackness' single "Hold On 
(Change Is Coming)" winning second place. S.H.E. came in next with 
their song "In The IVIiddle". Zakiya followed closely with her lam "My 
Love Won't Fade Away". Last but definitely not least was Nuyorican 
Soul's jam "I Am The Black Gold Of The Sun". 
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lamivudinei^/zidomline^ 

ONE TABLET TWICE A DAY 
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Now two proven HIV therapies are in one tablet 

• One Epivir* (lamivudine; 3TC) Tablet 150mg + one Retrovir^ (zidovudine: AZT) Tablet 300 mg = Combivir 

• One Combivir Tablet morning and night, with or without food 

• Studies have shown that Epivir (3TC) + Retrovir (AZT) as part of potent antiretroviral regimens can 
help you live a longer, healthier life' 

• If you're on antiretroviral therapy— or if you're about to start— new Combivir may be right for you 

The safety profile of Combivir should be the same as that of Epivir + Retrovir The most frequent 
side effects associated with Epivir + Retrovir taken together are headache, upset stomach, malaise 
or fatigue, and runny nose. People taking antiretroviral drugs, including lamivudine and zidovudine, 
should see their doctors regularly because serious problems have occurred in some patients. See 
important information about Combivir on the following page. 

Combivir is indicated for the treatment of HIV infection. 

_J 



Amk your €loctor for now CombMr 



1*888 • TREAT HIV ext. 308 or more informati' 

See important infoimation about Combivir on following page. 

01997 OaxoWellcarte Inc. Miighls reserved. Printed n USA. CBV007IW October J997 



Smarter 
Together 



iivMniv.tr»atfifv.o€Mm 



COMBIVIR" Tablets (lamivudinttfdowHlinelaliM^ 

Ire io^owng a tyiel smriTOry onfy, see lull piescfiCiinB irlormalfln tor ccnn)W8 pfoduct ilfcrniiin. 



WARNING: ZIDOVWINI, (H OF IW IWO KIM MRBKNTI M 
HEMATOLOGIC TOlOCnY MCUmHG HtUTROFBM AM tEffiRE 
VniH AOVANCtO Hn mEME (WE HMmiMGI). 
tTMnOMMKMVOmrHT. 
UCIK 

RmmB) WIH IK ME OF MnKnWVRM. 



I. HU lEH /OMCUTEO WTH 

PMnRuuM.v M nniEins 



ph^SSnli 



.06Y tv ifiAyTntfon sboiA 



_ ^ _ ^UMOMI 

K BWIR TalMs 150 mg Mka 1 lliy plus RETROVIfl 600 mg PS % n iMed dosK 

lirtiitlii rm HmHlm- rut iaiCSSOO? (CACSARi sudr m conHucM using EPMR 1 Wmg -iUKs (ISO mg 
bU) and REIinvn 10>«ig CanilB |2 ( 100 nig u4 CABM 

, --itcimittm"' ' " 



liiin(iHo«iiijlMalom(m«lpilim)orildm^ 
LBWRMglVWplainiaiwIiiciiiniiiHuaioMBWMtiiauj^ 



<i2f;AM€nMHm«iiMamirins«)2Mjiw^ 

li«lBa |>»Wi>|« »B%» lll»lll»fcl W»W«l B<<llll »^ 



HMillLMlOl 
MiirMi 



Currant IhBnnr 
(n«4eo) 



Currant Tnmiiy 



MIV progression or A 

Death 



90(116%) 

27(5.9%) 



23 M 



41 (8.9%) 
14(30%) 
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(JOMBiVm is a find^ conttration of bmivuitai anf i 
admintstetad concomitanVy with eiOier lanivudine or sdowdine. 

The complete prescritKno information tor all agents being cortsdered for use wAti C0M6IVIR should be a 
cotntMiaton tnerapy wiVi COMBIVI R is inittaied 

tana Manm Snppreasion: (XlMSivl^ should De used witn cauton m patients wtn hm bone mancw a 
dancad t»y grarwlocyte count <1,000 cefe'mfrf or herr-caiciin ^9 5 ^ JL (see ADVERSE REACTIONS). 

fta<|uefi; blood counts are strong?/ recommended ir 3i>.n'j '.'/^h ai-.-arad HW Asease wfw are treated with COMBIVtfL 
For HlVnnlectej irtdrviduais ar>a pattents wtti asymp;^ "^t or f^- h iv [>sease, periodic blood coonis are recommenflat 
lidB ilcMasliBAnarB HaftMonefialy wtiti Stealnis: Lac'jc aadcs^s ard severe heptiomeoaty wttti steatosis. inAKt^ 
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dina and liniKudlna. A majon^' cJ itwse cases tvt^ been in women Cubcn should be exensed when admimsterva 
COMBMR to any padanL and particularty lo those mQi known nsk fadors tor har diseasa- leatmem wih COMBMR 
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c Reduction of the dosages lamtvudlne and adc^^Jdine is cecommended for 
... - Jt renal tunctkn. Patients artih craaBtm daaiancasSO triMn stuukl not recent COMSIVIR. 
■IvnMK COMBMR is iM a cure tor HIV MecHoit and pat^ Mnessesasso- 
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importne ol havtng ih* Uood coutt foloiMd dosBly wtiie on therapy asp^^ 
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iTnyncnasethehemalolQOicto)KrtyotzKkM)(>K(seeCtJNICAl PHARMACOLOGY section ofuprascribaiginiormiaon). 
CardoHannlB, Nrtaiiaaals, ana kif alniiHt ol FarfllNr CaaiKgnkllf 

{jnmtaLarrvvudkie lon^ 
triataiqiosuresupteiOiinies (nuoelaixIMbmes (rib) Ihoaeobsawd in humans at tha raco(nnwndBdtw^iauic<^ 

ZMHWdhf: Zidovudine wK adnwistefad oraly thm dosaga In^ 
and 60 milas in each group), mud suigle tfaiy dosas wera 30. 60. and 120 nigAcg per day m mice and 80, 220, an] 600 
mgitig par day In rats, ria dosas In mice were reduced to 20. 30. and 40 mijVg per day artef tisy % because or treatn^nt- 
raUad anemia, wharaas in rab only the high dose was reduced 10 450 rng^o per day or Ci.-; 9^ sr^ w-^t^ id 3C0 n^oiltg per 
d^ on day 279. 

In min, aaim MMfiyiaaring (aflsr 19 months) upm neopbsms {Im nocMnettstudng squamous eel caOnomas, 



60 bmei resvednnly. the usual aduft dosa jtaed on ratalw both surtee am] 

genicfty. Some evidence ol eaily einlinDlBlw 
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rReprodiEtion stulies with oralV adminelered lamivudra hM been perfon 

^ ■ > surfwe aica) and hive mealed no evidvcs of teralo- 

s slmiar to those producad by fla usual adit 
R tMsaiKt in the rat at oraRy administered doses loto 130 times the usuri 
adult dose. Studies in pregnant rats and iMIts showed that lamivudne is translerred M the fetus mrough the piacenta. 

ZMHuMar Reproduction studn with oraly administered adovudine in the ral a;id in the rabtHt at i}Qses up to 500 
mg/ltg per day revealed no evtderve of terato^ereoty wilti adovudine. Zidovudine treatrneni tr^nWsi tn tTibryc-teUl ?c^o- 
ty as ««Wenced an increase m the inaoence oi tetai lesorpliory m rats grven 150 or 450 per Osf no rabbts i^'.'en 
SOO nv})\q per day The dos«s used <ri the leratoiog'y sliidies resulted tn peak ^ido^^jdirv plasma concentratnns (aflei one- 
half ol the daily dose) tfi rats 66 to 226 times, and in rabtNts 12 to 87 times, mean steady-state peak human ptasma con- 



centrations (after one-sixtn of it« ttaify dose) actiievM wV\ the recDmmended daily dose ri00 mg every 4 hours). In an addi- 
tional teratology study in rats, a oose of 3.000 mokg per daw (very near die onl median lethal dose m rats of 3i83 maihg) 
caused marked maternal towctty and ati mcrease II lia indnioioMattl mMDiMlM i Tlti don muIM In fokwii- 




dine plasma concentrations 350 times peak 
eqienmenl at doses ol 600 mg/kg per d^ or lesi.1liefadMl< 
Uutaqenasis, Innirmaflt of FertiTiV). 

MMMMf llMMqrflapMlcTo moidor ma^ 
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COmMt Zidovudine is eitcrelBd In breast milk (see CUNICAL PtiutMACIXOGV! Ptiarmacokinetcs: Nursing Mothers 
section ol fii praacribing InlormattonV; tnwew; no dab are available on COMBMR or bmiwdlne. Therefore, there is a 
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Selected taboralory abnomuUbes observed dunng therapy are ksted >n Table 3 
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ULN = upper Imrt of normaL 
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n = Numter of pabents assasaatf. 
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Two tranqilacental c«cinooe(idty studte were condudad In mne. Omak^fld 
mgrt(gperdqror40mQ^per(byfn»noestalondaylOthrouQh partiMailMk 
spring w 24 mortfhsposlriaiMyTTw doses of adovuiW ^ . 
inriBw five tnas n esSmatai] hurnan exposura at raconvnendad dosBs. Allv M 1^ 
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It is not known how predictne the results of rodent caciKioericity studies may be for lumans. 
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deus tests aftv rapoled dosei H was negaUvs in a cytogenetic study in rats given a single dose. 
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K One case of an atuft inguting 6 grains of (mivufna was reported; there were no clinical si^ns or symptoms 
noted and hem8t[ik)gic tesis remained normal tt is not known trfnther tanvwdira! can be removed by pentoneal dialysis or 
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Mfsoni with Itunn imniunodndancy virus Infactkn and CD4oaloauiifeal 200 par oiitonAnalai or less. 
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LAPHONSO ai.lS KEEPS BtGGING Ht FORTH/VT REKATCH. MAY9E 
THIS TIME I'LL LET HIM m, m limi \MANT5 TO ?UT MY FACE 

ON m imKv i\s\ \'m shy. plus \'m a pa^^cwe 

MAM THE V^IXAROS CAll, mmh FOK TO 

coMPLtMtKT mm fm m\\ my sister takis a message. 

qu^^AYS rVE GOT TOO MUCH HOMtWORK. SUt'S JliST 
JtALODS Of MY &P=*ir= i -_t=jrl 
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ADVERTISEMENT 




1) HOT 97'S FUNKMASTER FLEX IS STARTING SOMETHING AT THE VIBE MUSIC SEMINAR'S STARTER BOOTH. fl| JERMAINE DUPRI, USHER, AND 
KIDADA JONES ALSO GOT YOU OPEN AT THE STARTER BOOTH. 3} HERE COME THE HIGH ROLLERS: FROM LEFT VIBE PUBLISHER JOHN ROLLINS, 
ERIKA FARBER, QUINCY JONES, AND DAVID JULIAN ARRIVING IN TRUE STYLE AT THE VMS CASINO NIGHT BENEFIT FOR THE LISTEN UP FOUNDATION. 
4) STAKES ARE HIGH AS GRANT HIU AND STEVE RIFKIND PLACE THEIR BETS. 0) HEY, MEKHI PHIFER LOOKS TOO GOOD TO BE A CARD SHARK, DOESNT 
HE? ei HEAVY D IS PROBABLY GIVING TALK SHOW HOST GAYLE KING A FEW GAMBLING TIPS (OR IS IT THE OTHER WAY AROUND?) 7) BRAND NUBIAN'S 
DJ ALAMO SPINS SOME SERIOUS VINYL WHILE ATLANTIC RECORDS RAPPER TWISTA ENTERTAINS THE CROWD WITH HIS HYPERSPEED RHYMES IN 
THE ALIZE LOUNGE PARTY AT THE VIBE MUSIC SEMINAR. THE EVENT KICKED OFF THE ALIZE PHAT TRAK CONTEST a| ALIZfe PHAT TRAK CONTEST 
JUDGES, SPORTING LIMITED EDITION SCHOTT ALIZt JACKETS, CONVENE AND SPREAD THE FUNK AT THE CONTEST KICK-OFF PARTY AT THE 
WALDORF-ASTORIA, AUGUST 21 . CLOCKWISE FROM LEFT: KAINON JASPER, DJ ALAMO, BRYCE WILSON, KENNY BURNS, TWISTA, AND DERRICK "D-DOT* 
ANGELETTIE 9) FROM LEFT: MENKA LAMBA, VIBE PRESIDENT AND CEO KEITH T CLINKSCALES, CORPORATE ACCOUNT DIRECTOR ROBIN GIBSON, 
KENNY BURNS, PHILMORE ANDERSON, LORRAINE HALE, LARON BATCHELOR, AND KAINON JASPER AT THE AUZE PHAT TRAK CONTEST RECEPTION. 




OHMYOODI 

Artists of the '90s are con- 
stantly screaming "Keep it 
real!" Well, after reading 
your cover story on Kirk 
Franklin ["Say Amen, 
Somebody," by Alan Light, 
October), I am convinced 
that this brother is the epito- 
me o(xeA. His words are 
filled with truth, and it's 
important for young broth- 
ers and sisters to peep the 
message behind the music. 
Kirk is telling the world that 
we all make mistakes, but 
God is there to help all of us 
do what's right. 

Tyree Louis Pope 
Harlem. NY 

It's about time folks realized 
that God isn't locked up in a 
book for a minister to inter- 
pret for us. The elders don't 
appreciate Kirk Franklin 
because, by his speaking 
their own language, he 
makes the power of the 
gospel accessible to kids. But 
I think many elders are on a 
power trip and are only 
interested in spreading the 
word ofjesus on their terms. 
Let's hope Franklin will 
eventually help those people 
open up their own minds. 

Alicia Brewster 
Brooklyn, NY 

The cover story on Kirk 
Franklin was excellent! 
This Christian brother is 
open-minded enough to 
use modern music to fur- 
ther the message of God. 
Obviously, there are many 
traditionalists who don't 
agree with what he's doing. 
Perhaps the biblical verse 
stating "Sing unto the Lord 
a new song" is a part of the 
Good Book they've chosen 
to ignore. There is gospel 



music that appeals to those 
inside the Church, and 
gospel music that appeals 
to those on the outside. 
Luckily, Kirk is able to 
reach both groups. His 
critics need to hush up and 
let this brother continue 
doing what God has cho- 
sen him to do. 

Phillip Terry 
Ellenwood, GA 



bodies, and Kirk even 
does the Snake. I agree that 
his music attracts the 
younger generation to 
the church, but I don't 
think it'll hold them there. 
Won't kids become bored 
if their church doesn't 
thump with music like 
Kirk's? Also, Kirk is being 
extremely contradictory 
listening to hardcore rap 



"There are many tradiflon- 
allsts who don't agree with 
what Kirk Is doing. Perhaps 
the verse, "Stag unto the 
LordaiWHTsong/'isapart 
el the Good Book they've 
chosen to ignore." 



I give Kirk Franklin props 
for being a talented and 
gifted brother. However, 
though his music may be 
different and uplifting, it's 
hard to believe that 
"Stomp" is a church song. 
The people in the 
video gyrate, throw their 
hair wildly, shake their 



stars such as Tupac and 
Scarface. It's not a good 
idea for kids to receive 
mixed signals from some- 
one like Kirk Franklin. 

Y. Stevenson 
Rosharon, TX 

A NEW DAY IS DAWNING 

I don't understand why 



people are sentencing En 
Vogue to death just because 
Dawn Robinson left 
["Holding On," by Cheo 
Hodari Coker, October)! 
En Vogue are not based on 
individuals. Every single 
woman in that group can 
sang\ There is no leader 
because they all can sing 
lead vocals, and each has a 
unique voice. Dawn was 
probably the most interest- 
ing one in the group, but 
real, down-with-En Vogue 
fans don't miss her. We may 
feel a void, but we also 
know that En Vogue have all 
the talent necessary to 
maintain staying power. 

T. Jones 
Tucson, AZ 

MO* MONEY, MO* MONEY 

The review of Pufiy's new 
CD [Revolutions, by 
Michael A. Gonzales, 
October! has to be one of 
the most positive pieces I've 
read about Puffy since he 
blew up. Thankfully, the 
review focused on his talents 
as an artist and producer, 
rather than his overuse of 
samples. There are a lot of 
Puffy playa haters out there, 
but even they must admit 
that he is the center of hip 
hop right now. His new CD 
is part of my hip hop classics 
collection. He may sample, 
but it sure does make you 



bob your head and dance. 
More power to Pufiy, the 
ruler of Billboard charts. 

Ayionnajacobs 
Roanoke, VA 

HEAVYWEIGHT CHOMP 

1 strongly disagree with 
Gabriel Alvarez's opinion 
on Mike Tyson [Start, 
October]. Mike should 
never be allowed to get into 
the ring again after his 
unprofessional behavior! 
Face it, Tyson caved in under 
pressure. In a tight, violent 
situation a real man would 
fight fairly, instead of resort- 
ing to cannibalism. Aren't 
boxers like Tyson paid mil- 
lions of dollars to fight fair- 




YOUR BEST SHOT 



YOUNG Z, RAH-DIGGA, AND CHILD, BY MPOZI TOLBERT, PHILADELPHIA, PA 
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world 

The 

Pioneer 
Pro DJ 
System. 

If you 
need more 
control 
than this, 
start your 
own label. 



1 



PRO DJ TRADE-IN PROGRAM 

\v[;.ti(]()-..()!(M(: 



' ■- JZ)c/ riAGIC niK€. \/IBE CALLED Hlfl "THE BIGGESV 

\HIP HOP STAR YOU'VE NEVER HEARD OF." FIVE SOLI 
■AND OI\E PLATINUn ALBLTI ON HIS OUN-, INDEPENDENT 
. THAT'S UHY THEY CALL HIH 'THING OF BASS- 



m-T o F Ei s 1 a rsi / 



) C 3 



n JUS I 



XMw good 9rtS97 thru 1 1 &98. Parlicpaaino dealers cr^ 

by dealer. 9m dealer br (Mais One CO Subsovton per pe^ 




California: Gottschalics, Roll 
New York: iceberg of Seho 
Seattle: Zumiezv I , 

http://www.alphaindustries.coin;'v 



ly? Actually, they shouldn't have let 
him back in the ring after he was 
convicted of rape. As far as I'm con- 
cerned, Mike just bit the dust! 

Sonnie Lippman 
Newtown, CT 

STRAIGHT OUHASHAO UN 

Thank you very much for writing a 
phat article on my favorite group, 
the Wu-Tang Clan ["Right and 
Exact," by Mimi Vaides, Septem- 
ber]. 1 felt as if I got to see behind all 
of the Wu-hype and get to know 
each member personally. And as 
far as Ghostface washing dishes- 
pshh. Tell him I'll wash his dishes 
anyday. Not only are the Wu-Tang 
Clan fine as hell, but they each have 
their own unique style. That combi- 
nation adds up to immense talent. 
Wu-Tang forever! 

Kathtyn Morales 
Manchester, CT 

REMEMBERING DR.SHABAZZ 

1 love your magazine; but I was quite 
disturbed to discover that when a 
woman like Betty Shabazz is killed, 
she gets only a measly page written 
about the incredible life she led 
[Start, September]. On the other 
hand, when a violent person like 
Tupac Shakur is killed, he shows up 
on the cover with numerous pages 
and articles written on him. VIBE 
had a chance to make a difference; 
instead, it took the easy way out. For 
once, rather than doing what will 
sell, take a chance and put someone 
on the cover who really matter. You 
might be surprised at the outcome. 1 
just don't understand why we always 
show violent people as role models 
and not the people who spend their 
lives making a difference. What did 
Tupac or Biggie even do to change 
our world for the better? We are 
sending today's youth the wrong 
message. If we want to stop the 
violence, gangster rappers are not 
the people to look up to. Betty 
Shabazz is a true role model. 

Katie Patterson 
San Ramon, CA 

STRANGE FRUIT OF ISIAM 

I was very interested in your article 
with Louis Farrakhan ["The 
Charmer," by Farai Chideya, 
September]. I am a black Jewish man, 
but 1 get along with Muslims and 
have much respect for them and the 
Nation. Farrakhan has said that Jews 
are responsible for blacks not being 
able to speak out, but what about a 
rich blackjewish person? 1 have 
worked very hard to get where 1 am, 
and my brothers also worked hard to 



get where they are. The whole idea of 
Jews oppressing blacks makes no 
sense. If a Jew owns a store in a black 
neighborhood, it's not because he's 
trying to take over, it's because he's 
trying to make a living. We all strug- 
gle to advance ourselves. Jews and 
the NOI need to stick together. 

S. Dahand 
Fresno, CA 

IF VACANT SAY NUTHIN'NICL.. 

There's just too much dissin' goin' on 
in your magazine! Your "Look Out 
Below" page in the September issue 
pissed me off! You dissed Eddie, 
Martin, Arsenio, Suge, and others all 
at once. You celebrated their demise 
even though you once gave them 
nothing but praise! VIBE is nothing 
better than a fickle, chickenhead 
groupie, who bows down to those on 
top and shoots down those who are 
not. Eddie entertained your readers for 
years. Why can't you thank the man 
instead of dissing him? And how dare 
you instigate the whole Tupac/Biggie 
war like a bunch of gossiping fools and 
then make light of Tupac's death 
("Tupac is rhyming over heavenly 
harpsichord lcx>ps")? Method Man 
expressed in the same issue that, altera 
while, he wants to just bounce ft^om 
the whole scene. So if he does, I guess 
you'll be dissin' him too. 

Job 

Atlanta, CA 

HARPING ON OPRAH 

I would like to applaud Oprah 
Winfrey for her strength and 
resilience ["Owned by Nobody," by 
Harry Allen, September]. It's won- 
derful to see an incredibly successful 
black woman, especially since this 
country is extremely racist. Minority 
women such as Oprah and me don't 
live up to society's beauty standards, 
but Oprah didn't let that stop her 
from achieving her goals. She is one 
of the best role models out there, and 
hopefully young black girls are able 
to look at Oprah and see themselves. 

Christina Lugo 
Bronx, NY 

LONG LIVE THE QUEEN 

Your article on Lit' Kim ["More Than 
a Lil' Bit," by Karen R. Good, 
Septemberl was the bomb! I'm a 36- 
year-old single parent who thinks that 
Kim should continue to live her life 
and express herself the way that she 
wants to. It's the people who are 
unhappy in their own lives and jobs 
that are throwing stones at Kim. 
Everyone should allow her to be true 
to her heart. Long live the Queen Bee! 

SlyDonaldJr. 
Las Vegas, NV 
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RUOEBOYS OF LONDON 

The hip hop section of your U.K. 
special ("The Crown's Jewels," by 
the Blackspot, September] was 
superb and spot on in detail. I 
really feel for talented U.K. rap 
groups that are dropped from Brit 
labels just because the labels don't 
know anything about hip hop and 
won't spend any money or time 
marketing the product. This is a 
plea, on behalf of the British hip 
hop scene, asking for support from 
America. We need top record com- 
panies to sign up some of the 
unique talent brewing in the U.K. 
U.S. hip hop buyers should be able 
to listen to something like Blak 
Twang's "Dettwork South East" so 
that they can judge for themselves. 
It's been proved in the past that 
British MCs can make it in America 
(Slick Rick, Monie Love) after 
failing in the U.K. 

Speech 

South London, England 

THIS SIDE OF THE GAME 

1 was pleased after 1 read Greg 
Tate's interview with Erykah Badu 
("Soul Sister Number One," 
August] because this sista gives 
black popular music a balance. 
You'll always have artists who utter 
a lot of rage or confiasion on their 
albums because they probably 
don't know any better. Then you 
have writers, such as Badu, who are 
located on the other side of the 
scale, because she lives her life 
searching for knowledge and a 
higher truth. I'm not going to tell 
young African- American artists out 
there to emulate Badu, but they 
should at least try to listen to their 
conscience and not to audiences 
who crave sex and violence. Keep 
on keeping it real, Badu! 

LeonLaing 
Harrisburg, PA 

Thanks for the cover story on 
Erykah Badu in the August issue. I 
have so much respect for her. I'm 
not involved in racism or the prob- 
lems that come along with it, but I 
do know that it doesn't matter if 
we're black, white, yellow, or red. 
Baduizm is a rainbow of colors 
under which we can all exist peace- 
fully. Italy loves you. Soul Sister 
Number One! 

Uncolor Guy 
Arezzo, Italy 

CLOWNIN' AROUND 

When I noticed a very beautiful 
female clown in your August issue 
["Big Top," by Dyani Sexton], all of 
a sudden, my lightbulb starting 
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flashing. My inner voice said. Yes, 
this is it! I know that I've found my 
niche. I WANT TO BE A CLOWN. 
Out of all my many gifts and talents, 
this is one I know that I will enjoy 
very, very much! I hope that I can 
give back for all the help and guid- 
ance I have received over the years 
from many teachers. Thank you for 
helping me open my eyes. 

LaTuhaE.Bums 
Wichita. KS 

MORE BRAXTON ACTION 

I just wanna say a few words to all of 
the people who made negative 
remarks about Toni Braxton 
[Letters, September]. I am so tired 
of people bad-mouthing her 
because of that cover shot. I bet 
every single one of those people 
were the first ones buying the issue 
off the newsstand! You must have 
liked something about the photo, 
or you found something intriguing, 
because it was hard to find a news- 
stand that had any Toni Braxton 
issues left. We all need to give Toni 
Braxton respect because of the 
beautiful music that she makes. It's 
not necessary to criricize her about 
the choices she makes off stage. 

Booker McCoy 
Birmingham, AL 

I think many people were unneces- 
sarily harsh on Toni Braxton. I 
didn't like the cover because I 
thought it was inappropriate, and it 
did her no justice, but to label her a 
whore is crazy. It's even crazier to 
label the cover as porn! Pleeeeeeease! 
It's as if the readers have never seen 
a partially nude person before! 
Since she's got it, we should let her 
flaunt it. 

SarondaM. White 
Harrisburg, PA 



CORRECTIONS 

• The photo of Janet Jackson on page 88 
in our November issue was taken by Ellen 
von Unwerth. 

• "The Stone Island" photos on page 1 24 
of our Noveint)er issue were taken by 
Jayson Keeling. 

• The photo of Tupac on page 1 1 2 of the 
November issue was taken by Dan 
Winters. 

• "The Boot Camp" photos on page 1 42 
of our October issue were taken by Scott 
Drtckey for Exposure. 



VIBE encouragen mail and photographs tiom rvad- 
ers. Please send letters to viec MAIL, 21 s Lexington 
Avenue, 6th Ftoor, New Vbrlt. N,Y 10016. Or sand E- 
mail to vlbe^be. com. Send photos to VIBE YOUR 
BEST SHOT (same address). Include yourfuil name, 
address, and daytime phone numtjer. Letters may 
tie edited for length erxl clanty. Ptioto submissions 
will become the property of vibe and will not tie 
returned. 
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You've always known you could do anytliing you put your mind to. So how does 
it feel to reach the other side? Magical? 'ITiat's the way it is with the newly 
designed 1998 Nissan Maxima*, its luxurious interior with optional leather seat- 
ing surfaces and 8-way power driver's seat provide superior comfort. And its avail- 
able 200-watt Bose® CD Audio System with six speakers cradles you in Bose* 
sound around. And talk about magic, the Maxima's 190-horsepower V6 engine 
has been heralded by Automobile Magazine as one of the best V6 engines in the 
world!* We invite you to test drive the Maxima at your nearest Nissan Dealer. 
Or, if you have any questions, please give us a call at 1-800-896-9781. 



Nissan Motor Corporation U.S.A. 

Smart people always read the fine print. And they always wear their seatbelts. 

Base is a registered trademark of Base Corp. 'Automobile Magazine, September 1995. 





Research shows 




excessively loud «r stereos 




You can't hear them yelling at you anyway with your Prestige ' 
car stereo blasting away. But here's something you do want to " 
hear. The new Prestige P-84 has an auto reverse tape deck, 
DolbyS' NR, and controls for the optional trunk mountable 
P-1000 ten CD changer. And its built-in four channel 120 watt 
amp will put the over 40 set into cardiac arrest. Plus it has lots 
of cool options and a back lit LCD panel that makes all the 
functions easy to see. Hey, you have to keep at least one of 
your senses sharp. Give a listen to the whole line of high-end 
Prestige Audio at your nearest Prestige dealer. 
For more information, call Audiovox at 1-800-645-7750. 
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The best thing is, the Big Deal wasn't even 
that big of a deal. 

It's become so routine for athletes to col- 
lect loochie by the bankful that when Kevin 
Garnett signed a $20-million-a-year-plus 
contract with the Ivlinnesota Timbenwolves. 
it didn't even make the front pages of the 
sports sections. And why should it? Ulti- 
mately, Garnett's deal has less to do with him 
than with us. 

Garnett's S125 million over six years is 
actually the Biggest Deal in Team Sports His- 
tory. His contract isn't just astronomical, it's 
comical. "It makes absolutely no sense," said 
Timberwolves owner Glen Taylor, whose ini- 
tial offer of $103 million was thrown back in 
his face. Consider this: Taylor paid $88 mil- 
lion for the entire franchise two years ago. 

Waaay back then, when he was still at 
Chicago's Fan'agut high school, people call- 
ed Garnett foolish for planning to skip col- 
lege. Now, the 21 year old will receive 57 G's 
each morning the sun rises over his bald 
head. Many claim that hoop prodigies need 
college education. But if law firms 
were hiring litigators right out of high 
school, mad universities would go 
under. 

You may also think that Garnett 
served Taylor like some third- 
stringer off the bench. But 
when Taylor backs the mon- 
ey truck upto Garnett's front 

3 Up 

door, he's belting that our 
sports-addicted nation will 
rock Taylor-made No. 21 jer- 
seys well into the next millenni- 
um. He's betting that Garnett will 
become a seven-foot Ivlichael 
Jordan, and that the kid will bring 
in mega-millions of TV dollars — as 
His Airness does for Bulls owner 
Jerry Reinsdorf. And finally, Taylor 
IS betting that Garnett's Nike ads 
will ensure that Kevin's name 
remains on our feet as well as on 
our lips. 

So when Garnett covered his 
ebony dome with shaving gel in a 
commercial, he was covering 
Taylor's wager. "Yo, boss. I see 
your $103 million and raise you 
twenty-two. Whatcha got?" 

Taylor plunked down the cash. 
Now Garnett can buy plenty of 
books to make up for those lost 
college years— and we're the ones 
who made his decision to skip 
school so easy. Because when it 
comes to this kind of poker, you 
and I are the ones coughing up the 
chips. Jesse Washington 
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Surrealistic Pillow 

Adventurous design compamies create 
alternate uni^rerses 

You see two men who've parked their red sportscar atop a giant pool table. 
A two-story eight ball lies next to them, waiting to be cued up by a huge 
dude who bears a striking resemblance to the Knicks' Larry Johnson. 
Another guy lounges on an enormous gold Rolex while his friends lean 
against stacks of lo-foot-long Sioo bills and gambling chips the size of 
manhole covers. Then you see a couple of mack daddies sitting naked in 
twin bathtubs filled with milk-and they're floating in the middle of the San 
Francisco Bay. Sounds crazy, right? Are you on acid? 

Nope. (Well, not necessarily.) You're looking at the signature album 
cover designs of two powerhouse companies. San Lcandro, California's 
Phunky Phat Graph-X and Houston's Pen & Pixel Graphics rou- 
tinely use such hypersurreal, computer-generated Imagery to 
_ _ create album covers for top-selling hip hop artists fiom the Big 

i !^^g[l»(g [aD[^| EasytotheBay. 

""^^ . ^IB^^^i. "When rappers come here, they generally have a concept," says 
Phunky Phat co-vice president Johnel Langerston. "But their ideas 
ain't nothing compared to the way-out ones that come from our 
own graphic artists." 

Pen & Pixel's Shawn Brauch has a similar approach. "I do an 
extensive mterview with the client," he says, "to find out what 
inspired them to write the music." Founded in 1992 by Brauch and 
his brother Aaron (they worked together at Rap-a-Lot Records), 
Pen & Pixel has designed covers for superstars ranging from Lyic Lovett to Selena to Dr. Dre-as well as 
the entire roster of Master P's juggernaut, No 
Limit Records. 

"We try to illustrate what the rappers are say- 
ing," Brauch continues. "We're going for a real rich 
playalislic look. We shoot each piece of every scene 
separately under custom lighting." 

Thomas and Tracey Underwood's Phunky Phat 
Graph-X has been creating images for Bay Area 
artists like E-40, Ant Banks, and MC Hammer since 
1989. But heading into 1998, cover art is just the tip 
of Phunky Phat's iceberg. "Those album covers 
are nothing," Langerston says. "We can knock 
them out nineteen, twenty a day. So we've started 
doing videos. We're a multimedia agency. We 
just did Kirk Franklin's new video 'You Are the 
Only One.' " 

Likewise, Pen & Pixel has expanded its opera- 
tion to include everything from manufacturing promotional items to pressing and packaging the CDs them- 
selves. "People come through our doors with only a DAT in hand," Brauch says. "They go home with the 
CD, the video, the poster, and some hats and T-shirts." 

And if they're lucky, they may justy7o«/ home-in a bathtub filled with milk. Noah CaUahan-Bever 





Cursed 
Fate 

Tragedy strikes twice 
for aji up-and- 
coming rap group 

On October 29, 1994, 16-year-old John "Boo" 
Moore was killed In Cleveland after tie dived In 
front of his Infant nephew during a drive- by shoot- 
ing at his mother's house. Boo was a member of 
the all-too-prophetically named Graveyard Shift, 
proteges of Bone Thugs-N-Harmony. 

Graveyard Shift canied on, though, and were due 
to drop their debut album. Stilt Waters (Mo 
Thugs/Relativity Records), this Halloween. But on 
August 31 . 1 997, Graveyard Shift MC Paul 
"Tombstone" O'Neal. 23. was shot in the back of the 
head two doors from his home in the Cleveland sut>- 
urb of Garfield Heights. He had just come from the 
store with a tjag of potato chips for his two children. 

Although Boo's shooters were anested and 
convicted, the police have no suspects in 
Tombstone's case. Both killings have the mark of 
gangland murders, but neither of the two rapjjers 
was involved in criminal activity of any kind, 
according to band manager Fonzel Harris. 
"Tombstone's thing was music and family," Harris 
says. "That's what he was about." 

Bone Thugs have dedicated their new single, 
"If I Could Teach the World." to Tombstone's mem- 
ory. Meanwhile, it's hard to imagine Graveyard 
somehow continuing. 

"When Boo died, we said we ain't gonna stop," 
says the lone remaining Graveyarder, Actazius 
"Sin" Mills, 23. "But paranoia's got me thinking, Am 
I next?" Mensah Dean 
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• QOINO AFTRA THE LOOT 

Curtis Mayfield and more than a dozen other recording 
artists, claiming they were shortchanged on their pension, 
have filed a multimillion-dollar class-action lawsuit against 
the American Federation of Television and Radio Artists 
and several record companies. Latiels are required to pay 
a sum to AFTRA based on record sales to create a pension 
fund in each artist's name. The lawsuit claims that latjels 
have consistently underreported sales, thereby reducing 
their pension contributions. AFTRA would not comment. 




• DAISY AGE 

ABC TV is pushin' up Daisy — Fuentes, that is. Eariy next 
year, the former MTV personality will hit the airwaves as 
the new host of ABC's eight-year-old show America's 
Funniest Home Videos. Why did they pick the bilingual 
beauty? "Daisy is an international celebrity," says the 
show's executive producer, Vin DiBona. (Former host 
Bob Saget is off to direct feature projects.) Says Fuentes: 
"You can't go wrong with something that makes people 
laugh." We can't wait to see Daisy's bloopers. 
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Spotlight 

on theUnderground 

by the Blackspot 



Strictly for My 
C.L.A.Z.Z.M.A.T.E.Z. 

Tupac joins acjademia' s 
literary cjaaion 

The University of 
California at 
Berkeley may never 
be the same. This 
past fall semester, 
the school unveiled 
History '98: Poetry 
and History of 
Tupac Shakur, a 
new, two-unit 
course in which 
such verse as, "My 
attitude was fuck it / 
'Cause muthafuck- 
ers loved it" ("Am- 
bitionz of a Ridah," 
1996) is required 
reading. "Tupac was 
a historian of our 
time," says Arvand 
Elihu. "His poems 
1^ and raps reflect 
that." The 20-year- 
old junior created the course (under the tutelage of professor Robert Brentano), 
and by week two Elihu had a packed classroom reevaluating lyrics from Tupac's 
"Only God Can Judge Me" (1995). "View him in medieval terms," Elihu said, 
standing at the chalkboard. "Substitute the word 'sword' for 'gun' and watch 
how his poetry takes on a whole new meaning." 

Tupac's mother, Afeni Shakur, has visited the class, and his former manager, 
Leila Steinberg, guest lectured in September. "This course is history in the mak- 
ing," she said. "It proves what an impact 'Pac has had-and will continue to 
have-on society." Steinberg also shared several of Shakur's poems that she's 
trying to get published. One of them, "Starry Night," pays tribute to 19th century 
Dutch painter Vincent van Gogh. "Tupac often compared himself to van Gogh," 
Steinberg said, "the frustrated artist that the world didn't fully understand." 

The course wraps up in December when Elihu's 50 registered students write a 
four-page fmal paper that analyzes, in a historic context, one of Shakur's song 
lyrics. California, as 'Pac might say, knows how to study. Billy Jam 
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Last year, an unknown verbal assailant by the name of Black 
Attack led a blitz on the underground with his relentless "Holdin' 
It Down" / "Verbal Attack." Black explains himself on the wild B- 
side, "I'm the B-l-a-c-k, A-t-double a-c-k comin' around / The 
newest representative around the way." His guest on the cut, 
Problemz, blesses the vibes-laden track with his own flav: "1 can 
kick it a cappella and rock a fella like Shawn Carter/ Problemz and 
Black Attack are comin' through / So die harder" Lyric mastery at 
its best! Although Black Attack debuted on the Cali-based 
Correct Records, the company has since been restructured, and 
he is currently la- 
bel free. For more 
infonnation, attack 
the phone pad and 
call 718-389-2953. 

If you're one of 
those people who 
think all that the 
west side of Los 
Angeles has to offer 
is bandanna- clad 
W throwers, think 
again. Left- side 
lyric battalion Ball- 
istix straight up 
serve a hot plate of 
tasty hip hop on 
their seven-song 
demo tape. In the 
words of spokes- 
person Vtodsworth; 
"We represent ourselves. We don't play into that other shit." What 
Ballistix do play into Is a flow that's as slippery as a con artist in a 
jar of Vaseline. After ABCDEFG (pronounced aba-ca-def-g) and 
Straight Face map out the sound's blueprint. Felix, the Pessimist, 
Slim. Sklim. and Monkey Shine build a wireless transmitter of 
head-nodding lyricism. On the b-boy-flavored "if We Have to 
Explain." Wordsworth reports, "You're now witnessing the illest 
thing that happened to rappin' / No cappin' or yappin' / Just strict- 
ly hand clappin'." A contorted piano sample and a snare 'n' bass 
kick sucker punch your mind while a sexy sample of a woman's 
voice digs your pockets for the props you thought you had. Call 
31 0-474-4947 to see if you can get 'em back. 



Unsigned and Underappreciated? 

Send tapes to The Blackspot, c/o VIBE, 21 5 Lexington Avenue, New York, NY 10016 





• MOBUTU SESE SEKO (1930-1997) 

Mobutu Sese Seko. the leopard-skin-hat-wearing ex- 
president of Zaire (now Congo), died of prostate can- 
cer on Septemtier 7, He was 66. During his 32 years in 
power Mobutu (who referred to himself as "the all- 
powerful warrior who by endurance and detemnina- 
s tion will go from conquest to conquest, leaving fire in 
I his wake") looted billions from Zaire, while the nation 
I suffered extreme economic hardship. Driven from the 
s country by ret>els in May, he died an exile in Morocco. 




• ANOTHER WU-BANGER? 

Jessiah "Milk" Styles, a promotions and marketing manag- 
er for Wu-Tang Clan's label. Loud Records, claims he was 
beaten up in a dressing room after an August 29 Clan con- 
cert in Tinley Park, Illinois. Styles told police he was assault- 
- : I because of comments he made on the radio about a Wu 
atter-party. He said Raekwon (pictured left). Method Man, 
GZA. and Inspectah Deck were some of his assailants. At 
press time, neither Loud, the Wu. or Styles would comment, 
and no charges had been filed against Wu-Tang. 
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Up Jumped the 
Heindeer 

What do Magoo and Timbaland hope to 
find in their stockings this year? 

With dttz chestnuts roasting on an open fire and Kid Frost nipping at your nose, you know what time 
(of year) it is. Yup. The hoHdays are here again. Stars atop pine trees and the Billboard charts, and while 
sugarplum fairies are dancing in the dreams of VIBE's favorite jingle-bell ringers-Magoo and 
Timbaland-we jumped up and caught a Christmas wish list. 



Bundled up: 




VlBH; What record are you hoping to get this year? 

Timbaland: TheJackson5./4fiC|i97ol. Michael's vibe is just so mellow.... 

Magoo: Al Green's /'»» 5//// in Love With You (1972). I listen to it when my heart gets broke. 

VIBE: What typeof toy would you want? 

Magoo: An electric football game. I had this Mattel electric football game when I was five years old, 
the Dallas Cowboys vs. the Pittsburgh Steelers. That was when Dallas and Pittsburgh were in the super- 
bowl [1978], and I've been looking for one since. I've always been a Cowboys fan. 
VI BE Do you guys have a favorite holiday meal? 

Magoo: Well, my family used to always have ham, but I try not to eat too much pork nowadays. So I'd 

have macaroni and cheese, baked chicken, and broccoli with cheese melted on it. 

Timbaland: Frosted Flakes 

VIBE: Afmmm... delicious and seasonal. 



Calrfornia steamin': 
Rappin' 4-Tay relaxes 




Rappin' the 
'TayWay 

A bona fide playa hips 
us to Bay Area slajog 

Bay Area conversation can really be con- 
fusing if you're not up on the latest lingo. 
One listen to Rappin' 4-Tay's poppin' new 
4 tha Hard Way (Noo Trybe) will tell you 
there are lots of words in the rap game 
that you won't find in Webster's... yet. 

Luckily, 4-Tay has created his own 
abridged dictionary for those who are not 
in the know. Study well, and we'll see you 
at the Playa'sClub. 

1 . Ya smell me?: You feel me?; Do you agree? 

2. Fa scheezy: Okay; for sure 

3. My weepies: Family 

4. Off the heazy: Off the hook; good 

5. Bona fide playa: Over qualified; does it all 

6. Big thangz: Things the average person 
can't do 

7. The biggie: Bomb weed; potent marijuana 

8. Scrilla: Money 

9. Captain: A man who buys a woman every- 
thing or protects her just to get sex when she 
ain't even his woman 

10. Fedaral: Someone who's gettin' money like 
the mob 

11 . Coach: Previously known as an O.G. 



bullets 




• SEAL-ED WITH A FIST 

Longtime producer Trevor Horn has been kicked out 
of Seal 's camp by the pop singer himself. After clashing 
over creative differences while recording Seal's as-yet- 
untitled new album in London, the collaborative duo 
reportedly exchanged blows. According to industry 
insiders, Horn has threatened to press charges against 
Ifie Grammy-winning artist. Seal, whose label insisted 
there was no violence, plans to continue the album with 
a different, as-yet-unnamed craflsperson. 




• RASPBERRY BALLET 

^'s wife, Mayte, recently announced the formation of the 
NPG Dance Company — an ensemble of 20 dancers from 
all over the world who specialize in everything from funk to 
: flamenco. The troupe will dance to Artist-penned classics 
) and originals, including VneKamasuira, a sensual ballet 
: created for his 1996 wedding. Mayte, a former belly-danc- 
; ing child prodigy, says she assembled the eclectic troupe 
; because "aside from ballet, dance doesn't get the props it 
li deserves." 



Sound ^^^^^^^^^^^^^^^^^ 

Check BobbitO plays the tracks, 

Michael Jordan states the facts 



Everything 
but the Girl 

Are Foxy Brown and Kurupt 
getting married or not? 

On September 9, Dogg 
^^^^1 ^^^^^^^^^^^ Pound MC Ricardo 
^^^^^K^V "Kurupt" Brown 

^^^^^^^^K announced that he was 

Ar^s.^^^^H^^^k engaged to Brooklyn- 

born rapstress Inga 
"Foxy Brown" 
Marchant. 

"We're very happy 
together," says Kurupt, 
24, from the 
Philadelphia offices of 
his new company. Wall 
Street Records. 

"There's no one else 
that I desire to be 
around. There's no one 
else that my woman 
wants to be around. 
There was no reason not 
to make it official." 

The engagement, 
though, is apparently 
news to Foxy. "I don't 
know nothin' about it," 
the multiplatinum- 
5 selling i8 year old says at 

a Midtown Manhattan 
5 photo shoot for her 
! supergroup, the Firm. 
When the news broke. Foxy was out of town at Candyland— a 
"secret" getaway that the Firm (Foxy, Nas, AZ, and Nature) frequent. 
"I was totally oblivious to any so-called news," she says. Still, a five- 
carat diamond-purchased by Kurupt-sits on her ring finger. 

At the shoot, Foxy's mentor Nas scoffs at the rumors. "She got 
big rings on her fingers," he says. "But no engagement rings. All 
that relationship shit-I'm not tryin' to hear all that. Kurupt is a 
thugster. Foxy may come from a thug world, but I don't know if 
he's good for her." 

So, is she or is she not engaged to Kurupt? 
"I ain't got no comment," Foxy says vehemently. "It's so deep, 
you wouldn't understand. Certain things I want to keep to myself" 
Needless to say, a wedding date has not been set. Karu F. Daniels 




Footloose 
and Foxy Free 



When I was explaining the fomiat of this col- 
umn to Michael Jordan, I saw a glimpse of 
his famous game-face intensity. "What does 
this have to do with my new brand?" he 
asked. Sharp question, txit Jordan obviously 
understands the connection between game 
and music. Why else would he have record- 
ing artists like A Tribe Called Quest model- 
ing his new signature sneakers at NikeTown 
New Yori<? 

In an unprecedented move, Nike and 
Michael Jordan have created a sub-brand 
named after the most marketable athlete in 
the world. Jordan Brand gear won't even 
bear the Nike logo! And Jordan has pledged 
$1 million of the line's yearly profits to a char- 
itable youth organization to be named later 
this year 

• Miles Davis — "So What" (1959) 
M.J.: I don't know this. Who is it? 
B.: Miles Davis. Do you dig this? 
M.J.: I love jazz. 

B.: In what environment? 

M.J.: When I'm driving or just relaxing. I'm a 

mellow type of dude. Jazz slows down the 

pace of my life. I love Wynton Marsalis. I met 

him in college. He's deep like Miles was. I 

can bring it on up to current mellow stuff like 

Erykah Badu and Adriana Evans. 

B.: Adriana is crazy underrated. I love her 

album. 

M.J.: Totally underrated. 

• Parliament — "Give Up the Funk (Tear 
the Roof off the Sucker)" (1976) 

M.J.: Shoot! I remember that you'd drive a 
big old Cadillac, an El Dorado, and 
then turn this on. That's a sign of 
success when you drive a big car 
B.: Do you know the group? 
M.J.: Umm, Pariiament. Randy 
Brown (Chkiago Bulls' guard] loves 
this stuff. We'll be on the bus. on 
the way to a game, and he'll be 
playing all those old jams. He 
knows them all word for word. 
Randy's talented. 
B.: Does this take you back to junk>r 
high school? 
M.J.: Yeah. Ninth grade. 
B.: Were you dancing with girls yet, 
or were you a wallflower? 
M.J.: Nah, I'd be right on the wall... 
envisioning dancing. But I wasn't 



doing it! 

• Eric B. & Rakim — "In the Ghetto" (1 990) 
M.J.: You got me on this one. I doni listen to 
rap at all. 

B.: It's a cat named Rakim. He's basically 
your equivalent in the rap world. 
M.J.: Oh. yeah? What's his name again? 
B.: Rakim. Very deep, poetic, intelligent rap 
artist. When he came out in '86. he com- 
pletely changed the way people approached 
the art form. 
M.J.: Is this hard rap? 
B.: People have definitions for hardcore 
that differ. Some would say that hard rap 
is about murder and violence. Purists 
might define it as requiring a keener ear to 
understand. It's like, most fans would 
appreciate it if you flushed it on a big man. 
But a hardcore fan would appreciate your 
cutting off baseline on defense. The gen- 
eral crowd wouldn't even notice that you 
made your man change direction and take 
a bad shot. You have to listen to Rakim a 
couple of times to understand his nuances 
and his metaphors. 

M.J.: This song is mellow, but you definite- 
ly have to bob your head to listen to it. 

• Willie Nelson — "On the Road Again" 

(1980) 

M.J.: Wa/)/ih/i... don't even ask! 

B.: You're not feeling that? You want me to 

shut it off? 

M.J.: Oh. yeah, quickly! Throw that one 

away. I'm not that way. 

B.: I thought you might klentify with the title. 




|3U[H©tS point-blank news 



• WAR OF WILL'S WORDS 

The Fresh Prince has come under attack from a for- 
mer member of his royal court. After claiming in a 
recent magazine interview ttiat he was threatened with 
a gun while negotiating his first record contract, Will 
Smith was hit with a multimillion-dollar libel suit by 
Dana Goodman, his first promoter. A spokesperson 
for Smith had no comment. But with his earning more 
than $10 million a movie, Smith and his accountants 
probably aren't biting their nails just yet. 




• BOBBY, DON'T BE CRUEL 

Look out. Puffy, Bobby Brown Is a bad boy too. On 
September 16. Brown failed to show up for a deposition 
in a lawsuit filed by 63-year-old Brooklynite Althea Durant. 
The woman claims she paid Brown $30,000 to do a con- 
cert in Trinidad, but that he reneged on the deal and nev- 
er repaid her She isn't the only one looking for Brown's 
bankers — the singer's lawyers have quit the case com- 
plaining that the star owes them more than $50,000 in 
legal fees. 
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Original Gdanskter 

Even in Polstnd, plajras get hated 



"The biggest problem in this country is jealousy," 
says Poland's No.i "gangsta" rapper, Liroy (bom 
Piotr Marzec). He's lounging in his lavish new 




spread outside the Baltic city of Gdansk. A silver 
BMW is parked in the driveway, and a fat kielbasa 
sizzles on the grill. 

"People hate me," says Liroy, 26, with n hint of 
Brooklyn in his broken English. "I've got too many 
(sic| money, and I'm living in a normal house, not 
under a bridge." 

The stocky, goateed Liroy-he lookr. lik: your 
high school wrestlin,a; coach-busted open Poland's 
music scene with 1993'". Alhoom. Rapped in Polish 
but steeped in the styles of American heroes such 
as Cypress Hill and Ice-T, the BMG/Ariola release 
became the second-best-selling record in Polish 
history— eventually moving 500,000 units in a coun- 
try with a popul.ition of less than 40 million. 

But like Puff Daddy said, mo' money means 
mo' problems, even in liastem Uurope. "Yesterday, 
I was sittin' in my car," says Liroy, sweat beading 



down the evil clown tattoo on the back of his 
shaved head, "and some guy starts talkin' shit. Not 
to my face-ffom a big distance. He said, 'Liroy sold 
out; he's drivin' a BMW.' " 

Indeed, Liroy hating is becom- 
ing a favorite pastime among a 
f(:rvid new set of Polski gangstas. 

"We are at war with assholes like 
Liroy," a member of the group 
Welder's Sudden Attack told the 
European magazine Pozor. In their 
1995 song "Anti- Liroy," Welder's 
Sudden Attack rap about killing 
Liroy's wife, rapmg his sister, and 
burning down his house. 

Liroy shrugs off Attack, whose 
members have been known to 
brandish plastic toy pistols. 
"They're just sucka MCs and playa 
haters," he says. "It's a fuckin' nice 
young eighteen-year-old mother- 
fucker. Got A\ in school, and he 
wants to be more lough than he is." 

And Liroy knows tough. He grew 
up in Kielce, a gray, industrial city 
in central Poland with a reputa- 
tion as a gangster's stronghold. 
Nicknamed Penknife, he's been rhyming about 
Kielce street life since the first time he heard Sugar 
Hill Gang's "Rapper's Delight," in 1983. 

"I was, like. Fuck, man, what is this?" Liroy says. 
"It sounded like disco, but they not singin'. They 
fuckin' talkin'! It was magical music forme. I can't 
explain why."' 

Fifteen years on the mike has earned Liroy the 
respect of his American idols. During a 1995 tour of 
Poland with Body Count, the L.A. godfather him- 
self, Icc- l, proclaimed the Polish hip hop pioneer 
an official O.G. 

With validarion like that, Liroy couldn't care 
less about jealous ones' envy. "They talkin' about 
me like I seli out," he says, casually checking the 
kielbas.i's progress. "They fuckin' crazy. But the 
biggest thing is that they come and they go." 




The Skin 
He's In 

Tattoos are nothin' new 
to OMC s Pau]y Fuemana 

Tribal tattoos are Ijecoming quite ubiquitous — espe- 
cially around tfie arms and ankles of Generation 
Next. But f>ow many people know ttie significance of 
the patterns ttiey so proudly sport? 

OMC's Pauly Fuemana does. Tfie tieavily tatted 
singer and multi-instrumentalist traces tiis lineage to 
two Polynesian trities — tfie Maori and the Nuiean. 
"Tattoos fiave t)een a piart of Polynesian culture for 
two tfiousand years," says Fuemana. wfio fias 
received some of his tribal bands in ancient, ritualis- 
tic ceremonies. "Traditional artists used shark's 
teetfi for needles. When tho Europeans came in, ttiey 
wiped out tattooing t>ecausi! they saw it as evil." 

Fuemana hails from Otara. a rough, 
impoverished area in New Zealand, and got his first 
tattoo — a spooky skull across his right hand's 
knuckles — as a gang initiation rite when he was 12 
years old '"/ou build up a tolerance for the pain," 
says the soft-spoken Fuemana. 

Although Fuemana, now 28, has since severed 
his ties to gang life, he never lost his taste for epider- 
mal needlepoint. Intact the intricate designs that 
cover his arms and legs provide the artwork for 
OMC s gold debut album How Bizarre 

"I 've got friends who are completely covered — 
even their faces," Fuemana says. "Some of the 
nicest people are very tattooed " AndreaM- Duncan 



Another gold star for originality: New R&B trio Next, on their song "Problems" (Arista), feature a female guest vocalist named 
Coffee Brown. Look out soon, wes'pose, for Wolfy Black, Cleopatra Smith, and Tiny Kim. ...Speaking of Foxes, looks like Vivica 
A.'s gonna make it after all. Television producer/mega-manager Benny Medina says that the sultry star of last year's Independence 
Day and Set It Off and the recent Sou/ Food will be the "black Mary Tyler Moore of the '90s." Fox recently signed a sitcom deal 
with — who e/se? — Fox Television.. . Among the 150 Tupac masters that Afeni Shakur won recently from Death Row Records 
aresongs with Alanis Morissetteand Madonna. Will the world someday hear "Dear Mama, Don't Preach' ? "What you want/ 
(Uh, huh) /Baby, I got it /(Bad Boy '97, C'mon)/ What you need... " That's right. Sean "Puffy" Combs has produced a few prac- 
tically guaranteed No. 1 hits for the Queen, Aretha Franklin. Her new, as-yet- to-be-titled album is due out in early 1998. Some 
people would call the Puffy-ization of Lady Soul's music sacrilege. And, umm, we might be among them Of course. Whitney's 
Aunt Re Ro may just have taughT Puffy how to show some R-E-S-P-E-C-T. 




BuUets Noah Cailahan-Bever. Kenya ByKt. Kimfora. Larry Lee, S6hou. Lort Tharp^ 
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In the 
Mix 

Beautiftii 

Ones 

' Congratulations to all the sisters who took 
home trophies at this year's Lady of Soul 
Awards in Los Angeles. Lil' Kim received her 
first award but refused to do the Charleston 
before eager reporters. ( ) The lovely young 
women of 702 were also deserving first-time 
winners. ( ) Earth mama Erykah Badu (win- 
ner of four awards) and daddy-to-be Dre of 
OutKast appeared calm and ready for the 
birth of their child. Don't worry, we're not 
gonna say "Boricuas on the set!" But when 
the Beatnuts shot the video for their dope- 
ass song "Off the Books," they invited rap- 
pers the Punisher, a.k.a. Big Pun (far left), 
and Fat Joe (second from the right) to rep- 
resent. Keith Sweat is at it again during 
the Jamizon concert in Dallas. C'mon, Keith! 
You can't be that desperate. Wanya Morris 
of Boyz II Men was thrown a surprise 24th b- 
day party at Metronome in New York City. Of 
course, all his tioyz were there to sing "Happy 
Birthday." ( ) Janet Jackson — showing off 
her shiny, new red hair — and Tyson also came 
out. ( ) Wanya obviously has friends in all the 
right places because Mariah Carey and Stevie 
Wonder were also his guests. Somehow, 
new parents Dallas Austin and Chilli of TLC 
managed to separate themselves from their 
child tong enough to celebrate Austin's moth- 
er's birthday at the Fernbank Museum, in 
Atlanta. Usher sure has grown up beau- 
tifully! Judging by the look of his perfor- 
mance at the For Sisters Only Expo in Atlan- 
ta, the audience probably agrees. A week 
or so after giving birth to her son, Zion David. 
Lauryn Hill, at the invitation of her brethren 
Wyclef , stepped back onto the stage during 
his performance at N.Y.C.'s Tramps, i It's 
refreshing — though a little bit scary— to know 
that after all he's achieved, Don King still gets 
excited after blowing out all of his birthday 
candles at the All Star Cafe in N.Y.C. Then 
again, when you're 66, that is a huge accom- 
plishment. Onstage at Yin Yang in Atlanta, 
funky singer Joi may have topped herself. 
Let's hope fans receive more of the same 
fabulousness when her second album final- 
ly drops early next year Shani Saxon 
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Papa^s Got A Brand New Bag. 



Those who appreciate quality enjoy it responsibly. 
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In the 

Move 

Crowd ^ 

1 As usual. Busta and the Flipmode Squad 
took things to the highest level possible 
onstage at the Electric Factory in Phila- 
delphia. 2 Vibes maestro Lionel Hannpton 
checked out Yo Yo's Summerstage fierfor- 
mance in Central Park. 3. How original. 
Ginuwine gets freaky during his show for 
LA. 's 92.3 the Beat's Summer Jam. 4 Sum- 
fest in Jamaicathisyear was wicked, and of 
course, Buju Banton — with his poetic words 
and electrifying energy — was one of the 
highlights. (5 ) Ohhhh nooooo! Red Rat had 
the crowd dancing and laughing. (6.) Lady 
Saw heated things up even more with her 
nasty-girl routine. With that outfit, there's 
no doubt about what's on her mind. 7. This 
year's VIBE Music Seminar, held at Man- 
hattan's Waldorf=Astoria, was full of valu- 
able infonnation, live parties, and mad ce- 
lebrities. The man himself, Johnnie Coch- 
ran, sat in on the Big Willie panel. 8 At VIBE's 
Casino Night, a black-tie charity affair for 
the Quincy Jones Listen Up Foundation, 
Quincy's star Tamia performed three songs 
and wore three different outfits. Her voice is 
so pretty, she needn't worry about all the 
costumes. (9 ) Actress Tichina Arnold of the 
now defunct Martin was quite serious 
about her gambling. 10. On the runway of 
VIBE'S fashion show, Salt-N-Pepa's Spin- 
derella proved that she has other career 
options. She was a natural. (1 1 .) Vivica A. 
Fox, who was our gracious host, had to 
deal with screaming boys every time she 
turned around and left the stage. What can 
a giri who's so seri-ass expect? (l 2 ) Chang- 
ing Faces tackled the catwalk too. (13 ) At 
the fashion show for Ivy and the Groovy 
Gals Hats, Al B. Sure! signs an autograph 
for some really strange woman. It seems 
as though Al was never famous enough to 
merit all of fhaf. S.S. 
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Here's the direction. 
You thousht milk was just a kid 
thing. But the plot thickens 
and you discover your bones arc 

still growing until you're 35. 
You're on a mad quest for calcium. 

AND... ACTION. You open the 
fridge, you grab the lowfat milk, you 
drink it. CUT. Not from the carton. 
TAKE 2. Let's use a glass. 

MILK 

Where's /our mustache? " 



Working 
Together 



You don 't manage people. 
You manage things. 
You lead people. 

-Admiral Grace Hopper (retired), 
U.S. Navy 

Welcome, friends and family, to 
the year-end perfomiancc ap- 
praisal. A place where deals are 
negotiated and terms forpresent and 
future contracts are arbitrated. Today's 
discussion is aimed at long-term ca- 
reer development. It's time to con- 
front the '90s phenomenon: You vs. 
the Team. One hand says, "There's no 
T in 'team.' " The other hand says, "Look 
out for number one." Where the hell 
is the happy medium? 

Corporations built with "old mo- 
ney" have always favored the dicta- 
torial style of leadership. I believe the 
term they use is "centralization," which 
means "maintain power and decision- 
making at the top levels." The exis- 
tence oflayeis of management between 
the CEO and frontline employees 
(that's you!) usually means that you 
have little or no say in the way things 
are run. Bullshit! 

My partners and I came up in the 
'70s amid gangs and graffiti wars ga- 
lore. Each of us saw himself as a young 
leader. That might have been pretty 
presumptuous considering we were 
only 15 or 16 years old; but the point is, 
it takes a lot of stolen cars and battle 
scars to unionize a franchise. We be- 
gan massive organizing campaigns, 
determined to form not the tough- 
est crew on the street but the bravest 
squad to ever go against the system. 
It was our time and our world, and we 
did whatever we had to do to move up 
in it. And we're still doin' it, 'cause it's 
still ours! Y'all ain't know? 

The old guard that led the antiu- 
nion fervor of the 1920s and '30s had 
dogmatically run employees into the 
ground without fair or reasonable 
treatment. Workers had few rights, 
medical benefits, or healthy condi- 
tions in which to perform. A few men 
started to challenge the administra- 
tion. They were schooled on the 
bloody picket lines of the prewar 
decade as they prepared to step in to 
help rock the status quo. Many blue- 
collar workers fought long, hard years 
for decentralization. 

As you probably figured out, this 



means di. l(. i;ating power to lower-lev- 
el employees and eliminating many 
ot the restrictive levels of management 
so the frontliners can share face time 
with the headlincrs (CEOs). There are 
no guarantees of employment; you're 
in only as long as they need you, or 
until they downsize the department. 
Y' knowhatimsayin'? The old routine: 
"We're gonna put you on, kid, as long 



here and there from your peers; but 
the feet of the matter is, you've crossed 
the bottom line. You were supposed 
to stay at the bottom, remember? No 
high-wire acts! All ofa sudden, the top 
guy gets fewer calls than you. When 
the two of you pass in the hallway, you 
can't get eye contact or a straight 
answer. 

That can be a difficult feeling for 




as you don't try to do things on your 
own! We are a team organization. Re- 
member, there are no one-man/ wo- 
man high-wire acts here." 

Everyone has issues at work. Even 
true teams can have problems-for any 
number of reasons. Sometimes there 
is a lack of effective leadership and 
information sharing so that everyone 
can know the company's direction. A 
lot of times it's a Lone Star in the orga- 
nization who grows into a Rock Star 
position, reinvents him- or herself to 
become an All-Star, then expands his 
or her mission to, and illuminate him- 
or herself as, a Superstar. If that sounds 
like you, watch your front. Sure, you'll 
get attention and maybe a handshake 



those who care about the team. The 
reality begins to hit you right in the 
balls: It's You, Inc. vs. the Team. Not 
because you want it that way, but be- 
cause you're still reinventing yourself, 
expanding, and exploring new possi- 
bilities while the rest are still askingfor 
permission. Truth is, it's way past time 
to embrace the faa that you are the one 
in charge of your career. Intelligence 
from the Department ofLabor has aler- 
ted me that today's new college gradu- 
ates will, on average, have eight to to 
jobs, and as many as three careers in 
their lifetimes. 

You, Inc. doesn't want out, you just 
want up. Being team players won't nec- 
essarily bring us the responsibihty or 



the freedom we crave; it'll just offer us 
a better sense of safety. We're not beat- 
ing up on Team. Team is love; team is 
necessary. So is not depending on some- 
one else for your own success. If your 
current employer can't or won't help 
you polish youroverall skills, find one 
who will. Get off the treadmill of get- 
ting a job, doing a job, losing a job. Sur- 
vival is up to you, not the company. 
Ambition for the members of my fam- 
ily has nothing to do with being put on 
great assignments. Great assets to any 
operation creatt great assignments by 
finding them. If the entire team is that 
way, then they are all individual stars 
in the same universe. 

Whether alone or together, the Jus- 
tice League all rock as individual su- 
perstars, and that's just the way it is. 
We overstood the imf)ortance ofbeing 
part ofa team since we were all on Tuph 
Street together. How can the two very 
important parts of the conundrum 
nexus? Simple: Become a team builder 
Seek a new kind of relationship with 
your employer-one that goes well 
beyond shifting career responsibility 
from one party to the other. If you're 
aiming to rock the world and all the 
competition in it, then improve cus- 
tomer service and give listeners some- 
thing to look forward to every time. 
To do that, find a team builder-if you 
can't become one yourself 

Listen, one day I'm going to be a 
boss, and that day is coming sooner 
than later. I'm tough, aggressive, bru- 
tal, profane; I'm well loved and hat- 
ed with a passion, smart, intelligent; 
a brilliant organizer, a master nego- 
tiator, and a leader who inspires 
unswerving loyalty among my crew. 
I also love my job and what I do more 
than anything else in this world- 
except YOU! 

For a list of great books on lead- 
ership and teamwork, call 900^72- 
5130, ext. 169. 

Tuph 

Street 
Malone 
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To most new Jack ('n'Jill) rap lovers, 
Masta Ace is something of a recent phe- 
nomenon. His 799^ hit "Born to Roll 
(Remix)" had low-riding homeboys 
bouncingfrom Flatbush to Fresno. But 
the truth of the matter is that the Masta 
has been in the place to be since the mid- 
'80s. After graduating with a degree in 
marketingfrom the University of Rhode 
Island, in 1988, Ace became the only 
Brooklyn-bred member of the Juice Crew, 
Queensbridge 's original elite (which also 
featured producer extraordinaire Marley 
Marl, MCShan, Roxanne Shante, Craig 
G, Tragedy, Big Daddy Kane, Kool G 
• _ Rap, and Biz Markie). In the immortal 
U 1988 posse cut 'The Symphony, "Ace rep- 
resented lovely on the lyric side, prepping 
the world for his brilliant solo work. 
Come 1^98, he 'II follow his albums Take 
a LookAround(';99q), Slaughterhouse 
(1993), and Sittin' on Chrome (1995) 
with an as-yel-untilled project for Big 
Beat/Atlantic. Heddy Ludite 

I think I was twelve at the time; it was 
1979. I had just finished wolfing 
down one of my grandmother's 
classic fried chicken with white rice 
and com dinners. It was nine o' clock 
in the p.m., and I still had a couple of 
hours left before my curfew. Once the 
eleven o'clock news came on, I knew 
my grandmother would be in the 
window, calling my name for the 
whole projects to hear. The older nig- 
gas always had jokes-calling me Early 
Bird and all that. 

On this particular sweltering Brook- 
lyn night, heads were jammin' in the 
park. This was the thing to do during 
the weekends in the summer. Niggas 
would drag their DJ equipment out to 
the basketball court, set the turntables 
on a piece of wood held up by two 
steel garbage cans, and then rope them 
off to keep the crowd at a breathable 
distance. From my seventh-floor apart- 
ment, I could hear the music as it 
echoed through the projects and oozed 
from the huge bass-bottom speakers 
that surrounded the DJ. As I looked 
out the window at the packed park, 
the DJ threw on Chic's "Good Times," 
and an overwhelming Wooo.'came from 
the crowd. 

Nana, I'm goin' out to the park, 
I said, almost stumbling as I sped out 
the door and down the urine-stained 
stairway. I knew that when that re- 



cord came on, rappers would be lin- 
ing up by the DJ to take turns on the 
microphone. I used to dream that 
one night somebody would say, "Let 
shorty get on the mike." 

When I reached the park, there 
were already twenty or more kids 
looking through a section of fence 
directly behind the DJ. I squeezed 
my way between two bodies so I too 



Seconds later, a rugged four-man 
crew pushed through the crowd and 
under the ropes. And they weren't 
there to grab the mike and rock the 
crowd. I could tell from the sinister 
looks on their faces. 

There had been a few stories cir- 
culating through the neighborhood 
about a group of wild niggas who had 
shot up a few jams. One night, this 




STORY TO TELL 
The Masta, circa 1979 



could catch a look. Other kids, thirs- 
ty for a better view, climbed the fence 
and made their way up onto the bas- 
ketball rims and backboards. 

I saw a sea of faces-black and His- 
panic-behind the ropes bouncing al- 
most in unison to the bump of the bass 
line and to the frequent blasts of "Good 
times" being scratched over and over 
again. All eyes were on the MC, who 
was keeping pace with the beat and daz- 
zling the audience with superanimat- 
ed body movements and clear, clever 
rhymes. "To the beat y'all / And you 
don't stop / Yes, yes, y'all / It's the sure 
shot." 



posse supposedly had pulled out a 
shotgun and bucked the speakers of 
one DJ crew. The word in my 'hood 
was that the thugs in question were 
actually a crew of DJs themselves, and 
that because of their weak sounds, 
they weren't pullin' any crowds. Their 
speakers were too small, as was their 
record collection. They always had 
to play the same songs-four, five 
times throughout the night. People 
hated that shit. So now, [the posse's) 
mission was to ruin all other neigh- 
borhood happenings. Jealous moth- 
erfuckers. 

So when the party people saw 



these shady characters walk through 
the ropes, they knew that some shit 
was gonna go down. But before these 
cats could even reach the turntables, 
the music scratched to a sudden halt. 
The DJ reached into a small black hip 
sack and calmly pulled out a tiny .22 
caliber pistol. The four trespassers 
saw it and froze in their tracks. Then 
the DJ pointed his burner in the air 
and squeezed the trigger. Bright yel- 
low sparks flashed from the barrel as 
three firecracker pops pierced the 
evening air. 

Panic broke out instantly. A stam- 
pede ensued. People began scream- 
ing, falling over one another, racing in 
every direction to get as far away from 
the parkas possible. When I made it 
back to my building, some of my 
friends were already there, huffing and 
puffing, trying to catch their breath. 
We started talking about what had 
happened. It was certainly frighten- 
ing; but aside from a few cuts and 
minor bruises, nobody got hurt. 
And, more important, nobody got 
shot. Folks had chased the trouble- 
makers back to their side of the neigh- 
borhood, and things were calm again. 
When the police came, thirty min- 
utes later, the jam was already back 
in full effect. The DJ told them that 
someone lit some firecrackers as a 
joke; they seemed satisfied with that 
explanation and lefr. 

As I look back on my childhood, 
I can't help but long for the days of 
park jams, headspins, and graffiti-cov- 
ered subway cars. In the world that is 
1997, the whole Stop the Violence 
thing has become a rired-ass cliche. 
So many calls for peace have gone 
unheard. I've watched our conflicts 
become increasingly deadly over the 
past fifteen years, and we've reached 
our lowest point yet. We've been 
forced once again to confront our 
own mortality; this rime through the 
tragic losses of two of our most tal- 
ented artists. We have to face the real- 
ity that our whole culture may be in 
the line of fire, and that our collec- 
tive finger is on the trigger. 
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Begging for 
GPumbs 

li we kave He will ti iooii beyond 
affirmative action? BjiMSUieyt 

Affirmarive action isn't dead yet, but it may just 
be dying. The Supreme Court, which already 
has hmited (he use of racial preferences, is gear- 
ing up to hear a case from Piscataway, New Jersey 
that could sound the death knell for the programs set 
in motion 25 years ago. ^X^len a white teacher at a 
public high school was laid off last year instead of 
a black teacher with the same qualifications and 
seniority, she sued and got her job back. 

Now it's the Supreme Court's turn to hear the 
case-and to send a signal about whether or not any 
attempt to boost the chances of blacks and Latinos 
in employment and education is acceptable. Pre- 
vious rulings have overturned the use of quotas; this 
one could eliminate any type of program that seeks 
to increase minority participation if any whites stand 
to lose out. The closer we get to this crucial court 
decision, the more explosive the affirmative action 
debate becomes. But amid all the rhetoric and legal 
battles, the question nobody is answering is this: 
What do those who truly want to see a rise in black 
and Latino achievement plan to do next? 

But first an update on just how tense the debate 
has gotten. At the University of Texas law school this 
past September, Lino Graglia, a 67-year-old white pro- 
fessorwho has long opposed affirmative action, stat- 
ed that blacks and Latinos "are not academically com- 
petitive with whites" because they are members of a 
"culture that seems not to encourage achievement." 

Professor Graglia went on to tell the Austin Ameri- 
can-Slatesman that he'd prefer if whites didn't have 
to mix with students below their caliber. "I don't 
know if it's good for whites to be with the lower 
classes," he said. "I'm afraid it may actually have de- 
leterious effects on their views because they will see 
people from situations of economic deprivation 
usually behave less attractively." 

Graglia's remarks come at a time when black and 
Latino enrollment at the Texas law school has 
plunged, with 51 fewer Latinos and 189 fewer black 
matriculants this year than last. You may think that 
such blatantly racist remarks strengthen the argu- 
ment that affirmative action srill serves an impor- 
tant purpose. But a 1996 court ruling banned affir- 
mative action in admissions at the University of 
Texas. Hundreds of students, faculty, and other sup- 
porters gathered to protest Graglia's remarks; but 
with the court's decision on theirside, Graglia and 
those who share his beliefs will have a license to be 
even more vocal in the future. 



In more bad news for affirmative acrion suppor- 
ters, the Supreme Court refused to block California's 
Proposition 209, which bans all affirmative action 
in state programs. Among other things, state-run 
schools, from community colleges to prestigious 
universities like UCLA and Berkeley, can no longer 
use race as a factor in admissions. As in Texas, the 
result of barring affirmative action was clear: Only 
14 black students were admitted to Berkeley's law 
school this fall-and none of them chose to attend. 

The major force behind ending affirmative 
action in California is blade businessman Ward Con- 
nedy, who's prone to dramatic-and inaccurate- 
claims, such as the one that white students were 
beingdenied admission to UC schools because "less 
meritorious" minority students were being admit- 
ted under affirmative action. (Some, though not 
enough, black and Latino applicants qualify under 



Oakland, is precisely the kind of student who will 
lose out in the post-affirmarive action worid. 

"That's why I get mad with this affirmative action 
thing," she says. "We're begging for crumbs. How 
few of us do you see up here [at Berkeley)? We are 
protesting and begging them to be able to go to this 
school. Instead ofprotestingtoget in, what we need 
is to make sure kids are really proficient. We need 
to help them learn how to start up businesses." 

As usual, the quesrion nobody is asking- What 
next?-is the critical one. Affirmative action was nev- 
er deep enough or broad enough to reach the major- 
ity of people who've been cut out of the American 
dream. To really change that whole social and eco- 
nomic equation, you have to start a lot sooner-with 
K through u education, not college or in the job 
hunt. Today, two thirds ofblack kids still attend seg- 
regated schools, and the percentage ofblack and 




what's called race-blind admissions. And 95 percent 
of those attending the schools Connerly was speak- 
ing about have high enough test scores and grades 
to justify being admitted to one of the University 
of California campuses.) He also claims that affir- 
mative action isn't helping truly disadvantaged non- 
whites; just pampered "affirmative action babies." 

What's the reality behind the soundbite? La- 
Shunda Prescott has experienced it firsthand. In 
1995, at a time when Connerly was celebrating the 
end of affirmative actionatUC Schools, Prescott was 
about to graduate from Berkeley. It had taken her 
seven years to get through school, years when she 
not only had to take time off to work but also to take 
care of her young niece while her sister was in jail. 
She found out that her grandmother had died before 
taking one major exam, and that her brother had 
been shot just before she took another She studied 
in apartments with no hot water or heat. Far from 
being an "affirmative action baby," Prescott, who 
was the valedictorian of her high school class in 



Latino students attending college is far below that 
of whites. It's too early to give up on affirmative 
action completely. But it's never too late to start 
looking for new ways to provide blacks, Latinos, and 
kids from the 'hood with a true chance at equality. 
Even as a college student, LaShunda Prescott did 
her part by volunteering at local schools. But it's 
crucial that the government, not just volunteers, 
makes a commitment as well. If half the energy 
devoted to dismantling affirmative action were 
turned to building up elementary schools, it would 
be a powerful push in the right direction. But who's 
going to hold the politicians accountable? Your vote, 
and your voice, is the answer. 

POWER 
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Bad to 
Worse 

Ward Connerly says affirmative action 
is moraiiy wrong. Can iie get a witness? 
B]/Jm8l8EtynpSs 

If the eastern seaboard-from Plymouth Rock to 
Ellis Island to the soutliem slave ports-is the gate- 
way to our past, then our Pacific shores are the door- 
way to the future. There we will first see an America 
where minorities are the majority and Latinos out- 
number blacks as the largest nonwhite group. 

Yet it is there, in California, that we get our first 
glimpse of a world stripped of affirmative action. 
Graduate classes at the state's public universities 
were selected in accordance with Proposition 209, 
a state law outlawing racial preferences. The results 
are dramatic. Only a handful of African-Americans 
were accepted to the University of California's elite 
law schools, and of those, even fewer chose to at- 
tend. This past September, UCLA had 10 black law 
students; Berkeley one. (Latino attendance also 
declined, though less dramatically.) Sounds bad, 
right? It gets worse. Prop. 209 went into effect for 
state hiringand contracting in August, and college 
admissions directors are under strict orders to select 
next year's undergraduates without any semblance 
of racial preferences. 

The man largely responsible for this societal 
earthquake is a most unlikely character: a poor boy 
turned millionaire businessman, a 58-year-old pri- 
vate citizen who touched off a political firestorm 
while serving on the University of California's Board 
of Regents. And, oh yes. Ward Connerly is a black 
man. He spoke by telephone from Sacramento, 
California about his controversial crusade. 

What is your position on affirmative action right now ? 

We are trying to make the transition in our soci- 
ety from one that is excessively preoccupied with 
race to one where race has less relevance. I hesitate 
to say color-blind because that's a long, long way off. 

Are you comfortable tailing something off the shelf 
when you 're not sure what to put in its place ? 

I am fearfiji of the trauma that will be experi- 
enced in going from point A to point Z. But if some- 
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thing is right, you don't say let's abandon it because 
it's difficult. I know it's wrong to steal, but just 
because someone says, "Hey, I've earned my living 
robbing banks, and it's going to inconvenience me 
to stop," we don't say go on robbing banks. 

Areyou likening affirmative action to hank robbery ? 

No, I wasn't. But I will say this: Giving someone 
a preference based on their skin color is like stealing 
from someone else. I will not back away from that. 

You and the governor wrote petition letters to the same 
UC colleges where you ended affirmative action, asking 
titem to admit students who normally wouldn 't have got- 
ten in. Isn '/ that hypocritical? 

I wrote one letter and, since then, offered resolu- 
tions to eliminate the practice. The letter was for a 
white student who had an accident and was con- 
fined to a wheelchair. Knowing how hard she had 
worked to get through higli school, if ever there was 




a circumstance where we ought to be giving some- 
one special consideration, this was it. 

Don '/ the systemic effects of racism make an equally 
compelling case? 

Racial discrimination is always morally wrong, 
not wrong some of the time. And I don't accord ra- 
cism the same level of obstacle as being confined 
to a wheelchair. 

You cannot justify the horror of slavery; but that 
was a long, long time ago. I was not a slave, nor were 
my grandparents. It's inappropriate to cling to slav- 
ery as an excuse. We have to wipe the slate clean. 

Are we now at a point-only forty years after fim 
Crow-to wipe the slate clean ? 

We achieve in one year now what might have tak- 
en fifty years to achieve in the past. When I was grow- 
ing up, it was against the law for my wife to be mar- 
ried to me. It was also unthinkable that a black man 
could be elected president. Colin Powell could be 
president in a heartbeat. I believe the newjim Crow 
law is the notion that black people cannot achieve 
without white people giving them something 



Areyoualsoimioh>edwitholi>er^orts,likeschoolreform, 
to help kids compete in this nnvworldyou adtiocatef 

Before we examine the system, let's examine the 
participants. Why is it that Vietnamese kids are com- 
ing over here and passing these "culturally biased" 
exams and middle-class black kids, who were bom 
here, who went to suburban schools in many cases, 
are not passing the same exams? Wlicn I ask that 
question, people say I'm bordering on The Bell 
Curve. No. I believe we are capable, so I'm asking. 
Why is this happening? 

Just what is your theory ? 

I'm convinced that the culture of affirmative 
action leaves this by-product where people believe 
they cannot succeed without government help. 
Secondly, I don't think black families are instilling 
the culture of education as much as they could. 

What about your own use of affirmative action 
funds ? You received Si.j million based onyours being 
a minority-owned firm. 

The contract in dispute was awarded to a client for 
whom my firm does all tlie staff work. In 1989 we were 
hired to implement this contract from the California 
Energy Commission. A year and a halflater the Cali- 
fornia legislature passes a bill that requires every state 
contract to include a fifteen percent minority sub- 
contract and a five percent woman subcontract. So 
in order to keep the contract, I had to bring in a f emale 
subcontractor, which I did. The Energy Commission 
said, "You are a minority, why don't you check the 
box for the minority requirement?" 

Shouldn'tyou havergected itonprinciple? Sometimes 
you have to make sacrifices. 

Come on. Give up this $1.3 million contract that 
I've already signed because I refuse to check a box say- 
ing that I'm black and I own my firm? That's foolish. 

Wlial doyou think of Piscalaway, the case where the 
Supreme Court is expected to make a new ruling on affir- 
matwe action? 

I'm expecting the courts to say you cannot use 
racial preferences to create diversity. Maybe that will 
force Jesse Jackson and the NAACP to say, "What can 
we do to deal witli poor people confined to these con- 
centrations of poverty and drugs?" Because we are 
not doing shit for them right now. The ones that are 
getting the benefits now are the middle-class people 
who drive their fancy cars and go to the fine hotels. 

Doyou ever worry lhalyou 're wrong? 

Not for a moment. I have such abiding faith that 
black people-who are also my people, just like white 
people, Asians, and Latinos are my people— are just 
as capable as any people on the planet. If the bar is 
set at a certain level, and we're told we have to meet 
it-we will. That belief guides me every moment. 

/ 'iv seen cartoons depiclingyou in a white sheet, stand- 
ing next lo David Duke. What reaction areyou getting 
these days from black folks ? 

I think about fifty percent see me as the devil 
incarnate. But in twenty years, if you ask black peo- 
ple. What do you think of Ward Connerly, they are 
going to say he was right. □ 
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QUEEN PEN 



"Looking back on my life, man, I don't know how 1 
made it," says Lynise "Queen Pen" (as in "Queen who 
pens her own rhymes") Walters. And the 25-year-old 
native New Yorker has endured a lifetime of extremi- 
ties. At 15, Walters got pregnant and was sent packing 
by her moms. Then she found herself having to survive 
on Brooklyn's bad streets by rapping "between doing 
everything short of selling my ass," says the single mom 
Even now, while in the midst of having her makeup 
done for her first solo video/single, "Man Behind the 
Music," Queen Pen reflects on painful memories. "If some- 
one else went through what I did, they would've had a nervous 
breakdown," says Walters, shaking her head. "For real." 

About five years ago. Queen approached tiberpro- 
ducer Teddy Riley in an IHOP parking lot in 
Virginia. "I was thirsty back then," 
she says. "I was approaching 
everybody." Riley made no 
promises but encouraged 
Walters to send him a 
demo. BLACKstreet's main 
man eventually came 
through with an offer. 

"We were looking for 
an unknown female rap- 
per for ' No Diggity, ' " 
says the soft-spoken 
Riley while working on 
final mixes for Queen 
Pen's debut album, ten- 
tatively called 
Situations (Lil 
Man/lnterscope). "I told 
Queen if she did 
'Diggity,' I'd give her a 
record deal — so here 
she is: my little hood- 
lum." Her album is due 
this month. 

After Queen made a 
brief cameo on the 
platinum single "No { 
Diggity," her life changed 
dramatically. There were tour 
dates, television appearances, 
and an album to record. "Teddy 
was in the studio working on my 
album all the time," says Queen Pen. 
"Sometimes, Teddy wouldn't sleep 
more than three hours a day; I would sleep 
in my car out in the parking lot. It was hectic." 

In Situations, Queen's flow comes in 
assorted flavors: shorty hard rock ("So Many 
Ways"), full party mode ("All My Love"), and seri- 
ous ("Get Away"). Queen's favorite song, 
"Girlfriend," a duet with Me'Shell NdegeOcello, 
explores lesbian love. "People are gonna say, 
'No, she didn't say that,' " says Queen, who 
despite such bold statements evades questions 
about her own sexuality. "Damn right I said that. 
I'm not gonna give [the media] a chance to start 
rumors about me." Andrea M. Duncan 
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THE X-ECUTIONERS 
Tiirntablisms 




LOVERS OF RAP, CONSIDER YOUR- 
selves forewarned: When Roc Raida, 
Mista Sinista, Total Eclipse, and Rob 
Swift collectively scratch and cut, 
they metamorphose. They become 
the superhuman, internationally 
respected X-ecutioners DJ crew. This 
assemblage of individuals abuses 
the wheels of steel. It plays hard for 
the crown, and it's here to reclaim the 
top spot in hip hop's wild kingdom. 

"The whole hip hop movement 
started with Kool Here," says Rob 
Swift. 'He's a DJ. And for a while, a 
lot of hip hoppers — the fans, as well 
as the artists themselves — forgot 
that." The funky technicians' debut 
album, X-pressions (Asphodel), a 
groundbreaking, conceptual player, 
features the turntable as instrument 
absolute. The X-ecutioners hope to 
keep the legacy spawned by Kool 
Here, Afrika Bambaataa, Grand 
Wizard Theodore, and Grandmaster 
Flash kicking live. 

Bearing in mind that most people 
aren't interested in hearing a totally 
wordless LP, the X-clique meld DJ- 
routine skills (or the art now 
commonly referred to as turntablism) 
and production savvy on X- 
pressions with the talents of several 
unknown rapsayers, singers, and 
poets. But still, the turntablist revolu- 
tion is here. 

"Every time I touch the turntable," 
says Swift, "it's experience. It's just — " 
Sinista finishes Swift's thought: "It's just 
each of us expressin' ourselves over the 
turntable." Like Public Enemy's mix 
maestro. Terminator X, the X-ecution- 
ers communicate best when they're 
speaking with their hands. 

"They're extraterrestrial DJs dis- 
guisin' themselves in the form of 
humans," says underground hero 
MC/producer/DJ Lord Finesse, who 
has toured with Roc Raida. "They 
bring the drama." Finesse speaks 
the truth: Rob Swift won the 1992 
East Coast DMC (Disco Mixing Club) 
Finals; Raida won the 1994- 95 U.S. 
and World DMC battles; and most 
recently, Total Eclipse won the 1996 
ITF (International Turntablists 
Federation) Worid Championship. 

Eclipse, the 20-year-old new addi- 
tion to the sound system, just wants 
the swashbuckling disk jocks of our 
day to receive a dab of respect. 
"Brothers [DJs] are artists, " Eclipse 
says. "Just like MCs are." Who would 
have thought that abstract X-pres- 
sionism and alien conquest could be 
so bad? Not bad meaning bad, but 
bad meaning good. MaxGlazer 
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SIZZLA, THE MOST EXCITING NEW VOICE TO 

appear in dancehall in years, has never 
indulged in the time-honored formulas by 
which most DJs try to "bust." The 21 year old 
has recorded no humorous songs about body 
odor or frivolous boasts about his sexual 
prowess. What Sizzia has done, however, is to 
blaze a trail with musically complex, lyrically 
rich, and socially provocative records. 

His creative pace is furious; Sizzia 45s seem 
to drop every day. Throughout both of this 
year's new albums. Praise Ye Jah pcterminator) 
and Black Woman and Child (Digital B), what 
strikes you most is the singer/chatter's versatil- 
ity. His haunting minor-key melodies and 
thrilling roller-coaster tempo shifts make him 




an utteriy unique vocal stylist. 

But Sizzla's impact owes as much to what 
he says as to how he says it. In the stunning 
tune "Holding Firm," he describes sufferation in 
cannibalistic terms: "Some don't care; their 
heart is like Ice / Your flesh, they want to tear 
with a fork and knife." This is rebel music to the 
core, replenishing reggae 's revolutionary fire 
with lyrics of fury. And those lyrics haven't gone 
unnoticed: As one Jamaican promoter whis- 
pered to me, that Sizzia has peop/e worried. 

After captivating the Montego Bay massive 
at last August's reggae Sumfest with his majes- 
tic ancestral melodies, a barefoot Sizzia — body 
draped in a red robe, head wrapped in a yellow 
turban — retired to a small dressing room. 



accompanied by a phalanx of youths waving 
banners of red, green, and gold. 

The artist made his mistrust of the media 
clear before agreeing to be interviewed. "I and 
the righteous warriors step it strong, away from 
Babylon," Sizzia said. "When me say 'Babylon,' 
me talk 'bout intellects of society weh design 
and uphold the system of downpression. They 
want to brutalize and kill we. Dem send threat 
but we send harmony." 

Then he added, with palpable disdain: "Dem a 
just a featherweight. Drownin' man catch onto a 
straw — dat a Babylon. Dem system ah-go crum- 
ble, jus' like all man-made mountains. Jah. . . " 
And, as if on cue, his companions finished the 
chant: "Raaaaaaaaaastafari." Rob Kenner 
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There's No 
Getting Around It. 



The Mitsubishi Eclipse turbos are fast. Really, really fast. Of course, 
that's no surprise, thanks to the most powerful engine in its class.' 
Backed by the athletic handling of 4-wheel independent multi-link 
suspension and speed-sensitive power steering. According to Motor 
Trend, they "tear apart most other sport coupes limb by limb." And 
with 140-horsepower non-turbo models 

V MITSUBISHI 

starting under $16,000,* even our most ^^^||^ ECLIPSE 

affordable Eclipse is hard to pass up. Built For Living." 



For the dealer n«arest you or a free brochure, call 1 -800-55MITSU. Or visit our web site at WWW.mitSUCarS.COm 
•Edipse turbo compared to '97 import-brand sports coupes mcluding HorwJa Prelude, Toyota Celica. Nissan 240SX, Mazda 
MX-6, and Acura Integra. tPrice for Eclipse RS. Eclipse GSX shown starts under $2S,S00. MSRP excludes taxes, title, license, 
S420 destination/handling [%540 in Alaska), registration fee, dealer options and charges. Actual prices s«t by dealers. 
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NY pD Blues 

It's been said that real bad boys move in silence. And as I cruise 
through Harlem U.S.A. with Sean "PufFDaddy" Combs in a coal- 
colored van that looks as though it belongs to a team of KGB 
operatives, silence is the code. No one in this death- 
defying mobile— neitherjason the personal assis- 
tant nor the two Lou Fenigno-necked secu- 
rity types-says word one. 

■"Ojmmon courtesy" is how Combs 
explains the unnerving carpool quiet. 
"I'm trying to run a business," he 
barks, juggling tiny dueling cell 
phones. "I'm not trying to mn no 
young, reckless black man-type 
ofsitiution." 

At age 26, this flidgey Thurs- 
ton Howell III definitely has a 
situation on his hands. Puff 
Daddy has mutated into a 
monster bigger than hip hop, 
bigger than rock 'n' roll, bigger 
than comet-worshipping cults 
and Bigfoot sightings. He's be- 
come a franchise, a brand name- 
aplastic-and-rubberaction figure 
who dances like Savion Glover, 
golfs like Tiger Woods, flies like R. 
Kelly believes he can. 
His Bad Boy Entertainment has 
delivered mucho-selling talents like the 
Notorious B.I.G. (5 million albums sold be- 
tween 1994's Retufy to Die and the recent Life After 
Death), Biggie's widow. Faith Evans (1995's Faith, near- 



lia 



ly one million sold), and the vocil groups 112(831,000) 
andTotdl (^yi^.ooo). Plus, PuHto-mjn.iiies l.it'Ceasjr 
and Lil' Kim. Bad Boy's worth a inillion Benjamins 
and better, hec-yolch. 

Hi.s remixes for artists like Mariah Carey and 
Method Man have mined more jdaliiiimi and gold 
than the San Francisco 49ers. He's produced singles 
for Aretha Franklin, Boyz II Men, TLC, Lil' Kim, 
and KRS-One. He owns an elaborate recording stu- 
dio called Daddy's House. He has a Kxleep beat-pro- 
duction team called the Hit Men. He just opoied 
a hue restaunnt named for his ibuF9eaF<M KML 
He plans to branch out into filmmaking. Can Bad 
Boy toothpaste and tampons be far behind? 

Opposition from lesser hobgoblins is an inevi* 
table by-product of the game, but PufPs got a mid- 
dle-finger message for all you suckaz who don't 
wanna see a young brotha make good (real good): 
"Can't Nobody Hold Me Down." The cut, from 
Combs's own debut, No Way Out-i multiplatinum 
opus of Cristal and concubines— took liberties with 
Grandmaster Flash and the Furious Five's 1982 
smash social critique "Tlic Mcss,ii;c," causing hip 
hop purists considerable pain. But the hits kept hit- 
ting. Astounding Puffspiced singles like Biggie's 



Wop originated at the Rooftop," he says. "You'd 
have niggas Wop like you never seen niggas Wop. 
We talkin' about some shit that looked like a hjckin' 
African dance." 

We exit Puff s funky tank in front of building 
720, where he lived with his grandmother until he 
was u. Building 720 isn't really the ghetto; it's one 
of those government-subsidized setdements diat 
sprout up peipendicular to the projects of Anytown, 
U.S.A "I renumber going to that store tight there 
one time to get a pack of dgaiettes for my gnmd- 
mothei;" sa]nFU%. *A kid came up to me, like^ 
can I get a dollar?* 

1 thought 1 mt big and bad,' stqrt who's 
kaiiin^ cfaest finl; on a dingy 9cen mailixn^ g|i^ 
teiy Rolex dancing irom his wiist *So I put the 
change in my pocket and threw up my hands." The 
ruffian got Combs's change all right. "This boy 
punched me in my face three or four rimes. I got my 
first lesson in life; Before I get into a fight, I gotta 
make sure I can win it." Still, Puff^s thug-toddler side 
hasfinalsay on the matter. "I fought back though," 
he says. "1 was always a fighter." 

That's the thing with Pufly Combs: his confused 
pith makes him a man of muhiple petsonalities. Ihe 



worked three )obs to obtain is a modest model. 
There's no house boy, no Rolls in the driveway. 

Moments before we enter the house. Combs 
gets heated once again. "You can't talk about my 
mother; you can't talk about my son," he says. We 
had been talking about a captioned photograph of 
his son, Justin, that appeared in VIBE and provoked 
Combs's reckless young black man persona. "I'm 
gonna hunt that bitch down" was the telephoned 
threat afemaleVIBE saSti received fiom SDmeooe 
who identified himself as Plifl^. 

1wassmkalepaientc»Wingthetdiool.*henow 
saysoftheeudMBStHieRwasapictuKofmeand 
my son [on the 111 Be Missing You* video set] , and 
be was holding a pink water gun. And it said, Didn't 
Pufiy learn yet?' But everybody's children play with 
waterguns.' Combs's voice is officially on fire. 

"In the same VIBE issue, you have two men point- 
ing guns to each other's heads. Hasn't V7B£leamed 
yet? Basically, I flipped out. And it ain't just the black 
shit either. I don't care it it's PeopleoT RoUing Stone.' 
It's not easy to reconcile this tough-guy stance with 
the positive-black-man pose PufFstruck d uring this 
year's VIBE Music Seminar. 'When asked ii'his plans 
for the 21st century included violence. Puff replied. 



I think that people see rny life as, 1 m rich; i go 
shopping all day. Or that I just hang around with a 
bunch of thugs. Or that i sfiopt videos all day 
long ana nde around in fancy cars.'^ 



*Mo Money, Mo Problems* and "Hypnotize,* and 

PufPs own "I'll Be Missing You" helped Bad Boy 
lode down the No. i post on BUIboard s Hot loo chart 
for 22 consecutive weeks. At the end of the day, 
PufFs little engine that could was responsible for 
roughly 60 percent of 1997's hit pop songs. "I'll Be 
Missing You" alone reached No. 1 in 15 different 
countries, including Belgium. For today, though, 
Combs is back in his old neighborhood, showing 
this reporter where he's come up from. 

Hariem, an island nation with its own free-trade 
agreements and protective tariffs, is beehive hec- 
tic Frantic toddlers with weathered faces buzz in 
andoutofantiquated tenement buildings. PlaLjuc 
stained ivory police officers anticipate black rage 
on tumultuous comers. It was on a block in Harlem 
that Sean's father was shot dead in 1973. But it was 
also on the streets of Harlem that Sean was intro- 
duced to the sonic expression of hip hop culinie. 

When Combs talks about Haiiem's tough love, 
his mosdy sunglass-shaded eyes bug out "Burties 
at the Rooftop-that shit was like one of the most 
incredible experiences ever,' he says, recalling die 
famed roller rink/after-hours hip hop haven. As we 
chat, PD's rented enforcers scope the asphalt ter- 
Run (brplaya haters. "This was when crack first came 
out— niggas fourteen, fifteen riding around in jeeps 
with the tops off Ifyou wasn't hustling, you wasn't 
on the list. I wasn't hustling," Combs says this care- 
fully, as a cursT hot baby-mother approaches and 
asks hiiii to sign htr Benjamin. "But I had to make 
sure my gear was up to par." It was at the Rooftop that 
Fnffthe magic dance star fiist started to shine. "The 



cartoon character on his Bad Boy Entertainment 

logo-a baseball cap-wearing in&nt in workboots- 
is a fitting caricature of Combs's own big and bad 
inner child. Aninnerchild that struggles with grown- 
up death, grown-up deals, grown-up disorder. Ifyou 
listen close enough to Puff's ihymes, you can hear 
him teething on the mike. 

Perched across the street from a noisy bus sta- 
tion ripe with exhaust ftimes, Sean seems torn apart. 
On one hand, his icy grill says Hey, I'm beingallthat 
lean be and more, motherfiukcrs. But, on the other, 
his mug is saying. Damn. I can't believe I'm not still 
living here. How come I'm not still liviiigbeni 

Money Eamin' Mount Vernon 

On our way to Mount Vemon-the upper-Bronx, 
upwardly Afin hometown of Combs, Heavy D, and 
fete RodcAc C.L Smooth, among othen-Puffgets 
seven difietent phone calls from seven difierentstu- 
dio Msoons bdng vMMked by seven ddferent Ifit 
Men. For every caU, be hasaword of advice or, bet- 
ter yet, an order to be catried out. During one con- 
versation, his mercury reaches the boiling point. 
Fortunately for the producer concerned, the beef is 
squashed, and that unnerving silence fills the invin- 
cible chariot once again. Driver, bodyguard, and 
assistant stay mum. Obedient dobetmans are like 
this sometimes too. 

On Puff Street in Mt. Vernon, the only slicing 
and dicing you'll see comes via buzzing lawnmow- 
ers. Station wagons jet by stuffed with pee-wee lea- 
guers, while buck-^d squirrels pby touch football. 
The getmy residence that Sean's widowed mom 



"Ilfs not about no violence.* But of course, he has 

plenty of minions to troubleshoot for him. 

The living room of chez Combs showcases a Pi- 
casso exhibit's worth of family flicks and showbiz 
trophy-plaques. His mother.Janice Combs, has 
long, stylish fingernails and bleached-blond hair 
that looks natural against her even mahogany tone. 
She has her problems with the media as well ("They 
turn things around to sell papers") and says there's 
a side of PD that's never been seen in print. "Sean 
is a thinker. He's very, very serious about what he's 
doing. But Sean is a workaholic," says Momma 
Combs, scowling at her only son. "Sometimes I get 
upset when he doesn't get enough test." 

Puff reclines in the living room, hushed and 
zoned out after wmking in the studio 'til the break 
of dawn. But he comes to when his mother speaks 
ofhis father. "He was a street man, a hustling man.* 
the says ofher deceased hudMiid.*\R: met atapir- 
ly in the ftnmc. He used to kive to dance. ^ used 
to ctuk up on Urn 'cause he used to diink he was 
tfaebaddest thing. When I see my scm on television, 
it reminds me of Melvin so much.* 

Before driving back to Manhattan, Puff detours 
toward a spot far from his hometown . I wasn't invit- 
ed out of the Puffimobile to meet Justin Dior Combs. 
I watched while the CEO pops played amusement 
park with his son on a tiny steel gate. Through the 
windshield I witnessed yet another of the many 
transformations Combs would make overa two-day 
span. Hot 97, a local power station that plays a good 
43 minutes of Bad Boy material per hour, nxJced me, 
Jason, and the two silent muscle-folk to sleep. 



104 VIBE 



Copyrighted material 



Show Me Some Love 

Later that night, we roll to Daddy's House, PufFs 
very own factory of hits located in the heart of scenic 
Midtown Manhattan. At 2:30 in the a.m., Sean 
Combs runs back and forth between the two record- 
ing-ready rooms. He's mixing an L.L. Cool J track 
in one; a Faith Evans track in the other. At one 
point, he disappears to work on an R. Kelly session 
that's happening at a studio a few blocks away. 

"Whenever I deal with an artist," he says, "I put 
my ego in my pocket. I may ask R. Kelly, Would you 
like something to drink?" As Combs sits Captain 
Kirk-like behind the boards, the final seconds of 
the Hector "Macho" Camacho / Oscar De 
La Hoya bout unravel on a screen over- 
head. Puff pumps the volume on the Faith 
tune he's working on, "You Told Me." It 
comes off like a Bad Boy score (01 RoAy 
9«. But PufTs not in love with the vocal 
sound he's getting. 

Whereas most people would stop and 
say, "That's okay," mbt engineer Michael 
Patterson says, "Puffy keeps going until 
it's perfect." Some have suggested that the 
Hit Men-particularly Stevie J.-are the 
real cut creators, while Puff takes the cred- 
it. "Once you see him in a session," coun- 
ters Patterson, "and hear the comments 
he makes, you know that every record that 
comes out of here is his record." 

De La Hoya would go on to whip Ca- 
macho's ass; Combs would retire to a 
lounge area, nursing an excruciating 
toothache. "I think people see my life as, 
I'm rich; I go shopping all day," he says, 
faded but somehow alert. "Or that I hang 
around with a bunch of thugs. Or that I 
shoot videos all day long and ride around 
in fancy cars." Not that the Bad Boy fam 
doesn't dabble in Big Willie ways. "We're 
blessed," he says. "But we sacrifice a lot: 
not having no personal time, not hav- 
ing no privacy, having to constandy keep 
going on and on." 

Like most pop stars. Combs is well 
acquainted with the ever churning ru- 
mor mill: He's been accused of attempt- 
ing suicide (the unique slash-scar on his 
right wrist, he explains, was the result 
of a mishandled champagne glass), and 
a Web site belonging to shock-jock Wendy Williams 
supposedly boasted "homoerotic" Puff pics. "Don't 
ask me no stupid shit like that," says a peeved Puff 
Daddy. "I got too much to live for, you know? I ain't 
leaving my son for nobody. And picture me being 
motherfiickinggay. I can't even fathom that. I don't 
have nothing against nobody gay, I just ain't one 
of them. Every nigga that has blown up, I've heard 
that about, from Mike Tyson to Eddie Murphy to 
Russell Simmons." Right about now, PD says his 
focus is on internal weigh tlifting; he wants his char- 
acter muscles to grow better, stronger. "I'm work- 
ing every day to become the best person I can be, 
you know, instead of just being the best producer." 

Naysayers notwithstanding, he's comfortable 
in his relationship with hip hop. "As a rapper, I'm 
hotter than a lot of niggas that call themselves rap- 



pers," Puff says. "But I have respect for the art of 
rap. If you gonna judge a rapper, you really judging 
him by his lyrical skills. When I'm writing, I'm 
thinking about how the video is looking, how I'm 
dancing on stage, what I got on, what I'm saying in 
the chorus. I'm just trying to entertain you. Like-" 
he pauses. "I'm not thinking that I'm a dope rap- 
per...." There are definitely people out there who 
agree with PufF s self-appraisal. Believe that. 

"As a black entrepreneur, he's a good example," 
says rapperjeru the Damaja, whose song "One Day," 
from i996's Wrath of the Math LP, blames Puff Daddy 
for hip hop's decline. "He said that all he wants to do 




ONLY THEM 

Bad Boy harmonizers 112: (fro 
left) Q, Michael, Daroifl|nd Slin 

is make people dance, but if the police run up in your 
house, and you just dancin', what's gonna happen? 
He don't symbolize nothin' more than the state that 
we in-material worship and all that." 

"I think a lot of people are hypocrites, because 
the biggest criticism that I hear about Sean is that 
he's so commercial," says Sister Souljah, executive 
director of Daddy's House Social Programs, Inc- 
the Puff-owned non-profit organization that works 
with youth in the greater New York area. "But the 
bottom line," says the high-pitched activist, "is that 
all the artists I know in hip hop are in it to make 
money." Perhaps Kris Parker said it best: "Rebel, 
renegade, must get paid." 

And paid Combs has stayed. ("He's a fucking 
greedy-ass businessman," says Hit Man Nashiem. 
"But that's cool; that's why he's my manager.") 



Track the Pufftter's rise: from selling sodas and T- 
shirts as a knuckleheaded underclassman at Wash- 
ington D.C.'s Howard University (where he show- 
boated his footwork in front of the cafeteria and 
maintained a C average with wee class participa- 
tion) to interning at New York-based Uptown Re- 
cords while attending school to turning A&R at the 
label-and party promoting all the while to sup- 
plement his income and build his rep. Somehow, 
it's not surprising that he found a way to sell his hip 
hop soul to billions. 

Pufiy's chart-topping accomplishments have 
earned him top billing in the pop pantheon along- 
side such goodfellas as Elvis and the 
Beatles. How does it feel? "I feel like. 
Damn. These motherfuckers were phe- 
nomenons. I feel proud. I remove my- 
self; I leave my body, and I'm, like, I'm 
a young black man." Such unprece- 
dented prosperity has given master PD 
an optimistic outlook for the future of 
Earth's chocolate folk. 

"You can't look at things in black and 
white as much anymore," suggests Combs, 
whose releases are now nestled between 
Jewel and Hanson albums in gated com- 
munities nationwide. "Yes, we'll always 
have prejudice, but it's definitely get- 
ting better." 

When asked if he's really contributing 
a remake of "I'll Be Missing You" to a Prin- 
cess Diana tribute album-revising a dead 
homie's anthem to fit a member of Great 
Britain's royal family— he doesn't say no. 
"The situation with Lady Diana ... she was 
beautifiil. She's just somebody that ain't 
fiick with nobody. The way she died was 
tragic, and I think it affected everybody." 

Pufify's happily somber Police jack, 
"I'll Be Missing You," truly took it to that 
o/AfT level. In the ode to his fallen com- 
rade Christopher, PD found a way to rock 
everybody's last party. "On that song, 1 
just let myself go, and I talk to Biggie," 
he says. "I'm not performing; I'm talk- 
ing to him through my dance." 

But there are those who question his 
sincerity. "I was very cynical in the begin- 
ning," Janet Jackson told an industry 
tradesheet. "I was sittin' back, thinking. 
How much pain is he really in? It seems like he's tak- 
en his and ran with it. Part of me wondered if it was 
really real. But only he knows that— and God." 

It's a bit past three in the a.m., and Combs is still 
soaking up Faith Evans's previously recorded sere- 
nade through a cracked door. "Some people have 
not even tried to pursue their dreams," he says, still 
clutching his aching jaw. "They look upon what 
they're supposed to get. I go after the things that 
haven't been obtained before." 

Love Fellowship Tabernacle 

We didn't leave the studio until 3:30 a.m., but I was 
instructed by PD to call him at 10 to arrange an evan- 
gelistic journey. By 11:30, Mr. Combs, one shield agent, 
and I are back in the gray leather-lined chariot with 
the mulriple micro TV screens and the Sega Genesis 
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video-game system welded to its ceiling spine. 

Dressed in a lime green and yellow pinstripe 
Matsuda suit, Sean Combs pumps gospel music 
like it's something off The Chronic. "Your trials 
make you strong" chimes the testimonial hook. 
Atlantic Avenue's Sunday traffic is tame; potholes 
are spread out like land mines in Southeast Asia. 
Of course, the red Pathfinder that glides up beside 
us at a red light is blazing "Hypnotize." Rocking his 
neck, serpent style, to the B.I.G. beat, the Pathfinder 
kid stares at our tinted windows as if he can see the 
young tycoon inside, as if to say, Biggiewasminetoo, 
nigga. But he can't see Puff Combs, not unless he's 
an alien, or Biggie's guardian angel. PufFs shades re- 
main aimed on windshield No. i. He hits switch- 
es and throws on a jam voiced by him that I've 
never heard before. I caught some lyrics, 
though: "And if you kill me / Me and Big'll 
be reunited." 

The day before, Puffhad much to say about 
his friend Christopher. "Me and B.I.G. was on 
top of the world. Imagine going for two years, 
dealing with this East/West shit-and that's what 
you're getting known for-that's depressing. But 
we took the higher road." 

But when Tupac was murdered in Las Vegas, 
maintaining became difticult. "Tupac's shit was 
ctazy because of all the beefs. . ." Pufiy trails off. 
'I was, like. Motherfuckers gonna try to asso- 
ciate us with that bullshit now. It's fijcked up 
that he passed. We didn't get to squash all the 
quarrels we had. 

"Me and Big was so happy. We made a 
record [Life After Death] that we felt was going 
to bring East and West coast back together." 
Then violence struck again. "I was stunned; in 
total shock," Puff says of the night Christopher 
Wallace was murdered in Los Angeles. "I was 
praying crazy. I was praying that I had got hit 
and I was in a coma and I was just dreaming. I 
was, like, I know I'm in a coma or I'm on fire." 
Combs clearly misses his man. "I wish there was 
stufl'that me and B.I.G. could have done together. 
I wish we would have gone on vacation more, or 
just he would have come over my house more. Even 
though we had such a personal relationship, it's like 
we were always working." 

When asked about the future of Death Row Re- 
cords, Combs goes limp. "I hope Death Row stays 
afloat They opened doors for us." Asked if he thinks 
Marion "Suge" Knight will be a different person 
when he gets out of jail, his response is muted. "I 
don't know." 

Hezekiah Walker's Love Fellowship Tabernacle 
Church in East New York, Brooklyn is packed tight. 
Globs of sweat cascade down the faces of the faith- 
ful as manual fans-photo of Dr. Martin Luther 
Kingjr. on one side; ad for a local funeral home on 
the other-blow cooled heat. Puff sits front row and 
center, but no one bats an eyelash in his direction. 
Here, Puffy loses out to the electricity of the 
Grammy-winning preacher. 

Walker, who looks like a distant cousin of Grand 
Puba's, talks of a heavenly father who wants his 
sheep to have money, Versace, and all the finer 
things. A glistening gold-painted eagle podium sup- 
ports Walker's Bible as he recites holy verse a la 



Chuck D. There are no "suckers" in the house, he 
announces at one point. Keyboards, drums, and 
bass guitar cut in and out, bringing the gathering 
to frenzied heights. Hit Man Stevie J. is here with 
his fiancee; EPMD's clean-domed manager is rep- 
resenting for Jesus as well. Combs remains meek 
but attentive throughout the service. Call and 
response, interactive soul searching-this is a com- 
pletely different experience from the Catholic altar- 
boy realm Sean Combs grew up in. 

"After Biggie died," says 22-year-old StevieJ., 
"I think Puff needed to know who God really was. 
Not to say that he didn't before, but after that he 
put things in perspective." 

A hungry Puff Daddy orders his helmsman for 
hire to make a postworship pit stop at Carolina 
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Country Kitchen. Before stepping in, he fields a call 
from his supermanager, Benny Medina (whose 
clients include Will Smith,Jada Pinkett, and Vivica 
A. Fox). "Don't be a coward, just handle it-no run- 
ning and hiding from shit," Puff says, breaking 
down the day's gospel. Then a sudden knock on his 
window produces respected underground rapsmith 
Smoothe da Hustler. 

"I know you hear this from a lot of niggas," 
Smoothe says, "butmeandmybrother Trigga got 
some shit." A politely receptive Pufl^-fresh-squeezed 
lemonade in hand— encourages them to keep in 
touch but indicates that we gotta keep it moving. 
Smoothe and Trigga flash peace signs in the foggy 
distance as we drive ofFIike a single-vehicle presi- 
dential motorcade. 

puff the Magic Dragon 

We break for Daddy's House to check the Faith 
joint's progression. After grabbing a tape of the 
song. Puff heads into the next room, only to find 
Dave Grohl of the Foo Fighters-game face on, gold- 
en Les Paul ax in tow-working on a crunch-rock 
remix of "It's All About the Benjamins." (For the 
record. Bad Boy has signed its first alternative rock 
band, Fuzz Bubble.) PufF seems just as flabbergasted 



as I am to see Nirvana's ex-drummer chilling. 

"I was really flattered when he called and asked 
me to do it," Grohl tells me later "I'd seen his videos 
on MTV, and he seemed like this way larger-than- 
life pop star, this bad ass. But then he shows up to 
the studio in his church clothes. That fuckin' blew 
me away." 

As soon as we jump into the rugged roadster, 
Puffy pops in the Faith tape. He head-nods to the 
beat, seatbeltless, one hand on the volume. Next 
stop is the Trump Intemational Hotel for a wardrobe 
change. PufP s suite is registered under the name 
Berry Gordy, founder of the Motown Records 
dynasty. His alias is based on serious accomplish- 
ments. Bad Boy racked up its first four No. i hits 
within a 12-month span-a Motown milestone that 
had stood unequaled for 33 years. 

No time is lost. There's a Euro-tour meeting 
to make in Benny's room in five minutes. There 
are fabric swatdies to approve, stage blueprints to 
scrutinize. Will Lil' Kim's sex-freak entrance-on 
a bed rising from beneath the stage-come off? 
Questions, questions. An hour laterl find myself 
jogging to keep pace with a walk-sprinting mogul 
in a baseball cap. The two gold Jesus pieces around 
his neck jingle like cowbells in Kansas. 

We've come to Central Park to seejames Brown 
do his thing. Mr. Combs and his beefy ham- 
burger helper are escorted onstage while the God- 
father of Soul puts it down. JB does his signature 
dance with the finesse of a 19 year old, flame- red 
outfit rippling like old glory in the wind. 

At stage left, PufF greets Rev. Al Sharpton and 
soul brother extraordinaire Isaac Hayes. When 
James Brown announces "It's a Man's Man's 
Man's World," PufF stands behind a speaker and 
play-conducts the 15-piece band. Then he 
; clutches a mike stand and sways to the rhythm. 
! The audience's eyes dart between JB and PD. 
; As we bid Brown adieu and exit stage left, a 
? brown-suited Caucasian gentleman comes fum- 
bling toward us like an anxious game show contes- 
tant. "I'm James Brown's lawyer," the man says, "and 
1 was just wondering. Would you be interested in 
working with James?" The two men exchange busi- 
ness cards; PufF assures the fellow that he's down. 
The original hardest working man in showbiz is 
sweating the new hardest working man in showbiz. 

African-Americans are in love with PufF-PufF''s 
death-defying fortitude and system-breaking tac- 
tics: He knows how to deal with street-minded, real 
motherfuckers and, in the same breath, works the 
ivory chessboard to his advantage— hoardin' cash 
money, legally, like Bill Gates and Bill Cosby. 

To European Americans, Puff Daddy Combs 
is a G.l. Swartz-a-nigger Ken doll, fully equipped with 
real working bullets, old-time tragedy, and good- 
time sensibiliries. He can be heard jukebox-rocking 
tattoo-clad, beer-bellied barflies in pubs that nev- 
er entertain black faces. They want him to survive 
the game, but not unscathed. They don't want him 
to die because they're entertained by the roller- 
coaster characteristics of his blackness. 

And, yeah, there are those humanoids who plain 
conclude that Combs's blithe toonage is the bomb 
just because it is. Word is bond: PufF Daddy's larg- 
er than white; he's dollar-bill green. □ 
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When Michael 
"Harry-0" Harris 
tallcs, the FBI listens. 
The former drug 
kingpin says he was 
the silent partner 
who bankrolled 
Death Row Records 
from prison. Death 
RowCEGSuge Knight 
and others call him 
a lying snitch. 5a/ii 
Oideon Anson qoes 
behind bars to talk 




to the man who could 
bring down the 
biggest rap label 
ofalltime _ 



It's visiting day at the California State Prison at 
Lancaster. The long rows of folding tables in the 
dayroom of cell block B are crowded with most- 
ly brown and black families who are sharing 
meals ornews from home. 

For Michael Harris, inmate No. D97083, it's 
another day at the office. In a glassed-off confer- 
ence room, Harris huddles with two attorneys 
who have been chauffeured up from Los Angeles, 
their briefcases bulging with documents tor him 
to review. Poring over the paperwork from behind 
gold wire-rimmed glasses, Harris looks more like 
a business executive than a convicted cocaine 
kingpin and attempted murderer. Only the prison 
denims, which he's worn for the past 10 years, give 
him away. 

"Even if I was on my way to the death cliamber," 
says Harris, "if there was a deal we could do, I'd like 
to do it." A smile spreads across his face. "That may 
be sick or whatever, but that's who I am." Incar- 
ceration has hardly slowed Harris's hustle. Since his 
conviction in 1987 for the shooting of an underworld 
associate, Harris has helped his wife, Lydia Harris, 
ink production deals with Motown, Relativity, Inter- 
scope, and Maverick Records. Although the law pro- 
hibits prisoners from running businesses while serv- 
ing time, Harris speaks casually about his "advisory" 
role. "(Maverick co-CEO] Freddy DeMann came up 
here, sitting right where you are sitting, and did a deal 
with us for $2.5 million," Harris says proudly. 

It's another deal, however, that has brought a parade 
of FBI agents, lawyers, and private investigators to 
Harris's "office" in recent months.Adealinwhichthe 
man sitting across die table was Marion "Suge" Kniglit, 
and the venmre at stake was Death Row Records. 

Harris claimed in an unfiled lawsuit that, in 1991 
and 1992, he put up $1.5 million in seed money to 
help launch Death Row. This claim is the basis for 
a multimillion-dollar civil lawsuit Lydia Harris is 
said to be preparing against Death Row and Inter- 
scope. The suit will allege that Knight and David 
Kenner— the attorney who has represented both 
Knight and Harris— conspired to dieat the Harrises 
out of their rightful share in the most profitable rap 
label in history. 

The feds— who've reportedly been investigating 
Death Row for tax violations and alleged links to 
street gangs, drug trafficking, and violent acts-have 
recently focused on two questions: Did Harris and 
one of his associates (a jailed PCP dealer named Patrick 
Johnson, another Kenner client) fund Death Row 
with drug money? And if so, who knew about it? 

This past February, a federal grand jury subpoe- 
naed private records from more than thirty com- 
panies linked to Deadi Row. Tlie feds won't say what 
they've turned up, but a paper trail has emerged that 
suggests Harris was intimately tied to the label. Most 
significanriy, Harris's wife is listed, along with David 
Kenner, as co-owner of a business called GFE, Inc. 
(Godfather Entertainment) that Harris says was the 
parent company of Death Row. Also, on the back 
of 1992's Deep CoMiTsoundtrack, it says that the infa- 
mous title cut by Dr. Dre and Snoop was recorded 
"for GF Entertainment." Though Lydia's connec- 
tion to the company is clear-a tattoo on her ankle 
reads: GF FOREVER-Kenner has refused to com- 
ment on GFE or its relationship to Death Row. 



In June, Harris himself was subpoenaed by the 
grand jury and transferred from Lancaster to the 
Metropolitan Detention Center in Downtown 
L.A. Over the summer, FBI agents interviewed nu- 
merous industry sources close to Death Row. "The 
only thing they asked about," said one person who 
was questioned on several occasions, "was 
Michael Harris." 

Speculation is rife in LA. rap circles that Harris 
is cooperating with the federal investigation in 
order to shave time off his sentence (unless he cuts 
a deal, he'll be in at least undl 2001). In recent inter- 
views with Billboard and the Los Angeles Times, 
Kniglit denied that Harris ever helped him and said, 
"Micliacl Harris makes things up to try and get out 
of jail." Echoing these sentiments was James Smith, 
founder of Houston's Rap-a-Lot Records-anoth- 
er music venture Harris says his money helped 
launch. "Harris is a pathological lying snitch," said 
Smith. "I guess he must be working with the feds 
trying to bring down black-owned companies." 

"If I wasn't a stand-up guy, then why am I still 
[behind bars] after ten yean?" asks Harris. "I haven't 
cut any deals. Anything I have given the feds was 
turned over under subpoena. 

"Suge seems to have forgotten where he came 
from," adds Harris upon reading Knight's com- 
ments in the Times. A longtime associate of Harris's 
is more blunt: "If Suge Knight and David Kenner 
had done right by Mike instead of stabbing him 
in the back, they wouldn't be in the spot they're 
in," he says. "They backed Mike into a comer, and 
whatever he's got to do to fight his way out, so be 
it. This is a war." 

Rumors of war have already shown up on Life 
After Evolulion: Reality Check, a compilation album 
from Lydia Harris's record company New Image En- 
tertainment that's distributed by Atlanta-based 
Ichiban Records. The title track by Ruff Dogg and 
the L.A. Grinders goes straight for the jugular: "In 
this game, niggas don't do right / You got CEOs try- 
ing to fuck niggas, like Suge Knight / Niggas really 
thought they were untouchable / You can have mil- 
lions and still be tuckable / If you would've kept it 
real, you'd probably srill be on top / That's a shame 
'cause your label's 'bout to drop." 

Harris didn't write the song. But the lyrics "say 
some things that needed to be said," Harris observes 
with a wry smile. 

Michael Ray Harris was born September 20, 
i960, into what he calls the "low bottoms": 
West 46th Street, the heart of South-Central 
L.A. Harris's mother, Fannie Jordan, worked two 
waitressing jobs just to maintain their meagercxis- 
tence. Harris describes his father as a "wealthy busi- 
nessman," who "had, like, three families." When 
Harris was 13, he visited his father's office and left 
with one enduring observation: "He told me that 
life is about self-preservation." 

Fanniejordan watched her oldest son graduate 
from L.A. High School and helped send him to 
West Los Angeles Community College, where he 
studied markering and business before dropping 
out to work as an electric supply salesman. It was 
Harris's last legitimate job. 

Working with his younger brother, David, Har- 
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ris began selling cocaine just in time to catch the 
1980s crack wave. Within a few years, they were deal- 
ing directly with Colombian suppliers, moving up 
to 220 pounds of cocaine at a time. 

"I went after it," Harris says. "I got blinded by 
the greed and the false sense of power that went 
along with the lifestyle I'd chosen." He moved up 
out of the bottoms, first to an apartment in Beverly 
Hills, then to a mansion in Encino Hills. He ran up 
a six-figure charge account at Buffalo's, a chic cloth- 
ier in the San Fernando Valley. He tooled around 
L.A. in Ferraris and limos. 



dude was so tight, so together," says Harris, "it was 
like he had a hairdresser out in the hall." Harris and 
his 12 codefendants wound up losing the case, but 
he and Kenner stayed close. 

"I felt that if Kenner could S3 what he did with 
criminal cases in the entertainment business, he 
could be powerful," Harris says. "These other attor- 
neys go home at five, and it's over with. I saw a guy 
who's going to put his whole life into this. 1 said, 
David, you use that attitude over here and we'll get 
rich." For Kenner, at least, who lives in a million-dol- 
lar mansion in Encino and spends weekends on his 
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^FORE THE BREAKUP 

Michael Harris, Lydia Harris, and Suge Knight say 
c^|ese at Tehachapi state p^son in 1992 

In the five years or so that his cocaine trade 
flourished, Harris started at least 10 different busi- 
nesses, from a janitorial company to a limousine 
service. This last venture steered him into Holly- 
wood entertainment circles, where he met a ris- 
ing young actor named Denzel Washington, who 
was later cast in a Broadway play called Checkmates 
that was coproduced by Harris. 

Harris wasn't your typical cocaine cowboy. "You 
didn't see dealers like Ricky Ross and Bo Bennett 
hanging out in Beverly Hills, going to movie pre- 
mieres, eating at the Palm," says one investigator 
who tracked Harris during the 1980s. "But that was 
Harry-O's world." 

The high life couldn't last. The first blow came 
in June 1987, when Harris was convicted of the kid- 
napping and attempted murder of James Lester, a 
cocaine dealer who testified that Harris had driven 
him out to the desert, shot him twice, and left him 
for dead. In December, Harris was indicted again, 
one of 13 defendants in a massive drug-racketeering 
case. All the assets the government could find- 
including three houses and a half-dozen business- 
es-were seized. By the time his trials played out, in 
1990, Harris was looking at 28 years to life in state 
prison with a concurrent 15-year federal sentence. 

During his federal trial, Harris had seen David 
Kenner, the attorney for one of his codefendants, 
Brian "Bo" Bennett, grill witnesses mercilessly. Har- 
ris was impressed enough to fire his own lawyer and 
retain Kenner for the duration of the trial. "This 




58-foot Hattaras yacht (named The Defense Rests), 
Harris's prediction came true. 

The images are preserved on a grainy, dimly lit 
videotape. It was shot February 25, 1992, during 
a crowded soiree at Chasen's restaurant in 
Beverly Hills. The occasion, as one party-goer says 
into the camera: "My homeboys, Dre, Snoop, they 
premiering their new record company, a project 
they got called Death Row Records." 

The scenes that most interest federal authorities 
are a pair of brief interviews-one with David Ken- 
ner, suitably turned out in black tie, and one with 
Suge Knight, looking uncomfortable in a brown 
sportcoat and a pink-and-yellow ue. You never actu- 
ally see the interviewer, just a white hand. 

Interviewer: "How did the label get started?" 
Kenner: "The label started with Dr. Dre going 
to do his own thing and with a lot ofhelp from Suge 
Knightand Harry-O...." 

Interviewer: "What is GF Entertainment?" 
Kenner: "GF Entertainment is a multimedia 
company. We have Death Row Records. We have a 
movie production unit. We're doing pay-per-view 
concerts and all kinds of exciting things...." 

Interviewer: "What market are you guys 
going after?" 

Knight: "As far as GF Entertainment goes, with 
the studio, the films, we're giving all the youngsters 
an opportunity. From all the neigliborhoods, espe- 
cially-we haven't forgot where we came from." 



Michael Harris says he was introduced to Suge 
Knight in October 1991, four months before the video 
footage was shot. Over the course of several visits 
and phone calls, he and Knight felt each other out. 
Harris asked about renting studio time to record 
his wife, Lydia, at the time an aspiring R&B singer. 
They talked about Knight's relationship with leg- 
endary Solar Records head Dick Griffey, whom 
Harris knew from his days on the street. "Finally," 
Harris recounts, "Suge broke down and says to me, 
'I've got a project that you might be interested in.' " 

The project, which involved two artists Suge was 
managing-Dr. Dre and Tracy Curry, a.k.a. the D.O.C.— 
was already entangled in ownership disputes. In ear- 
ly 1991, the rappers formed a partnership with Grif- 
fey called Future Shock Entertainment that led to 
a six-figure publishing deal with Sony. On paper, 
Suge had no share in the venture-a venture that, 
Grifl^ey claims, made Ore's 1993 classic TTje Chronic 
possible and became the foundation for Death Row 
Records. In January 1996, Griffey and Curry filed a 
$75-million lawsuit that alleged Knight and Dre 
cheated them out of their rightful share of Death 
Row profits. 

Griffey wasn't the only person with whom Suge 
had problems. In August 1991, Ruthless Records 
CEO Eric "Eazy-E" Wright filed a lawsuit that 
claimed Knight and his crew had forced Eazy to re- 
lease Dre from his contract by threatening the late 
rapper with lead pipes. Eazy and his lawyers circu- 
lated letters threatening legal action if any labels 
signed the errant acts. 

That's when Harris says he stepped in with a load 
of cash to help Suge launch a label ofhis own. One 
of Knight's attorneys, David Chesnoff, says Harris's 
claims are preposterous. "IfMichael Harris gave Suge 
Knight $1.5 million dollars, where was the money?" 
Chesnoff asks. " [Suge's] guys were broke. They were 
living off chicken wings and hamburgers." 

"If they were so broke," Harris counters, "Where 
did Suge get the money to pay for the party [at Cha- 
sen's] ? Or to pay for Kenner's legal fees? I set up the 
party. I paid for the [Eazy-E| lawsuit. I paid for The 
Chronic in the beginning. I paid for the studio. 

"Forget the million and a half," says Harris, who's 
actually thanked as "Harry-O" on the back sleeve 
of The Chronic. "Even if I gave Suge twenty thousand 
and opened doors with it, that is srill considered 
fruits from a rotten tree." 

According to Harris, the man responsible for 
handling his investment in Death Row was David 
Kenner. "Kenner was making a play," says one Solar 
executive. "He was spreading some money around." 
Paul Palladino, a private investigator who has long 
worked with Kenner, acknowledges that Kenner 
lent Knight more than Sioo,ooo-money he says 
Kenner got not from Harris but from a third source, 
whom he wouldn't identify. Knight, for his part, 
told the L./l. Times that Death Row was launched 
with money he got from deals with Sony, Interscopie, 
and Time Warner. 

Harris claims that he. Knight, and Kenner worked 
out the Death Row blueprint together. Harris was 
supposed to be the hidden money man, Suge the 
visible CEO, and Kenner would handle the legal 
affairs. There is no question that Knight and Harris 
were in frequent contact throughout 1992. Knight 
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drove out to Tehachapi state prison to visit Harris 
nearly two dozen times, according to the LA. Times. 
"I used to call Suge most every morning to wake 
him up," says Harris. "He was one of those guys 
who would get up at, like, two in the afternoon, 
and we would talk about all the things he had to do 
that day." 

In the beginning, Harris says, Kermer delivered 
regular reassurances to him diat everything was fine. 
In December 1992, a month after signing with Inter- 
scope, Knight filed new corporate papers for Death 
Row. When Harris found out that only the names 
ofXnight and Dre were on the papers, Kenner is said 
to have told him it was simply to protect everyone 
from the possible legal repercussions ofhis [Harris's] 
involvement. When The Chro/ik v/ent double plat- 
inum in early '93, and Harris complained that he was- 
n't getting any loot, Kenner placated him by help- 
ing Lydia set up Lifestyle Records-briefly home to 
rapper Dana Dane— with a $300,000 production deal 
at Relativity. Soon, however. Lifestyle was dumped 
from Relativity after a financial dispute, and the 
relationship between Harris and his former part- 
ners went steadily downhill. 

In early December 1995, Lydia Harris walked into 
the upscale Westwood offices of Interscope Re- 
cords and requested an audience with the label's 
president, Jimmy lovine. She had a letter and instmc- 
tions to deliver it to no one but lovine himself Four 
years after becoming Suge's silent partner, Michael 
Harris had decided it was time to speak out. 

By his own admission, Harris had become a des- 
perate man. Lydia Harris's Lifestyle-bounced from 
Relativity to Interscope to Maverick-had racked 
up more than $300,000 in debts, forcing her to file 
for Chapter 11. Meanwhile, Suge Knight was blos- 
soming into the dapper don of Death Row, appear- 
ing on the covers of narional magazines (including 
this one), boasting about his company's $100 mil- 
lion-plus earnings. Harry-O wasn't seeing any of 
the profits and was running into new problems in 
jail. He lost the appeal ofhis federal drug conviction 
and was hospitalized in 1995, stricken with Guillain- 
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Barre, a rare syndrome that almost killed him. 

"After very carefiji thought, consideration, and 
attention, I have finally decided to write to you," 
Harris's letter to lovine began. It went on to say that 
Harris was being screwed out ofhis rightftil share in 
Death Row's profits, and that unless he was com- 
pensated, lovine could expect a nasty public lawsuit. 

lovine didn't need a map drawn for him. The 
press, spurred byC. DeLores Tucker's anrirap agita- 
tions, was already worked into a lather over the .so 
called ills of gangsta rap. If Harris went public with 
his story, the headlines wouldn't be pretty: DOPE 
KINGPIN BACKS GANGSTA RAP LABEL. And in 
late 1995 and early 1996, Interscope wasn't trying to 
go there. The company was preparing to distribute 
two Death Row albums, Tha Dogg Pound's Dogg 
Food and Tupac's All Eyez on Me, that wound up rep- 
resenting some $70 million 
in revenues. 

A few weeks later, Harris 
sent lovine a copy of a law- 
suit against Interscope and 
Death Row that he said 
would be filed in one week if 
the matter wasn't resolved, 
lovine gave his attorneys a 
simple directive: "Make it go 
away." After a brief round of 
negotiations with a Harris 
attorney named Mickey Sha- 
piro, Interscope cut a check 
for $300,000 to NuBreed Pro- 
motions, yet another com- 
pany controlled by Harris's 
wife. 

The letter Harris sent to lo- 
vine is now in the hands of 
federal investigators, who 
have been interviewing big- 
wigs at Interscope— one of 



the most successful independent labels of the last 
decade. If the feds prove that Harris's drug money 
flinded Death Row, and Interscope execs knew this 
at the time they signed up the rap label, then Inter- 
scope could be hit with racketeering charges. 

However, according to sources at Interscope, 
lovine has told the feds that he didn't even hear Mike 
Harris's name until mid-1994, when Lydia Harris's 
Lifestyle signed with Interscope. (Her label was 
dropped a month later when Suge complained to 
lovine, say sources at the label.) 

As the feds prepare to wrap up their probe of 
Death Row, Michael Harris is staying busy. One 
recent morning, he arrives in the prison's con- 
ference room to record an interview fora video doc- 
umentary that he's producing about his life. "Don't 
let them see that I'm crippled," Harris says half jok- 
ing, limping on his right leg, a remnant of the illness 
he battled two years ago. 

The videographer, a young brother named Ise- 
anyi Njoku, starts unloading questions on Harris. 
"I keep hearing rumors that Harry-O's getting out 
any day now, that he's getting out next week, next 
month," he says. "Does this mean Harry-O is coop- 
erating with the feds?" 

Harris pauses, choosing his words. "I've heard 
those rumors 100," he says, grinning slightly. The 
interviewer presses the point, but Harris gently turns 
the questions aside, preferring to talk about his 
wife's latest company, New Image. 

As Suge Knight sits behind bars in a California 
prison, serving a nine-year sentence for a probation 
violation, his empire is crumbling. Death Row has 
laid off much of its staff and hasn't released a hit 
record in almost a year. Injune, a member of Knight's 
inner circle was gunned down in Compton; the mur- 
der remains unsolved. "There are plenty of people 
who would like to touch Suge," says one street source. 
"Suge might not make it behind bars." 

Even if Suge does make it, the wont ofhis prob- 
lems may be yet to come. According to sources close 
to the investigation of Death Row, indictments were 
expected as cariy as last September and could be hand- 
ed down any day now. If Harris doesn't cooperate 
with the feds, he too could potentially be indicted. 

Harry-O is understandably reluctant to discuss 
specifics of the investigafion. But a longtime asso- 
ciate ofHarris's describes it this way: "^X'hen Sammy 
the Bull rolled on John Gotti, a lot of people called 
him 'Sammy the Rat.' But you talk to the wise guys, 
the real old-timers, and they'll tell you it was Gotti's 
big ego that brought him down, that brought heat 
on the whole family. Gotti is the one who put Sammy 
in that corner; Sammy just did what he had to do." 

Whatever the case, it's clear there's no love lost 
between Harris and Knight these days. "Suge got 
caught up," says Harris. "He respected me, he emu- 
lated me; but when he got to a certain point, he want- 
ed to destroy me. It was, like, 'I got to get rid of this 
guy Mike because when people think about me, they 
going to think about him, and I want to be the Man.' 

"Well, Suge, you can be the Man," says Harry- 
O, with a sigh of resignation. "I never wanted to be 
the Man." Then, like someone who has clear plans 
for the future, he adds: "I just want to come home 
and do my business." □ 
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In his first few days 
In prison, Suge Kniglit 
confided in fellow 
convict Sanyika Shakur 
(a.k.a. Monster Kody). 
Sanyika, now a free man, 
reveals what Suge told 
him really happened the 
night Tupac was shot 

■ been in these stoops since I was fifteen. 
This is what I said to Suge as we ambled 
down the massive central corridor at the 
California Institute for Men (CIM, or 
Chino) in Chino, California. He and I both 
had our hands cuffed behind our backs as 
we were escorted by two correctional officen 
with P-24 batde batons. 

"Face the fijcking wall," barked a jar-head- 
ed correctional officer in army fatigues. 
Prisoners who'd been traversing the corri- 
dor just prior to our exit from the Segregated 
Housing Unit edged closer to the yellow wall 
while stealing glimpses in our direction. 

"Man," said Suge, swaggering in an attempt 
to look comfortable, "this shit is hecric." 

Yeah, I responded, trailing behind his big 
frame. Welcome to the terror zone. 

Constructed in 1941, Chino is not simply 
a prison but a complex of many prisons. A 
monument of razor wire and cinder block, 
it stands as one of the tightest maximum- 
security facilities in southern California. The 
archaic cell blocks that extend from the cen- 
tral corridor stretch three uers above the floor 
with as many as thirty-six cells to a tier. Each 
eight-foot-by-nine-foot cell holds two men 
for up to twenty-three hours a day. 

On the east end of the corridor sits Palm 
Hall-or the Hole, as prisoners call it-CIM's 
answer to disciplinary problems and securi- 
ty risks. The guards in Palm Hall don't wear 
the usual uniform; they floss around the block 
in army green jumpsuits, spear-proof flak jack- 
ets, and combat boots. As the guards' gear 
suggests, the Hole has seen its share of war- 
fare. It was under all this concrete, steel, and 
animosity that I met Suge Knight. 

I knew he'd be coming to Palm Hall per- 
haps even before he did. I reasoned that as 
a celebrity he'd be held in Involuntary Pro- 
techve Custody (TPC)-iust as Makaveli, then 
known as Tupac Shakur (no relation to me), 
was in 1995 at the Clinton Correctional Facility 
in Dannemora, New York. Before my hon- 
orable discharge from the Eight Tray Gangster 
Crips (when I was known as Monster Kody), 
1 had run up a karmic debt myself-which I 
repaid during many years behind bars-but 
the poetic justice of Suge's fate seemed even 
more profound. 

The last time I had seen Makaveli was in 
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April of 199A durin j; the video shoot tor the X-rated 
version of "How Do U Want It." 1 was on the run, 
about to go back to prison ior a parole violation, 
and Makaveli was blowing up. But even then his 
stress was evident. We both had our demons. 

After Makaveli was shot, I procured an avenue 
for news clippings to trickle in so I could keep up 
with the case. On hearing of his death, my first 
thought was that Suge had him set up. I had no evi- 
dence but had heard that a feud was brewing over 
coatiactual maNers, including Makaveli's firing his 
lawjrer, David Kenner, and his wanting to leave 
Death Row to start his own label. I read and reread 
ail ^ newt dipinngs about the shooting. Things 
kept fitting ill to me. 

rd read that he had no vest m and then saw a 
photo in VIBEtosubstuitiatediisfiKt'Vfetinmjrcx- 
perience, Makaveli went novdiete without a vest or 
his heat. And if his killers were the Southside Crips, 
with whom he'd supposedly fought that evening, 
why didn't the shooter dump on every car in the 
caravan? Suge's entourage was allegedly made up ot 
top-ranking (Blood) Pirus, so why would a Crip pass 
up all those points to shoot someone who wasn't 
even a Blood r These thou|^tsian through myhead 
before 1 met the man. 

In December 1996, Suge came to Palm Hall as I pre- 
dicted. On top of his never having been in pti- 
son-despite his numerous Convictions-Suge 
was staying in the Hole, where he would find it hard 
to breathe. I knew I'd be able to extract some inside 
infimnation on Makaveli's shooting. 

Wii'd never met on the streets. Although our sets 
don't get along, we never had any combat because 
of the distance between South Centrd and Corap- 
ton. Besides, we were both in our thiities and had 
no time for red and blue rivalries. Out on the street, 
I'd heard that Suge was "on some Piru shit." But in 
here, neither his wealth nor my reput.ition m.ittered. 
We were equals, and that's how I approached hmi. 

I knew that coming from L.A. Countyjail he 
would have nothing. I wrote him a brief letter intro- 
ducing myselt and explaining the politics of the 
Hole. With the letter 1 nicluded soap, deodorant, 
lotion, jniJ a few Top Ranicn soups. I put all of tins 
in a big envelope and had it rushed to him. The next 
day he replied: 

A Monster, 

Good looking out. I wish we could hook up 
on the stnrls hut il i> never to [sic] late. My homc- 
btrfPoclskJhadloveforyoHSoyouknowbowU 

mittMuUdbaoeieeupbffi^yotimyoMr^slth 
Siige 

I couldn't believe it. This man was die CEO of a 

hundred-and-twenty-five-million dollar company, 
yet his writing was no better, perhaps even worse, 
than my seven-year-old son's. Perhaps the brotha 
was just stressed out and wrote the letter ni haste. I 
sent him a kite-a letter weighted with soap and tied 
to a long strip of bedsheet that gets delivered by 
being thrown fiom cell to cell— acknowledging 



receipt of his note and advising hmi to push the issue 
of going to general population. 1 he following day 
he responded with a note that said I should let Death 
Row do the soundtrack for a movie about my lite. 
The wnting, like before, was in clumsy stick fashion. 

1 used some prison connections to get Suge and 
I put on the law-library list together. This way we'd 
be ne.xt to one another for at least three hours a 
week. I was a bit apprehensive preparing for our first 
meeting. After all, I'd seen men in and out ofprison 
actually tremble when speaking about him. 

Before our rendezvous I was stripped out to make 
sure rd be unarmed. I'm sure Snge had ID go through 
die same routine: Lift your arms up; stidc out your 
tongue; pull back your ears; lift up your nut sack; 
bend at the waist; spread your cfaedts and cough; 
lifi; your right foot; now your left. Any fidse teeth, 
dentures, or partials? You either compiled or nev- 
er came out of the cell. On went the cuffs, open 
came the door. When I reached the bottom of the 
stairs, I saw Suge facing the wall to my left. 1 eased 
over to him, noring his dimensions— six foot four, 



330 pounds-in case things got out of hand. 

"What's up, homie?" I was momentarily taken 
aback by his joinalgieeting'Ieqxctedaharsher'Tm 
Suge Kni^r type of response. I said I was well an(l 
just taking it one day at a time. We were escorted 
through two security doors and out into the law 
library, where we were put into gray, telephone 
booth-size cages. After the cages were secured with 
Yale padlocks, the handcuffs were removed. Suge 
was in his cage; I was in mine. 

"Eh. Monster," he said, breaking the ice, "I heard 
Geronimo Pratt was here too?" 1 told Suge that Pratt 
left the same day Suge came; in fact, he had taken 
Gcronimo's cell. It sort of irked me that he called 
nic .Vlonster after I had clearly signed each letter 
Sanyika. What it 1 used his banging name and called 
him Sugar Bear? I asked how he was doing so far. 

"Man," he said, exhalingatiemendous amount 
of air, "this whole thing is a trip. I'm losing weight . 
I can't use no phone orget contact visits. And what's 
up with that tier they got me on? Fools be yelling 
and shit" Qearly, he was going through it They 
hadnodloettofohim,sohismanfiomVNG[^to 
Ness Gangsters] gave him some shower shoes. In 
return he gave the guy a photo of a half-naked 
woman taken at Makaveli's biithdagrputyinVi^as. 
Suge's orange jumpsuit was two sizes too small ^id 
on this d^,he had ontyone side oflns head dmed. 

"Ain't diat cold,* he said when I asked about it 
"The razor broke. I asked the police for another one, 
but they never came back. Plus, how I'm s'posed to 
shave and shower in ten minutes?" 

Perhaps I'd been in these stoops too long. Most 
prisoners I knew could shower, shave, masturbate, 
and get their shoes on before the door opened agam. 

1 read your book," he said, 'and seen you and 



your family on that documentar)'. Your moms is a 
strongwoman." I thanked him for the compliment 
about moms and then asked about Makaveli. 

"lliat's my best friend," he said, speaking in pre- 
sent tense. "We go everywhere together." He started 
reminiscing about the wild times he and 'Pac had 
at Suge's Las Vegas nightclub. "We used to close up 
662 at twelve, lock the doors, and give out fiee drinks 
and just get our freak on!" 

How was niy boy, though? 

"He was the happiest he said he's ever been. Did 
you see the lowrider I got him?" 

No, Ihadn'tseen it Why all this talk about can? 

"Yeah, we got one just alike, 1961. He never drives 
it, though. I'm gonna get the engine and all that 
chromed up." Why would you have his car? I wanfr 
ed to yell at him. And why would you still be work- 
ingon it now? My mind was lacing. So, /all got some 
lo-lo's, huh? I asked just to see where he'd go with it 

"Oh yeah, we got everything alike," Suge replied. 
"Thejags, the Bendeys. We even had the contest to 
see who could get the most women to tattoo our 



naflK on them." He chudded at this for a long while. 

W hen we met die followingweek, Suge's jtmip- 
suit was fitting slighdy looser. No sooner had 
wemadeittfarough^e door than the library 
detfcnamed Reverend Stem started yapping. "Hey, 
I just saw you on the news diis morning.' Both Suge 
and I asked who. 

"You," he answered, indicating Suge with a nod. 
"Oh yeah?" said Suge, his voice indicating more 
concern than he intended. 

"The DA says he's filing a three-strikes case 
against you for an old assault charge." To this Suge 
said nothing, and the silence became pregnant 

"Whatcha think about that?" asked Rev.Stem, 
leaning over a graffiti-scarred banister. 

"That's nothing," replied Suge, his husky voice 
rising an octave. "Just the same old bullshit I ain't 
worried. You know, it's like with this violationhen: 
At first they said it was because I left the country. 
Tlien they said I had a dirty test. When that didn't 
work, they brought up the fight in Vegas. They just 
fiiddn'withme." 

The cage squeaked against hit shifting body 
weight The supposed diird strike stemmed horn 
ifaebeatiiigofaBad Boy Recordtpmmoterataims 
DeadiSowQiiistmas parry. The catewat filed but 
never pratecuted. Now, all Suge't prior infiactiont 
were being reviewed. 

I'd heard that Afeni, Makaveli's mom, had gotten 
a three-million-dollar royalty check from Interscope, 
so I asked about this. "Naw," Suge said with a tone of 
disgust. "Ix'Kie her that money. She got some lawyer 
who says he's been a friend ot the family lor twenty 
years, talkin' 'bout 'Pac had a bad contract. That's 
buDthit When hewas CO Inte ncope,liewas only get- 
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Suge fell silent, overwlielmeil by liie rash of memories. 
ltoowastrl|ipln''caiiseliililn'tlmewlllakmllm 
talking afterthe sheeting, lasked, Wheshotltapac? 
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Welcome to the Terror ZoMe, coMtimied 

rin' four points. I got him eiglitcen points. And 
they talkin' 'bout he was cheated. 'Pac was hap- 
py. You seen all his jewelry, riglit?" I (eh like Sugc 
was changing the subject again. 

"Monster, listen, when 1 went out to New 
York to see 'I'ac, he was stressed out. He want- 
ed to get out ot prison. Don't you know, he told 
mc that I could have all of his songs for thirty' 
thousand dollars if 1 just got him out of jail? I 
told him naw, to keep his .songs, but I'd get him 
out. He said he'd always wanted a rag Benz, 
so I got him one. Plus, I got his mother a house. 
I'll tell you this homie, God don't like ugly." 

We'd all seen the black 500 droptop. And 
the house. Not one vehicle, however-not the 
Benz, thejag, the Rolls, the Hummer, or the lo- 
lo-was in Makaveli's name. All the jewelry, 
the limo bills, and hotel accommodations were 
stacked against Makaveli like an advance. 
According to Suge, Makaveli left owing him- 
aftersixty million dollars' worth of album sales 
in 1996 alone. Imagine that. 

Impatient, I asked about the shooting. 

"Earlier that day," Suge began in a solemn 
tone, "dude snatched a necklace with the Death 
Row coat of arms. 'Pac wa.s upset about that. You 
know how he gets: when it's on, it's on. Tlien, 
later that night, 'Pac sees fool. So we touched 
him up a bit, you know. Still didn't get that neck- 
lace, though. Tlien we go on back to my spot, 
change, and hang out a bit; trying to Hndsomt 
freaks to come to the club. Tyson had won, and 
we was going to celebrate. 'Pac was trippin', 
though. All that day, he was talkin' 'bout how 
he never wanted to go back to prison. Never. 

"Anyway, we rollin'; everything is tight. We 
talkin' 'bout this and tliat when all of a sudden, 
boom, boom, boom, boom\ We start takin' hea\T 
hits. I punch it; bust a U-tum, but I realize I got 
a flat. Tlien 1 see 'Pac is hit. But he still talkin', 
like it ain't nothing. My head was bleedin', and 
'Pac said I should be the one sweatin' it 'cause 
1 got shot in the head. Then the Vegas police 
come and draw down on us; they fin to shoot 
us\ We trying to tell 'em that we the victims, but 
they make us get down on the ground anj^vay." 

He fi:ll silent, as if overwhelmed by the rush 
of memories. I too was tripping 'cause I didn't 
know Makaveli was srill talking after the shoot- 
ing. Who shot him? I asked, feeling myself get- 
ting angry. 

"You know who did it?" Suge said, grittin' 
his teeth. "Them niggas that's catchin' hell 
right now." I knew he was talking about the 
Southside Conipton Crips. In the days fol- 
lowing Makaveli's shooting, their 'hood was 
practically overrun by shooters. Yet his answer 
was insufficient, and 1 pressed again: Who 
specifically dumped, though? 

"Baby Lane," lie said and exhaled. I assumed 
he meant OHando Anderson, the Compton 
resident who'd already been named as a sus- 
pect in the shooting. By the end of our con- 
versation, Suge's legendary bravado was gone. 
A humble respect descended over him that 
reminded me of a defeated man who'd lost his 
most prized possession in the game of life. For 
some of us, there just ain't no sunshine. 




He says he's neither a Crip nor a Iciller. In fact, he says he's 
a big Tupac fan. Orlando Anderson tells SanyikaShakurvihat 
it's like to be accused of shooting your favorite rapper 



On the evening of September 7, 1996, after Mike 
Tyson's first-round knockout of Bruce Seldon, 
a melee broke out in the lobby of the MGM 
Grand Hotel in Las Vegas. The assailants were 
members of Death Row Records and the Mob Pirus 
(a Blood facrion from Compton). Their target was 22- 
year-old Orlando Anderson, who is listed in LAPD 
files as a Southside Crip. Involved in the beatdown 
was none other than Tupac Shakur. Three hours lat- 
er, Tupac and Suge took their last, fateful drive togeth- 
er down the Vegas Strip. 

Within three weeks, a Compton police affidavit 
had named Anderson as the primary suspect in Tu- 
pac's shooting. On October 2, he was arrested on an 
unrelated murder warrant and questioned about the 
Shakur case, then released days later. Vegas police now 
say there's not enough evidence to prosecute him, but 
cops in Compton still consider him a suspect. This 
didn't stop Anderson from bringing suit on September 
8, 1997 against the slain rapper's estate and Death Row 
for physical damages and "severe emorional and men- 
tal distress." Four days later, Afeni Shakur counter- 
sued for the wrongful death of her son. 

Anderson and his lawyer, Renee L. Campbell, 
showed up two hours late for our interview. Dressed in 
a light plaid GUESS? shirt, baggy jeans, and newjordans, 
his diamond earringglistening, Orlando sat across from 
me, clasping and unclasping his hands. His eyes were 
un trusting and skeptical, but also soft and quesrioning. 

Why did the Death Row crew zero in on you that night al 
the MGM t 

I really don't know why. I don't even know them. 

Who pushedyou first? 

Actually, I think it was Tupac. 

What did he say when he first stepped toyou ? 

I don't really think they said anything. It happened 
so fast. All I felt was a swarm. 

You didn 't recognize nobody else? Didyou recognize 
Suge? 

I seen him on the videotape later. 



Where we from in Compton, our first instinct— after 
being assaulted, insulted, shoe stepped on-is to respond. 
Didyou fiel like callingyour peeps ? 

Me and my brother and them ain't like that. I was 
just scared because I done heard so much about these 
guys. It was, like, Damn, what did / do? 

So you 're not a Southside Crip ? 

No. 

Areyou affiliated with the Southside Crips? 

No. I ain't no gang member. 1 know a lot of peo- 
ple; I grew up with a lot of people; I went to school 
with a lot of people. 

So, nobody inyour immediatefamily bangs? 

My brothers? Naw. 

Besidesyour brothers ? 

Well, y'knowhamsayin', there's my uncle and 
them. 

The police said that they raided a Southside hangout, 
and there were guns there and a diploma on the watt with 
your name on it. Yet you said you lived next-door 

[Anderson 's lawyer writes on ayellow notepad and 
pushes it toward him] I'm not gonna answer that. 

Campbell: That afFidavit is full of fiction. There 
is nothing in there that's independendy corroborat- 
ed. We don't know why that particular Compton 
police officer wrote it, but it was full of lies. 

// was reported that you were bragging about whack- 
ing Makaveli. 

You might as well don't even pay attention to the 
affidavit. 

That wasn't just in the affidavit. People on the street in 
Campion told VIS Eyou were bragging about it. 

[Shakes his head; no response] 

Do they callyou Baby Lane? 

Some people call me that. 

When I was in jail with Suge Knight, he said, 'Baby 
Lane did it. " How doyou respond to this guy 's sayingyou 
were the shooter? 

I really don't know why Suge would say something 
like that. I don't even know Suge. 

Campbell: As far as we're concerned, whatever Suge 
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Knight is saying, he's saying for his own gain. 
We've also named him in the lawsuit. There's 
no evidence against Orlando. If they would 
do a proper investigation, they would very 
likely find who killed Tupac. 

On the stand.you said Suge was not involved 
in your beating, that he tried lo stop it. Nowyou're 
naming him in the lawsuit for participating in 
your beating. 

At the time, I was fearing for my life. 

You were fearing Suge 's camp? Death Row 
people? 

Campbell: We don't want to comment on 
whom he was fearing. 

Aren 'tyou worried about perjury charges f 

Campbell: Even at the time [Orlando] tes- 
tified, the judge was very skeptical. People 
say what they need to say if their safety is 
threatened. 

Why change the story now? Areyou less scared? 

Campbell: No, it's not that. Orlando was 
advised by his lawyers that if he was going to 
bring this lawsuit, then he would need to bring 
it now. He suffered injuries; he has damages 
that he wants to collect on. 

Anderson: I was kicked in my head, and I 
was bleeding out of my ear. My hands right 
here were real swollen. 

How do you feel about Tupac's mother filing 
this countersuit againstyou ? 

That's nonsense to me. 

Campbell: That was done solely in re- 
sponse to the lawsuit we filed. Her lawsuit 
has absolutely no basis. 

You Teereon America's Most Wanted. Have 
you had any troubles because you were named as 
a suspect in Tupac 's killing? 

I've been threatened a lot. 

How has this alleredyour life? 

I just stay in the house all the time. 

Why don 'tyou just get vested and heated and 
continue lo doyour thing? Life goes on. Even 'Pac 
himself said it. 

I ain't that type of person. I'll just put it 
in the Lord's hands. 

Did anybody ever telly ou thatyou very much 
resemble Tupac? 

Yeah, a couple of people have told me 
that. 

Do you feel any resentment toward Tupac's 
spirit, like. Look at what the heUyou done got me 
into? 

I think like that all the time, wondering 
why. Not only put me through a lot of stuff 
but put my family through a lot of stuff too. 

So, have you lost passion for Tupac's music? 
Do you still listen to him? 

Yeah, I still listen to his music. 

Because you feel him ? 

Yeah. To me, he was like the Marvin Gaye 
of rap. If he was to come out with some new 
music, I'm still about his music. 

Do you have a favorite 'Pac song? 

"All Eyez on Me." 

Especially now, huh? What do you wish at this 
particular juncture inyour life? 

I wish they would find who did it so I can 
prove my innocence. □ 




ALL EYEZ ME 

Anderson says he's received threats since 
being named as a suspect in Tupac's murder. 
"I just stay in the house all the time." 



It's been a long time since Chlco DeBarge made musical magic-but 
It's been worth the wait. After six years in the joint, he talks about his 
new album, his famous family, and his ill blues. By Chairman Mao 



This is one of my fevorite songs,' says Chico De- 
Barge, turning the volume knob in his red Toy- 
ota 4-Runner. Although the doe-eyed baldhead 
sports the classic urban-male combat uniform-Car- 
hartt sweatshirt, baggy jeans, and boots-it isn't hip 
hop's digital boombastics that flow through his 
system but the opening conga swell of Marvin 
Gaye's "Soon I'll Be Loving You Again," a little- 
known classic buried on side 2 of the late singer's 
1976 album / Want You. As the mid-tempo groove fills 
the jeep's cabin, DeBarge taps the steering wheel 
and blissfully croons along, his satiny tenor unaf- 
fected by Manhattan's potholed asphalt paths. The 
ride m smooth. 

"Marvin Gaye was so real," he says, easing through 
midtown traffic. "He wrote about things that record 
companies would tell you not to touch. Marvin 
had to sing about the things he did." Judging by the 
seductive sound of DeBarge's second full-length 
album. Long Time No See, the 10th child of the 13- 
sibling DeBarge clan is carrying on Gaye's uncom- 
promising soul-man tradition. 

The album title refers to the ordeal DeBarge 
endured after his 1986 solo debut, Chico DeBarge. 
In 1989 he was convicted on drug conspiracy charges 
in his native Detroit and incarcerated at Michigan's 
Milan Federal Prison for nearly six years. DeBarge 
says it was his loyalty to certain drug-dealing "friends" 
that led to his imprisonment. "I didn't think 1 was 
doing so much wrong by introducing somebody 
to somebody else. But I was. It was something that 
I did one day and thought. Okay, I can forget about 
it tomorrow-and that ain't how it happens. You 
gotta be responsible for your mistakes." 

Bringing additional weight to Long Time is the 
fact that portions of the album were composed 



behind bars. "He was so dedicated to his music that 
he used to get permission from the correctional offi- 
cers to stay up past lockdown to work on his mu- 
sic," recalls writer Carlito Rodriguez, who met De- 
Barge as a fellow inmate at Milan. "He used to lock 
himself in the broom closet with his headphones 
and his keyboard and just write songs." 

"It was a very raw experience," DeBarge says. 
"You don't have the luxuries that people have out 
here to make music. If it's just a beat on the wall, and 
singing to that-well, the song has to be interesting 
with just the beat and the melody." 

The opening of Long Time is a sardonic drama- 
tization of DeBarge's release from prison, a skit rem- 
iniscent of Ice Cube or the Notorious B.I.G.— not 
something you'd expect from a guy whose stylis- 
tic peers are crooners like Maxwell and D'Angelo. 
Once DeBarge's music (mosdy produced by his big 
brother El) commences, it's easy to start thinking 
about '70s songwriters like Leroy Hutson and tor- 
tured geniuses such as Gaye and Donny Hathaway. 
"Anger is one emotion that can turn to bitterness, 
to pain, to love, to joy," DeBarge says. "You have to 
know how to be in balance with them, not fight 
them. You have to control and master anger." 

And master it he does, especially in songs like 
the swinging "Love Still Good" and "Iggin' Me," 
the hit he wrote in collaboration with El. There's 
also an ambitious but entirely appropriate cover of 
Gaye's 1972 "Trouble Man." "That's me," DeBarge 
says. "I was good people, but trouble always seemed 
to find me." 



A 



few weeks later, snacking on seafood at the Ca- 
jun Crabhouse in Adanta, DeBarge reflects on 
his childhood in Grand Rapids, Michigan, 



which he describes as a "one radio station town." 
DeBarge and family would crew up for after-school 
trips to church-where an uncle was the bishop— to 
play music. DeBarge's older cousins and siblings 
were already touring. His brothers Bobby and Tom- 
my were in Switch, recording for Motown's Gordy 
label in the late 1970s; siblings El, Bunny, Mark, 
James, and Randy were in DeBarge, recording for 
the same label in the early 1980s. (The two groups 
recorded pop soul hits such as 1978's "There'll Never 
Be," 1979's "1 Call Your Name," and 1982's "I Like 
It" and "All This Love.") Chico credits his broth- 
ers El and Bobby with directing his wild imagina- 
tion into a more soulful mode of expression. 

"I listened to a lot of hip hop," DeBarge says 
of his time behind bars. "But 1 always wanted to set- 
de down and get into something artful. I relate to 
soul. It took me away from the ill blues I was fac- 
ing and the world I was in." 

After DeBarge was released from prison in 1995, 
modem soul impresario Kedar Massenburg signed 
him to his label, which is also home to Erykah 
Badu. DeBarge says he was initially reluctant to dis- 
cuss his troubles in songs like the album's title track. 
"But I had to talk about what was on my mind and 
in my heart. I realized I would expose a lot of 
myself, but then isn't that what music is— an expo- 
sure? You never really give your heart unless you 
feel exposed. And that's what I did. I exposed my 
pain, my shame, my blood, my tears." 

Chico Debarge finishes up the last of his plate. 
"If you've never been through any real hard times, 
then you wouldn't be able to relate to Long Time 
No See" DeBarge says. "Fortunately, or unfortu- 
nately," he adds with a laugh, "life is that way. Love 
and pain." The truth hurts. □ 
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THE INCOMPARABLE RAKIM, HIP HOP'S WORSHIPED WORDSMITH, RETURNS TO RECLAIM THE M-l-C. CMI/ffilMiV iM40 DISCOV- 
ERS THAT NO MATTER HOW RUFF YOUR NECK, NO MAHER HOW PURE YOUR PLATINUM, YOUR ARMS ARE TOO SHORT TO BOX WITH 



f 



Hearing Rakim discuss writing lyrics is akin 
to hearing Igor Stravinsky discuss composi- 
tion. It's an honor on a par with hearing 
Thelonious Monk discuss chord changes-all you 
can really do is sit down, shut up, and listen. 

"My creative process," Rakim explains, "is 
mainly being comfortable and staying focused. 
I like to listen to the beat and stare at the speak- 
ers until I see something. Then I go with what the 
beat tells me to do. I don't sit there with a plan. I 
sit there and come up with a plan." 

On an overcast morning in Manhattan, Ra- 
kim's plan consists of a trek to the Museum for 
African Art in SoHo, the locale for a Lugz street- 
wear photo shoot-Rakim's endorsing. As our 
Lincoln races down Broadway, the 29-year-old 
godfather of modem rhyme is, as always, the per- 
sonification of cool. Cloaked in baggy jeans, 
Timbs, and a leather bomber, he gazes out the 
open window. Another vehicle rolls up blaring 
the triumphant, DJ Premier-orchestrated "It's 
Been a Long Time" from Rakim's forthcoming The 



iHlh Letter, his first full album in five years. 

"Funny, huh?" Rakim says in recognition of 
his amplified voice. A smile creeps across a mug 
that's usually equal partsjim Brown tough guy, 
Lee Morgan cool cat, and Egyptian pharaoh. 

Then, at a stoplight, a pedestrian recognizes 
Rakim's face. "Peace, Ra!" the young man yells. 
"Peace, God!" 

"Peace, God!" Rakim responds. The fan shouts 
back, his voice soaring into the abyss of New York 
City's gray sides: "Peace to the God ! Yeeeeeeaaaahhhr 

FoUow proadures / TheamtidcoMn 'twailtosee this / 
Nobody 's been this long awaited since Jesus. 
-"It's Been a Long Time," 1997 

It has been too long. Four years since Rakim's 
disappointing, generic debut solo single, "Heat 
It Up" (from the long-forgotten 1994 Gunmen 
soundtrack), signaled a huge pause in Rakim's 
career. Eric B. & Rakim ended their seven-year 
partnership shortly after. 



Although the duo's influence has survived in 
the studied complexity of disciples like Organized 
Konfiision, Nas, O.C., and Company Flow-as 
well as in cover versions of songs such as 1987's "I 
Ain't No Joke" by Buckshot, Master P, and oth- 
ers-the faces of hip hop's prime-rime heroes have 
evolved and dissolved. Death Row has toppled. 
Bad Boy has risen. And a group of kung fu-wor- 
shipping outcasts from Staten Island have released 
a few groundbreaking albums. It's been a long 
time for real. 

At the hectic Midtown offices of Universal 
Records (a subsidiary of MCA, the label to which 
Rakim was formerly signed), Rakim is modest but 
ready to talk about his new song collection. In 
addition to winning collaborations with the ever 
amazing D| Premier, The i8th Letter (eitmes beats 
by such reliable New York mainstays as Pete Rock, 
Clark Kent, and Nick Wiz. Rakim's legacy is an 
unmatchable body of work, and his new efforts 
may suffer in comparison, but hip hop isn't hip 
hop without the R's majestic presence. 



PHOTOGRAPHS BY CHRISTIAN WITKIN 
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"I could start a block, and he'd make the city. Bom Thafs 
what was lovely ahout me and Eric B. People think there^ 
anmwslty hetween us, hut I wish that hrother the host. 
We just couldn't he husiness paHners no more." 



"There's a cut on the album called 'The i8th 
Letter,' and it deals with Rakim-the things 1 stand 
for and believe in; some of the things I might have 
done in hip hop," he says. "I'm dealing with the 
beginning of time. The prophets of years ago might 
have come with Qu'rans and Bibles in their hands, 
but the prophets nowadays come with mikes." 

Maybe so- lo years ago. But although the world 
has accepted hip hop's sounds, slang, and imagery, 
the music has lost much of its luster: lyric sentiment 
runs no deeperthan Notorious B.I.G.'s "I knowyou 
seen me / In the video." And repeatedly we hear 
rhythms regurgitated from disco standbys like 1977's 
"Staying Alive" and 1981's "She's a Bad Mama Jama." 
Much of today's most popular hip hop says: Your 
self-worth is determined by what you have. 

It's an agenda that provides only cheap thrills 
when compared with Eric B. & Rakim's legacy of 
righteous audio odysseys, the impact of which 
could hit a listener days, months, or even years after 
it was first heard. 

"Rakim is a poetical poltergeist," says Kurupt, 
former Dogg Pound potna and current president 
of his own Philadelphia-based Wall Street Records. 
The man who queried, "Rakim never joked / So 
why should I, loc?" (on Snoop Doggy Dogg's 1993 
"For All My Niggaz & Bitches") praises Ra as "per- 
fectly precise. His lyrics are so potent, he doesn't 
have to scream to get his point across." 

Eric B. & Rakim's 1986 debut single, "Eric B. Is 
President" / "My Melody," initiated the aesthetic of 
verbal acumen over volume. The pair's first three 
albums all went at least gold— 1987's Paid in Full, 
1988's Follow the Leader, and 1990's Lei the Rhythm Hit 
'Em. They balanced state-of-the-art production (ini- 
tially by the duo; then, on Rhythm, with an incog- 
nito Large Professor and the late production genius 
Paul C.) with the Voice. Rakim's is a nasal gift from 
Allah, an instrument whose unprecedented monot- 
one calm belied a charisma unheard in hip hop 
before or since. 

More so than any of his peers (save for possibly 
KRS-One in his heyday), Rakim possessed a talent 
for expanding the range of rap's subject matter; he 
went to the ends of his imagination. Rakim's rhymes 
transcended emceeing and elevated the rapper up 
near Bob Dylan, Sly Stone, Curtis Mayfield, and Ste- 
vie Wonder. He's one of modem music's most pro- 
found lyricists. And although Eric B. & Rakim's swan 
song, 1992's Don't Sweat the Technique, failed to reach 
the heights of its predecessors, its jewels ("Know the 
Ledge," the title track, and "What's Coin' On") are 
nonetheless treasures. So now, Rakim is being tout- 
ed as a savior. People believe he will lead the way 
from superficiality back to skills. 

"Responsibility? No doubt," Rakim says as the 



car navigates a turn 'round Union Square Park. "I 
handle that through my music. When you listen to 
it, you're not gonna hear me disrespecting women, 
talkin' about my car, how much paper I got, jewelry, 
or whatever. I got people-I got rappers, man-that 
look up to me. 

Planet Earth was my place of birth / Bom to be the sole 
controller of the universe. 
-"In the Ghetto," 1990 

Growing up in Wyandanch, Long Island, Raldm- 
born William Michael Griffin— dreamed of be- 
coming one of the NFL's few black quarterbacks. 
Rakim's mom, Cynthia, was a jazz and opera devo- 
tee who abandoned a singing career when she mar- 
ried Rakim's father, William Sr., an auto mechan- 
ic who graduated to airline maintenance supervisor. 
Ra's older brothers, Ronnie and Stevie, played key- 
boards. Years later, Stevie contributed the sneaky 
bass and synth notes to Eric B. & Rakim's first two 
albums. For Rakim, playing sax in the school band 
was an outlet that was soon eclipsed by the dis- 
covery of a phenomenon known as hip hop. 

Rakim's first MC name was Kid Wizard. "Me 
and my man Teddy Tuff called ourselves the Al- 
mighty Force. I was a little brother gettin' on the 
mike. DJs used to be, like, 'Yo, shorty, go 'head.' I 
feel blessed that I started at that time 'cause that's 
when hip hop was at its purest form." 

In 1986 a friend introduced Rakim to Eric B., room- 
mate to the then risingproducer and WBLS/i^/i/tet 
DJ named Marley Marl. "I had a couple of demos, so 
I let Eric hear 'My Melody,' " Rakim says. "He was 
feelin' it, so we went to Marley's crib and did it over." 

Legend has it that Rakim recorded the vocals to 
his debut using Marley Marl's bathroom in the 
Queensbridge projects as a vocal booth. "Oh, nah," 
Rakim says with a laugh, explaining that the songs 
were performed traditionally, in Marley's studio. "I'm 
in there rhyming, and Marley's goin', 'Yo, G, you got- 
ta put a little more energy into it.' So I'm, like, Yo, son, 
this is how I rhyme. We cut the tape back on '...Tum 
up the bass / Check out my melody.' Marley's still, 
like, 'You gotta put a little more into it\' I said, This is 
how I rhyme! So then MC Shan came in, and Shan 
is, like, 'More energy, man! Stand up or something!' 

"I'm sittin' on the couch like this [Rakim lays 
back in his car seat, casually holding an imaginary mike 
tohismouth]-')ust kickin' it." 

" 'My Melody' was almost a six-minute record," 
Marley recalls from his home studio in Chestnut 
Ridge, New York. "It was extra long and extra slow. 
Then me and Eric was, like, 'We got another track 
idea.' I put the track for 'Eric B. Is President' down. 
I heard the brother go, 'I came in the door / 1 said 



it before.' I said, Aaaaww, it's gonna be «a/hot!* 

For Rakim, the experience of hearing himself on 
the radio for the first time was a Laurence Fishbume- 
size wake-up call. "I felt like the whole world was 
looking at me," he says between camera clicks at the 
museum. "We did the joint not expecting it to take 
off. I had other plans. That's why the record said, 
'Eric %. featuring Rakim." I hadn't signed no con- 
tract. I was ready to go play football. So maybe Eric 
B. knocked on my door for a reason. Maybe Allah 
sent him to me. I just try to go with it." 

For many, Rakim's dissemination of Islamic ide- 
ology through his lyrics was an introduction to the 
teachings of Allah and the Five Percent sect. 

"When I was dealing with Paid in Full,' Rakim 
explains, "I was speaking on how to get paid in frill 
righteously. Doin' the things that you want to do, 
being complete." 

Even asheandEricB. posed on the cover of Paid 
in Full in custom feux-Gucci, Dapper Dan-created 
outfits, rocking thick gold ropes and counting stacks 
of cheddar, the significance of their stance lurked just 
below the surface-for those who knew how to see 
beyond the glitter. "Being paid," Rakim says. "It's to 
be well-off-with everything. Life. Love. Everything." 

Rakim adopted the righteous path in late 1985. 
One day, while he was hanging with friends on the 
streets of Wyandanch, a man approached him and 
asked for train fare. Rakim gave him some dough, and 
the man's response was entirely unexpected. 

"We didn't know what he was talking about, but 
he was thanking us. And he was speakin' in Islamic 
terms." The experience intrigued Rakim through- 
out his high school years, eventually inspiring him 
to delve further into Islam. 

"I needed guidance," Rakim says. "This was at a 
time in my life when I was gettin' arrested, gettin' 
caught with guns. I got tired of hurting my moms. 
Allah sent that brother off the train to me. So I held 
on to that, and here I go." 

Ihold the microphone like agrudge /£. wiUhold the record 
so the needle won '/ budge /I hold a comiersation 'cuz what 
I invent / 1 nominated my Dj for president. 
-"I Ain't No Joke," 1987 

Once upon a rime, the DJ got top billing: Afrika 
Bambaataa & the SoulSonic Force, Grandmaster 
Flash & the Furious Five, Grand Wizard Theodore 
& the Fantastic Five, even DJ Jazzy Jeff & the Fresh 
Prince. Reflecting on a time when DJs like Mark the 
45 King and BDFs Scott La Rock were as respected 
as their vocal partners, Rakim maintains that his cre- 
ative relationship with Eric B. exemplified teamwork. 

"In the beginning, I could start a block, and he'd 
make the city. Boom,' Rakim says after the Lugz 
photo shoot. "He'd come with a beat, and I'd build 
over it. That's what was lovely about me and Eric 
B. People think there's animosity between us, but 
I wish that brother the best. We just couldn't be 
business partners no more." 

Many thought Rakim had outgrown Eric's con- 
tributions to their records. Heavily criticized for 
everything from reputedly jerking other producers 
for credit (both on Eric and Ra's later records and on 
outside projects) to the deterioration of his DJ skills, 
Eric B. remains an enigmatic, significant figure in 
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the stoty of modem hip hop. 

"In the beginning, " Ra continues deli- 
cately, "Eric loved his turntables. And then 
after a while, he loved the clubs and his jew- 
elry. We used to be, like, 'Yo, E., man, go get 
the turntables, set 'em up in your room, 
and practice.' But he got to a status where 
he telt like he didn't have to elevate no 
more. He paid for that in the end." 

Things got convoluted after the duo 
split up in early 1993. Each required a re- 
lease signature from the other in order to 
proceed with solo projects. "He did his 
solo," Rakim says. "Then when it was my 
turn, he didn't want to sign the paper." 
1995's mediocre EricB. (Ninety-fifth Street 
Records), on which Eric was the featured 
rapper, sold about 8,600 units. 

By 1995 Eric had signed the release, but 
personnel shake-ups at MCA delayed 
Rakim's projea. Some also said that Rakim 
wasn't satisfied with his own rhymes. Nine 
songs he'd recorded leaked out to boot- 
leggers, mix-tape DJs, even radio. The pro- 
ject was scrapped entirely. 

Although this period of his career was 
frustrating, it certainly wasn't the first or 
most difficult setback in Rakim's adult life. 
Perhaps due to the superbad image he sport- 
ed so convincingly, Rakim was hounded by 
false rumors that he dealt drugs or spent 
time in prison between album releases. Ul- 
timately, though, it was dealing with the 
deaths of his grandmother Ruby Hare- 
wood, producer Paul C, and his father that 
shook him. 

"When my pops died [in 1990]," Rakim 
says,"lhadonMilesDavis's Tutu and Bob 
James's 'Nautilus.' I ain't play nothin' else 
for, like, a month. The textures of those 
records-that's the state of mind I wanted 
to be in. Watching my pops gettin' up every 
morning made me look at what I do. This 
ain't nothin' compared to that. That's why 
he'll always be my superhero." 

Rakim knows too that he's a superhero 
to a lot of folks-people are waiting on 
him to fly in, cape flowing, and save hip 
hop. He's had four years to mull his sta- 
tus. "1 spent the time wisely," he says with 
deliberation. "I had a chance to look at 
hip hop from the outside in. 1 thought 
about how people feel about mc, thought 
about what I did in hip hop-and about 
what I gotta do. Because people wanna hear 
me, and people got love for me. Some- 
times I might forget and be, like. Well, I'm 
not all /Aa/nice. But four years made me 
look at it, like. Well, Ra, maybe there's 
something about what you do and what 
you say that's special." 

He sits back in his chair looking chill, 
and very serious. "So this is for the peo- 
ple," he says quiedy. "They keep me goin'. 
Because if it wasn't for y'all, I'd be in the 
basement just makin' tapes. And playin' 
'em for myself" □ 



POETICAL POLTERGEIST 
"I like to stare at the speakers until 
I see something. Then I go with what 
the beat tells me to do." 
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Oreen down sip vest by Beax, blaok, ersiy, and green wool knit turtleneok emd kbaJd ootton oargo pants, both by oK CeCvln Klein Jeans; white and navy zlp-fi-ont 
snowboard jacket and matching cargo pants, both by Tans, shoes by Airwalk. Brian McEnight (taking a break from maWng sexy singles like "Ton Should Be Mine 
[Don't Waste Tour Time}" ) chills in a navy wool donble-breasted suit, tie and shoes, all by Giorgio Armani, light blue ootton button shirt by Bmporio Armani. 
Blaok wool knit tnrtleneck by oS Osilvin Klein Jeans; black snowboard oaxgo pants by Avirez; brown patent leather doable-breasted mazl ooat by Tohjl Tamamoto, 
boot* by Robert Olergerie, snnglasses by Alain MlkH 
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Ob&z-ooal pinstripe double-breasted salt and white cotton button sbirt, both by Emporio Armani, tie and shoes, both by Oiorglo Armani; black wool double- 
breasted majd coat and shoes, both by Soloe & Oabbana; jewelry by Robert Lee Uorris. Special thanks to the Port Authority of Hew York and Hew Jersey and the 
Hew York Polioe Oepartment. SUE THX DETAILS 
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THE NIGHT'S GDING TO BE 



\ \/-r I \ rJ rj -f 'J r \ T 
ll / J IJ J J J U J J U J -£J] J . 






16 Christmas Classics 

Mary J. Bilge ■ Blues Traveler ■ Tracy Chapman 
Chris Cornell w/ Eleven ■ Sheryl Crow ■ Enya ■ Hootie & The Blowfish 
Jonny Long ■ Dave Matthews ■ Natali§ Merchant ■ No Doubt 
Rev Run and The Christmas All Stars featuring Mase, Puff Daddy, Snoop 
Doggy Dogg, Salt n' Pepa, Onyx, and Keith Murray 
The Smashing Pumpkins ■ Patti Smith ■ Sting ■ Steve Winw 




Available at all record stores October 7th. wwwivefyspecial.org 
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ABOVE FAR LEFT: Red zip 
fleece vest by Avirex 

BELOW FAB left: Gray 
nylon dov^n coat with 
yellow trim by Verso; 
charcoal flatfront 
snowpants by Diesel; 
boots by Trezetta 

above: Black nylon 
flight suit byOKNY; 
shoes by Jnco; goggles 
by Killer Loop; gloves 
by Starter 

left: Black T-bar knit 
sweater with white trim 
by Mooks, red draw- 
string snowboard pants 
by Airwalk, txsots by 
Trezetta, gloves by The 
Leather Man; red jump- 
suit by Diesel, white 
cotton lycra crewneck 
shirt by DKNY, boots by 
GBX, gloves by Reelxjk 





Your hair is in luiots and your stomach is queasy. Just 
thinking about the last-minute shopping you have to 
do has you chomping down Turns like they were Life 
Savers. Our advice? Abide by three simple rules: 
1 . Buy stuff that your special someone would nev- 
er buy for his- or herself; 2. Remember that you're 
shopping for someone else, so think of their tastes, 
not your own; 3. Do a preliminary, supersecret 
investigation so you know what your special 
someone is into. 

In order to help you progress further down the 
hall at the mall, we at viBE have agreed to serve 
as your personal shoppers. We've chosen all 
the stuff that we want this holiday season — 
from the flyest cell (for your oh-so-f ly phone 
freak) to the best books to chill with by the fire 
(or heater or fan, depending on your locale). 
We hope our little gift guide helps make your 
holiday shopping fun and easy. Shopping 
should rejuvenate the spirit, not diminish It. 
So, let's get it started.... Kenya N. Byrd 



u jiiiube organized people 
lie love sounds) on the move: 
The Nokia 2190 S99 after rebate 
signer face plate, $44); Noise- 
buster Extremel headphones, 
$69.95; PalmPilot personal 
organizer, $299 





Reading is fundamental: Soul of the Game: Images & 
Voices of Street Basketball, photography by John Huet 
(Workman, $30); Tupac Shakur, by the Editors of VIBE 
(Crown, $25.95); Lest We Forget by Velma Maia Thomas 
(Crown, $29.95); Making More Waves: New Writing by 
Asian American Women (Beacon Press, $18); 
Gladys Knight, Between Each Line of 
Pain and Glory: My Life Story, by 
Gladys Knight (Hypenon, S20); 
Aunt Carmen's: Book of 

Practical Saints, by Pat 
Mora (Beacon Press, $20 
Mirrorwork: 50 Years of 
Indian Writing 1947-1997 
(Owl Books/Henry Holt, $15) 




Only true bass 
heads appreciate tlic 
sound of music: Sugar 
Hill. Five-CD boxed s 
(Rhino, S54.98); I 
Scream & Shout: The Big 
or Box of '60s Soul (Rhino, 
$99.98); Coltrane: Village 
Vanguard, (Impulse Records, 
$54.98); The Doors. Four-CD boxed 
set (Elektra, $70) 
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It's about that //mr TAG 
Heuer's Klrium, $1,395; stain- 
less steel Vizio chronograph by 
Movado, Si,795; chronograph 
by cK Calvin Klein Watches, 
$245; silver pocket watch by 
Emporio Armani, S295; SKIN 
by Swatch (the new, 3.9mm- 
thick plastic watch), $80; orange 
G-Shock watch by Casio, $150 





Lights) Camera! Action! That's what clothing companies are saying — tMJt not on the runway. The 
fashion world is trying its hand at the movies. Polo Jeans Co. did it by placing super-male mod- 
el Tyson Beckford (and Tonga) in movie-theater teasers nationwide. Then Levi's did a series of 
short-film-esque television advertisements featuring the music of Erykah Badu, author Quentin 
Crisp, singer Lenny Kravitz, and models galore. Now Dockers, a subsidiary of Levi's, presents 
FUEL, a film festival featuring four acclaimed independent flicks that weren't picked up by major 
Hollywood entities. Arnette, makers of extra-fly eyewear, is also getting in on the act. My Way, 
an hour-long video, stars Amette-sponsored skaters and boarders talking about sports, life, 
and pop culture. It's available at your local Arnette outlet.. ..The Wu-Tang Clan are expanding 
their ever changing, extremely creative franchise. Now the ladies (and bold guys) can t>e down 
with Wu-Nails, a full-service nail salon run by Sophia Diggs, RZA's older sister. Located across 
the street from Staten Island's Wu- Wear clothing store, Wu-Nails specializes In airbmshing the 
Wu-Tang logo onto nails as well as tattooing the logo onto your body.. ..Michael Jordan has 
launched his own Jordan Brand label within the Nike fratKhise, offering a broader range of Air 
Jordan sneakers, sweats, and team jerseys. More, mors, morel Emit Wilbekin 
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MOVIES 157... 



m Ml "'"^^ shouldn't fight in movies," says 
M^n^M/ ftinnyman/stuntmaster Jackie Chan. 
Wljtm/ "Except Michelle." 

Michelle Yeoh, Chan's high-kicking, shot- 
busting, take-no-shit costar in the 1992 crossover hit 
Super Cop, lays waste all adversaries that cross her 
path. Men wilt by the woman warrior's wayside. 

In Super Cop, when villains approached, her 
"demure" character assumed the familiar Wing 
Chun stance-hands raised, knees bent-and com- 
menced to kick ass. Hands and feet blurred; an 
attacker grabbed her from behind. She left the 
ground and launched her right leg perfectly vertical, 
cracking the bad guy squarely in the face. Was the 
human body ever intended to do this? 

Yeoh enters a Beverly Hills hotel suite in her own 
fastidious, high-heeled way. She sinks her 



taut, 100-pound, five-foot-four frame into a 
puffy couch, removes her shoes, and buries 
her tiny feet under her legs. She's just 
completed shooting Tomorrow Never 
Dies, the 18th installment in the 
James Bond franchise, in which 
Pierce Brosnan reprises the 
timewom lead role, and Yeoh, 
as Wai Lin, throws more 
blows than Octopussy. "Wai 
Lin is strong," says Yeoh, 
sipping a cappuccino, "not 




Michelle Yeoh, Hong Kong s qu^ 
of action flicks, is about to stom 
Hollywood as the wickedest Bonu 



movies 




what up, yeoh?, continued 

like the Bond girls before. It's interesting to 
see James Bond-who's used to fighting by 
himself— with a real partner. She's a hero in 
her own right." 

Tomorrow is Yeoh's first western film, and 
the new scripts already have started to pile 
up. But despite the 34 year old's prepubescent 
good looks, Yeoh is a veteran in this game. "When 1 first learned martial 
arts, I walked around like this. [She raisesher arms andforms two smaHfists; 
the comers ofhermoulhlumafew degrees south] ]ust try ind mess with me!" 
Her words are slow, barely audible, and produce an odd mixture of fear 
and arousal in me. "Just try it. 

"Later, I realized it's not about trying to be violent," she continues, 
her smile returning. "You learn how to control yourself" So, what if she 
ever got into a real fight? "If I had to-" she pauses, showing what may 
be genuine apprehension, "I would do a bloody good job of it!" 

Bom in Malaysia and educated in England, Yeoh developed a 
strange but interesting neo-British patois that surprises many Americans 
she encounters. Every word she utters, every syllable, is elegantly 
formed, blown cleanly away like slugs fi'om a porcelain Glock. "It was 
strange when I started meeting executives here," she says. "Every room I 
walked into, there would be this look, like, Can she speak English? They 
were relieved when I spoke." 

All the same, roles for Asian actresses are few and far between among 
Hollywood's dealmaking denizens. Remnants of Suzie Wong stereo- 
types still linger in modem cinema. But Yeoh senses a change. "I feel like 
Hollywood is now realizing that the world is a smaller place," she says. 
"It's no longer about making films for the American market-but for the 
world market." 

Michelle Yeoh is no stranger to multiculturalism. "In Malaysia, we 
had all diflFerent types of people, ethnicities, and religions," she says. 
Yeoh's Chinese parents sent her to study at London's Royal Academy of 
Dance. "When 1 returned home," she recalls, "my mom entered me in 
the Miss Malaysia contest without my knowing." She was crowned in 
1983 and did a TV commercial that led to film work a year later. In 1985's 
yis. Madam, Yeoh's flexibility and dance skills connected with the mar- 
tial arts audience. "I like kicking," she says, "and kicking high." Working 
with the legendary Samo Hung-the portly yet graceful martial arts hero 
who produced and starred in Yes, Madam-was an invaluable apprentice- 
ship. "Samo told me it's more important to be accurate than flashy." 

Although Quentin Tarantino says he watched Yeoh's videos so 
much the tapes wore out and Oliver Stone described her as "a woman 
of elegance and magnificent grace," Yeoh knows that conquering 
Tinseltown won't be easy. John Woo and Terence Chang, the hitmak- 
ing team behind Face/Off, are helping her pry open the leaden doors of 
opportunity as they build with a cipher of Hong Kong's finest-Chow 
Yun-Fat, Ringo Lam, Tsui Hark, Stanley Tong, and Maggie Cheung, to 
name a few. 

Meanwhile, filmmakers fi-om these parts are beginning to look 
eastward for new action techniques. Some fight sequences in Tomorrow 
Never Dies v/ert choreographed by Hong Kong stuntmen. "They 
thought it would be a good way to show off my abilities," says Yeoh. 
"And western filmmaking has a different style of fighting." (An over- 
weight dude with a slicked-back ponytail comes to mind.) Yeoh remem- 
bers one scene about which the director, Roger Spottiswoode, conferred 
with her. "I suggested that I kick a guy back here. [She points toward her 
back] And he was, like, "Are you sure you can do that?' " Yeoh didn't try 
to explain. "I said. Watch this!" 
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race 
matters 

A 



As soon as Hazelle Goodman got back from Venice, 
Italy, where she fiad gone with Kirstie Alley and 
Elizabeth Shue to promote Deconstructing Harry, the 
interrogation began. What's it like tieing the first black 
character in a Woody Allen film — and portraying aprosti- 
tute at that? "They didn't ask me these kinds of things in 
Venice," says Goodman, fiddling with a handful of her 
ample dreads. "Sometimes I just want to say, Can't I just 
be? Can't I just not have to be this role model?" 

In the movie, Woody Allen plays Harry, a writer who 
spins thinly disguised tales about his bizarre love life, only 
to have his fictional characters come to life to torture him. 
On the surface, Goodman's casting as Cookie, a sassy Up- 
town hooker in pink plastic hot pants, looks like the same 
old blaxploitation. But Cookie's role is significant. She's 
the only sane woman in Harry's hellish reality. "[Woody] 
gave Cookie the voice of reason," says Goodman, "which 
juxtaposed with Kirstie Alley's character, the therapist- 
wife who seduces her clients." 

For Goodman — who can also be seen on NBC's 
Homicide as drug lord Georgia Ray Mahoney — it's all 
about craft. "Yeah, I wanna be the lawyer and the doctor, 
but I loved being an outrageous hooker t)ecause the sen- 
suality is a part of me," she says. "I also saw this as an 
opportunity to work with a master" 

Allen and his longtime casting agent, Juliet Taykx, first 
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hazelle goodman 
plays it cool as 
the first black 
character In a 
woody alien film 



saw Goodman perfomi in her 1995 HBO special, Hazelle, In 
which she played a dozen characters, from a homegirl 
proud of her 52-52-52 measurements to a Latino subway 
thief who tries to seduce his female victims. "The charac- 
ter Cookie had been written by Woody as black." says 
Taylor. "Hazelle snagged this part over top African- 
American actresses, many of whom read for it." 

However "black" Allen wrote the character, Harry's 
relationship with Cookie is warm but one dimensional, 
conveniently sidestepping issues of race. The movie's 
raunchy sex talk, however, plus the brief appearance of 
another black character — an art history major with whom 
Harry once had a fling — seem to indicate that Allen is 
going for a younger, more multicultural audience. 

So. does the Trinidad-born Goodman, 33, think she 
will help bring new fans to Woody's upper-crusty, white 
world? "I'm not sure." she says. "Maybe if you're a real 
film buff, you'll go see directors like Woody. But hopeful- 
ly, I'll attract people who know my work and folks who 
are curious." Ed Morales 
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The New Thriller From Wes Craven 

DECEMBER 12 IN THEATERS EVERYWHERE 
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dr. snakeskin's 

HOME VIDEO VIEWS 

dont look a gift horse in the mouth 

Ho! Ho! Ho! Gather round, children, and rest your 
taltooed asses on Dr. Snakeskin's horny old lap. It's 
gift-giving season, and if you're a cheapskate like me, 
you'll be frantically racking your brain to choose the right 
no-cost gift for that unspecial someone. What I do is head 
for that pile of unreviewed books, CDs, and videos sent to 
me by the various makers of said products and palm them 
off on my many unsuspecting acquaintances. So as a 
special service to the loyal VIBE reader, I'm going to pass 
along these cheap gift ideas: 

Ghosi in the Shell (iqi)^). Manga Video. Stylish Japanese 
animated feature spotlighting a cybemetically 

engineered killer love 
doll, just the thing for 
the cybergeek with two 
gigabytes worth of 
downloaded Hentai.gif 
files. (Hentai models 
are kinda like the owl- 
eyed orphans in 
Keane's paintings, only 
with larger breasts.) 
Beat al Cinecilta, Vol.i 
(1997), Crippled Dick 
Hot Wax! CD of swing- 
ing lounge music from 
low-budget Italian 
comedies and spy flicks 
of the '60s and '70s. For 
that adventurous lady 
in your life-the one 
with the pierced tongue 
and gold nipple rings. 
Cemelary Man (1996), 
CBS/Hox Video. A horrur tilm of awe-inspiring beauty. 
Zombies, necrophilia, and the remarkable Anna Falchi in 
the nude. (If Sophia Loren's and Pam Grier's breasts 
mated and gave birth, their progeny would look like the 
heaven-sent wonders on Falchi's chest.) 

Lone Wolf and Cub: Baby Carl al the River Styx (1972), 
AnimEigo. Wakayama "Lone Wolf" Tomisaburo is back 
with hiskiller baby buggy! Plenty of blood, gore, and 
dismemberment, plus a clan of whirling dervish-like 
Samurai women who kick much ass. 

Space Is the Place (iijy^), Rhapsody Films; also a book 
from Pantheon (1997). Before George Clinton, Soul 
Sonic Force, and Minister Louis Farrakhan invited y'all 
to join them on the mothership, there was Sun Ra, the 
original space-borne funketeer, and his Arkestra. Watch 
Sun Ra duel in the desert with a cosmic pimp and set 
some unruly young'uns straight about the evil 
"Caucasian power structure." 

Happy holidays on Saturn, Afronauts! 




illtown 



THE SHOOTING GALLERY 



Writer/director Nick 
Gomez knows how to 
work white- boy hoodlums 
better than he does young 
brothers from the 'hood. 
That's why his rough 'n' 
ready debut, Laws of Gravity 
(1992), was better than his 
overstated New Jersey Drive 




(1995). With Illtown, Gomez 
returns to form with a first- 
rate cast headed by Michael 
Rapaport and the incompa- 
rable Lili Taylor as two drug- 
dealing lovers stalked by a 
former friend turned 
psychotic killer with a God 
complex (Adam Trese). 

Though the slightly too- 
long narrative suffers from 
some gratuitous heroin-spik- 
ing scenes that should have 
been saved for Trainspotting 
II, the doped-up flashtsacks 
(and flash-forwards) that 
result make this a beautiful 
film to watch. By the time the 
surreal, blood-soaked finale 
rolls around, you'll be won- 
dering if somebody slipped a 
syringe into your arm too. 

Carter Harris 



full speed 



STRAND RELEASING 



0 



ne of a growing number of 
French youth films influ- 
enced by American urban 
culture, Fuff Speed 
introduces us to Ouentin, a 
white writer who pens a novel 
about his working-class crew 
of listless French and Arab 
hip hop heads. As Quentin's 




notoriety moves him from the 
broken industrial suburbs to 
the bright lights of Paris, the 
story shifts to the people he 
leaves behind: his smart, anti- 
groupie girifriend, Julie; his 
troubled best friend, Jimmy; 
and Samir, a young immigrant 
who thinks he's found friend- 
ship (and love) in Quentin but 
who's really only material for 
the rising star's next book. 
Full Speed is a subtle and, in 
the end, tragic film. But it's 
also fiercely hopeful: Samir 
and Jimmy overcome their 
sexual and racial differences 
to become homaboys in the 
most American sense of the 
word. GaryDauphin 

bang 



polygram/panorama 



In this low-budget urt>an 
adventure, a struggling 
Asian-American actress 
(Dariing Narita) is given the 
boot by her landlord and 
slapped up by a sleazy pro- 
ducer for refusing the casting 
couch. The woman is then 
chased down and sexually 
assaulted by a member of 
l-A.'s finest. It's enough to 
make anyone pull a Coffy. 



Narita tako^ 
charge 




Instead, the Girl — as she's 
referred to in the credits — 
turns the tables on the pig, 
jacking his uniform and motor- 
bike andhittingttie streets to 
explore her newfound juice as 
a police officer. 

A gritty approach, long 
takes, and limited resources 
give the film an undeniable 
authenticity at times. But the 
performances are mostly 
unconvincing, and ttie narra- 
tive woefully haphazard. 
Sang may have its finger on 
the trigger, but it ends up fir- 
ing blanks. Craigti Bartoza 

one night stand 



NEW LINE CINEMA 



In One Night Stand, married 
commercial director Max 
Cartyle (Wesley Snipes) is 
drawn into a night of soul- 
stirring passion with the lumi- 
nously beautiful but equally 
betrothed rocket scientist 




Karen (Nastassja Kinski). 
Directed by Mike Figgis 
{Internal Affairs, Leaving Las 
Vegas), the film features a 
culturally diverse supporting 
cast that includes Ming-Na 
Wen (who plays Wesley's 
wife) and Robert Downey Jr. 
(thoroughly t>ellevable as 
Wesley's gay best friend who 
is dying of AIDS). Unlike 
Jungle Fever, One Night 
Stand is not about "forbid- 
den" salt-and-pepper lust, 
but is rooted in real dilemmas 
of love and self-realization. 
Fucking on the wrong side of 
the color line isn't even an 
issue between the charac- 
ters. A sensitive and reward- 
ing work. Darius James 



tv 

great scott! 

Stuart brings the noise to espn 

Call Stuart Scott at ESPN Network headquarters in Bristol, Connecticut and 
you'll probably get his voicemail: "Yo, whuttup," it says by way of introduc- 
tion. Not exactly what you might expect from a sportscaster trying to estab- 
lish himself in an industry where articulation is everything. 

Scott has become the latest in a long line of ESPN stars by saturating his 
broadca.sts with hip hop slanguage. "I want you to look at your TV and say, 
'He's like one of my boys,' " says Scott, a former 
ESPNi correspondent who moved to 
SporlsCenlcr, the top sports news show in 
the nation. 

Scott may describe Seattle Seahawks 
QB Wjrren Moon as being "as cool as 
the other side of the pillow." Or he 
may yell "B.irn Bonds, boo-yai'.' as the 
San Francisco Giants slugger jacks a 
baseball out of the park. 

By infusing hip hop style into 
a major cable network, the 32- 
ycar-old North Carolina native 
is diversifying American society. 
And he's representing the black 
athlete and the black sports fan in a 
world dominated by the Bob 
Costas-M.m' Albert school of 
sportscasting. 

So. how does Scott 
stay so flavorful way 
out in pastor,! I 
Connecticut? 
I've got every- 
thing in my jeep 
from gangsta rap 
to jaz/., Moz.Ht. 
and musicals like 
TJjc Wiz or Thi' Sound of 
Music. I've also got Puff 
Daddy, Snoop Dogg, 
Tupac, and Yanni. Sometimes 
[ might just listen to Erykah 
Badu for a week." 
Though the suits upstairs at ESPN 
may not always understand his references, 
the younger viewers do. That's why the network 
has stuck with Scott. "It's about diversity," he says. 
"F.SP.N understands that just like the Chris Bermans and the Dan Patricks 
bring in an audience, Stuart Scott brings in another audience. When I say 
someone's 'butta,' there's an audience out there going, 'He's relaring to me.' " 

So did he run into resistance on his way up? "It wasn't, 'Don't do that.' It 
was, 'We don't get it.'" And the racism he has encountered in his career has 
come from viewers: "I've had people leave me messages on my answering 
machine saying, 'Stop trying to be so black on the air.' " 

But Scott knows his work makes a difference. "Isiah Thomas came up to 
me during NBA All-Star weekend last year and said, 'You're taking sportscast- 
ing to a whole new level.' " And Scott discovered he had a fan in QrTip when 
he ran into the Native Tongues member recently. "I take that and think to 
myself," says Scott, "What I'm doing is worthwhile." Eric Berman 




mfvunpiugs 
into babyface 

the superproducer 
reclaims the stage 



"It's been a long time since I've 
done the live thing," announced 
Babyface to the group at New 
York City's Manhattan Center 
just t>efore his first live perfor- 
mance since his 1994 world tour. 
"I'm not responsible for whatev- 
er happens next." But have no 
doubts: Babyface rocked. 
Pooling the talents of friends and family, 'Face created a musical Dream 
Team: Sheila E on percussion; Shanice Wilson and Babyface's^fter 7brothers, 
Kevon and Melvin, on background vocals; special guests JoJo and K-Ci of 
Jodeci; superstar Eric Clapton; and the legendary Stevie Wonder. 

Babyface opened powerfully with Clapton on the 1997 Grammy-winning 
"Change the World." The audience roared and sang along before becoming 
infected with a hand-waving fever for the vintage 1989 "Whip Appeal." And with 
the run-straight-to-church-and-shout funk of "I Care 'Bout You" (from this year's 
Soul Food soundtracl<), Babyface reminded us that he's still one of the best 
singer/songwriters in the business. 

The highlight of the show came when the inimitable Wonder joined Babyface 
for a scintillating performance of I996's "How Come How Long." The entire audi- 
ence then shot out of their chairs to give a thunderous standing ovation. How fly 
was tfie performance? Just ask Donald Trump — he was on his feet too. S6kou 

'Face Unplugged: Club Style premieres November 21 , 10 p.m. EST on MTV 

a family sitcom that's built to last 

cosby-esque bonding from royale watkins 



Loosely based on the real-life fami- 
ly of Speed 2's Royale Watkins, Built 
to Last is a well-meaning look at 
your average black middle-class 
family, Washington, D.C. style. 
Paul Winfield 
plays family 
patriarch Russel 
Watkins, who 
suffers a mild 
heart attack. 
Royale Watkins 
is the Ivy League 
son who aban- 
dons his dreams 
of a career in 
computers to 
run the family 
business. The 
cast of siblings featuresj. Lamont 
Pope (Family Matters' Curtis) as 
brother Randal, Natalie Desselle 
{B.A.P.s.) as sister Tammy, and sev- 
en-year-old Jeremy Suarez as the 
country music-loving Ryce. 

Built has the middle-class look 
and Family Ties feel of the Coshy 
show. Its strength lies in the cama- 
raderie between the male characters 




Check out the comedic sparring 
between Winfield and Watkins. But 
many of the quips are weak, like 
when Pope cracks that he was plan- 
ning to camp outside the house of 
Halle Berry (a 
real-life diabetic) 
with some sugar- 
free chocolate. 
And the female 
characters are 
one-dimensional. 
The matriarch, 
Sylvia-portrayed 
by Denise Dowse 
{Beverly Hills 
902/0)— is a stereo- 
typical Big 
Momma who 
does little beyond issue disciplinary 
threats. 

Built reeks of responsibility, 
like when the brothers chat about 
their condom usage. And it is the 
best example since Sanford Son of 
a business-sawy black family. Built 
to Last should last. The talent is 
there, even if, at the moment, the 
writing isn't. Omoronke Idowu 



Built to Last airs Wednesdays at 8:30 p.m. EST on NBC 



SURGEON GENERAL'S WARNING: Smoking 
Causes Lung Cancer, Heart Disease, 
Emphysema, And May Complicate Pregnancy. 
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photography books 
provide some holiday 
eye candy 




le 



Christmas is the perfect occasion to buy your friends art books 
that you secretly want for yourself. Whether you give them 
away or end up keeping them, here are some beautiful photog- 
raphy books to unwrap during the holidaze. 

Seydou Keita's eponymous volume (Scalo) features photographs 
of the people of Mali that Keita elevates from Sunday portraits to 
psychological studies. Using a variety of patterned backdrops, often 
at odds with the printed dresses 
worn by many of the women in his 
pictures, Keita creates a frisson that 
heightens his subjects' presence. 
His rapport with Malians is amply 
displayed in the way he poses 
them: He preserves their specific 
beauty. 

In Soul, Thierry Le Goues's first 
'I book (powerHouse), the subjects 
are black models— including 
Naomi Campbell, Kiara Kabukuru, and AIek Wek-who are pho- 
tographed in rich, wet, stark, and sleek black-and-white. By stop- 
ping just short of mythologizing these beauties, Le Goues enables 
each woman to exude her own theatrical presence. Soul is heartfelt 
and sometimes erotic. 

The End of Innocence: Photographs From the Decades That Defined Pop 
(Scalo) is a touching, campy collection of celebrated musicians. Shot 
by the artists' staff photographers, some of the pictures-such as the 
one of the Supremes seated around a Christmas tree dressed like 
prom queens-are priceless. Other standouts include portraits of Inez 
Foxx, Eartha Kitt, and a young, dapper, Sam Cooke-esque Marvin 
Gaye. All in all, a feast for a friend's eyes— or your own. George Pills 
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the schooler 
and the player 

Two legendary MCs 
have entered the lit- 
erary cipher. Fight the 
Power Rap, Race and 
Reality (Delacorte), 
from Pubitc Enemy 
architect Chuck D with 
Yusuf Jah, and / Make 
My Own Rules (St 
Martin's Press), from 
heavyweight champ L.L. 
Cool J with Karen 
Hunter, illustrate the 
influences that moti- 
vate two of hip hop's 
biggest artists. 

In Power, a collec- 
tion of Chuck's opinions 
and experiences, the 
rap rebel discusses his 
development as a black 
political activist, exam- 
ines America's "racist" 
power structure, delves 
into theories of 
economic self-empow- 
erment, and sheds light 
on PE's Professor Griff 
and Ravor Rav contro- 
versies. While Chuck 
doesn't provide any 
grand revelations, there 
is still plenty of worth- 
while material for 
younger people, includ- 
ing an excellent recom- 
mended-reading list. 
"Young people have to 
be taught that there is 
preparation to t>ecome 
an adult," says Chuck. 
"If you don't go through 
the proper steps, you'll 
be cut off, fail, and die 
quick." No doubt 

LL's unflinching 
autobiography dives 
deeply Into life experi- 
ences way more 
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personal. In 
My Own 
Rules, Mr. 
Smith 
reflects on 
having been 
a child- 
abuse vic- 
tim, a petty 
criminal, 
and a sex addict "This 
book has been hard for 
me to write," says Uncle 
L in the introduction. 
" But if sacrificing my 
privacy can provide an 
example that will help 
others achieve their 
goals, it will be worth it" 
(TWO renderings of this 
story, one chock-full of 
his sexual exploits and 
the otlier a Q-rated ver- 
sion for the kiddies, 
make for maximum 
audience achieveniefit) 
Some of LL's experi- 
ences may seem 
tame — especially when 
compared to the 
macabre pageant 
paraded daily on hip hop 
CDS. But Uncle L still 
gets an A+ for his heart- 
felt revealing effort 

Darren M. McNeill 

monk-ey 
business 

Straight, No Chaser 
(Schrimer), Leslie 
Course's gentle bio of 
jazz pianist Thelonious 
Sphere Monk Jr., affec- 
tionately recounts ttie 
life of one of America's 
most idiosyncratic com- 
posers. Relying on 
Monk's words, as well 
as those of people who 
knew and worked with 
him, Course fashions a 
fascinating history of 
both the public and pri- 
vate Monk. 

Her dependence on 
personal recollections is 
the text's chief strength, 
but it's also a hindrance. 
The absence of indepen- 
dently verifiable, quanti- 
tative information often 
leaves the narrative with 
an unfinished, wispy 
feeling. 

Despite all this, what 
shine brightly are 




Monk's 
fiercely 
provocative 
genius and 
his total 
dedication 
to the star- 
tling sounds 
he 

concehfed. 
This book echoes jazz 
pianist Randy Weston's 
sentiments about Monk, 
quoted in Straighta 
poignant elegy: "He 
came, expressed t>eau- 
ty, and left" Harry Allen 

ullah 
aughters 

Tell the lie" is what nttie 
children beg an elder 
to do at the beginning of 
writer/director Julie 
Dash's first novel, 
Daughters of the Dust 
(Dutton). Oust, the liter- 
ary sequel to Dash's 
1991 movie of the same 
name, is set In the 19a0s 
and trails the now 
grown Bizabetli, the 
film's unborn girt- 
child/narrator, and 




Amelia, a 
cousin of hers who 
arrives from New York 
City to document the 
ways and "lies" (tales) of 
her Quilah people. Dash 
is not a polished stylist, 
and Amelia's anthropo- 
logical reporting is a 
crutchiike narrative 
devi<:e. But Dash under- 
stands and harnesses 
the power of tellin' ttie 
lie. Like its cellulokl pre- 
decessor. Daughters of 
the Dust is an epk: tale 
steeped in the tieauty of 
an Africa-infused 
American island and its 
divine women. 

Laura Jamison 
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ALBUM IN STORES NOW 



AVAILABLE AI ALL RECORD TOWN AND COCONUTS LOCATIONS 
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who got game? 



I 



t's Christmastime again, and instead ofbuying a gym membership, you 
decide on a video game. The trouble is, which one? Sony, Sega, Nin- 
tendo, or Microsoft? CD-, cartridge-, or PC-driven? This year, it seems as 
if everybody's got game. Never fear. The VIBE players' 
club has put in hours of arduous research in order to bring 
you the pros and cons of each of the top systems: 
Sony PlayStation (S149). Two years on the 
market and this system is still boomin'. 
The PlayStation (PSX) has a vast 
lineup of games, includ- 
ing /'«r<j/>/><j//i< 




Japan 
import about 
a rapping dog) and 
Nl'L GameDay 'gS. PSX's 
latest NFL sports sim used sensors 
attached to real players to add realism to the 
onscreen animations. But be warned: Because the 
PSX uses CD technology, games can take a while to load. 
No graphics worries for Nintendo 64 ($149.99); it requires only a 
simple cartridge insertion to receive the best imagery in the industry, 
immediately. Games such as GoUenEye, the adventurous James Bond 
shoot-'em-up, display smooth-looking animation that makes hill use the 
system's 64-bit power. But there are still not enough games, and the car- 
tridges suffer from "sticky graphics" quicker than most. The game-expand- 
ing qualities of the 64 DD (Disk Drive) should help, however, but you'll 
have to wait until next year for that. 

The Sega Saturn (S149.99) has a good games lineup, though the games 
themselves tend not to be as well rendered as the ones on the 

PSX. The Saturn surpasses its rivals, however, with 
its use of the Internet. Through Saturn NetLink, 
even without a PC, global-minded gamers can 
connect with opponents from all over the world 
to set up a truly international game. 

Don't sleep on the PC, though. Microsoft has 
been making inroads into the video-game market 
with titles like Microsoft Gol/j.o that boast fluid 
graphics and impressive gameplay on a par with 
the N64. Also, Sega now has a PC collection that 
includes, among others, the addic- 
tive Worldwide Soccer. And with 
the PC, access to the Internet 
is but a couple of clicks 
away. . . Ho, ho, ho. 
Davidjones 



NFL star Jerome Bettis 
I rocking his sensors 






a box 
that 
rocks 

Who says you need tons of 
cash to hitch a ride on the 
info supertiighway? Well, who- 
ever It was, tell them about 
WebPal, a little black box that 
lets you surf the Web and send 
e-mail via your television set. 
Simply plug it into your TV and 
dial up the land of never never 
via the Pal's built-in 33.6 modem. 

Unlike WEBTV, Magnavox's 
WebPal Internet Box can be 
customized. You can install a 
faster modem, more memory, or 
attach a keyboard, mouse, or 
disk drive (for saving what you 
encounter online). Plus, you can 
pick your own Internet Service 
Provider if Earthlink, the basic 
provider that comes with 
WebPal, is not to your liking. 

Though It lacks full PC capabil- 
ities, the WebPal makes surfing 
easy. This little box Is a hassle- 
free way to bring cy t)erspace Into 
your living room. Mark Brooks 

lickin' stick 

Hatching yourself get 
punched, drop-kicked, or 
atomized in a video game is bad 
enough. 
But to be 
able to 
feel every 
blow is 
even 
worse. 

That's why we love Micro- 
soft's Sidewinder Force 
Feedback Pro (SWFFP) joystick. 
With its high-tech sensors and 
motors, this stick literally shakes, 
rattles, and jolts along with the 
action onscreen. It's so sensitive, 
you can ctlmost feel the road as 
you roar through driving sims — 
and experience In sot>ering detail 
the Impact of a crash landing. 




The Nintendo Rumble Pack 
accessory vibrates and buzzes 
with all the dramatic effect of 
your average beeper. Not so the 
SWFFP, which comes loaded 
with enough artificial In- 
telligence to let you experience 
G-force as well as machine-gun 
kickback. Its size and weight 
may seem a little Intimidating at 
first, but the buttons are easy to 
access — even for left-handers. 
If you have the lucre (S1 49.95) 
and a strong lap, this stick'll lick 
you good. M.S. 



the digi 



pick up on this... 

In space, everybody can hear 
the beat: N2K, the online mu- 
sic company that's home to 
the Jazz Central Web site, 
recently launched the Groove 
Lounge (accessed through 
Rocktropolis, www.rocktrop- 
olis.com), a site that features 
the best in electronica, drum 
'n' bass, acid jazz, and trip 
hop. Hey, instead of fakin' the 
funk, this site is downright 
shakin' it. ...The Write Stuff: 
Microsoft has stepped to 
the makers of the as-yet-un- 
proven Java (the superhype 
technology that is supposed 
to allow users to shape their 
own computer programs) and 
announced that it intends to 
create its own program-writ- 
ing version called Distributed 
Net Applications. Is Windows 
shook? Stay tuned. ...Finally, a 
10- second gift guide for those 
in a hurry: Check Barney, Mi- 
crosoft's all-talking, all-sing- 
ing interactive purple dinosaur 
robot; Palladium's Star Wars 
-spoof CD-ROM, Star Warped; 
Brother's GeoBook notepad 
for the professional on the fly; 
and finally, Princeton's Arca- 
dia TV-size computer monitor 
with its wireless, cookin ' ergo- 
nomic keyboard. Attention, 
shoppers! 
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RUMS OF PUERTO RICO 
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Rums of Puerto Rico invites you to a montti long celebration 
featuring only ttie finest Jazz musicians on ttie scene today, 
at ttie legendary Blue Note In New York City. 
BOB JAMES NOVEMBER 4-9 

ROBERTA FLACK NOVEMBER 11-16 
MAX ROACH & THE SO WHAT JAZZ ENSEMBLE NOVEMBER 18-23 



Only the 
come from 



=inestRums ,„„„^, 

Puerto Rico PUERTO RICCIB, 




]31 W 3rd St . .NY, NY 10012 - (212) 475-4592 
Puerto Rico / Economic Development Administration. All r i g ti t s reserved. 





THE FIRM 

THE FIRM' 

INTERSCOPE RECORDS 
BY KRIS EX 



In John Grisham's 1991 
best-seller The /vm jen- 
1 inl Lambert & Locke is a 
rnanMemohislawoffice 
with hidden linkstoorga- 

nized crime. The organization 
woos recruits with the lure of a 
tight-knit work fam and bour- 
geois trappings. Hip hop's 
copycat version of The Firm — 
the crhyme collective featur- 
ing Nas, AZ. Foxy Brown, and 
newcomer Nature, with Dr. 
Dre occasionally playing the 
fifth Beatle — aspires to 
similar financial heights 
and underworld ties, if 
only as pure fantasy. 
Nas and his cohorts 
have all the right in- 
gredients for the per- 
fect music Molotov: 
gold and platinum 
artists and produc- 
ers, street credibil- 
ity, a femmefatale, 
and a young protege. Yet 
The Firm routinely jumps back and 
forth over the skinny fence that sep- 
arates failure from success. The 
foursome do, however, provide vig- 
orous deliveries, renaissance rtiymes, 
reflections on social conditions, and 
nicely timed mike tosses. Dr. Dre is 
on fire for some tracks; on some 
cheesy yesteryear shit for others. And 
although Nas is the apparent head- 
liner, the verve and poetic acumen of 
his secondary architects provide the 
album's high points. Nas sounds crisp 



and clear but often comes off as unfocused, too infatuated with tfie high 
life and overiy concerned with polishing his laurels. But his clique's nim- 
ble-tongued members come through: They've got points to prove and 
doubts to squash. 

AZ, preparing for his forthcoming album, Pieces of a Man, steps up 
with tight, intertwined street stanzas that gain depth with every listen. 
Delivering on the initial promise he showcased on Nas's 1994 "Life's a 
Bitch," the Visualiza threads metaphysical thoughts, occult teachings, 
a taste for the glamorous life, and hip hop's ever present one-upman- 
ship into awesome aural lattices. Over the terse fiddle movements of 
"Executive Decision" he unleashes: "You far behind / I'm rockin' rep- 
tiles/ You still in Karl Kanis / Guard your eyes / Mystical movements / Hard 
to size / We harmonize with fluids from forces way beyond the skies." 
And although AZ dances around the idea that he's "filthy rich from coke 
endorsements," this stuff has the yummy feel of a wet dream. 

And Foxy is full of the kind of postput)escent confidence that comes 
with having just recognized the power of the pussy. She's never tjeen a 
better rhymestress than she is on TTie Firm, not even when she spouted 
Jay-Z-penned lines on this year's fat-ass "I'll Be." "Fuck Somebody 
Else," an explicit adaptation of the Jones Girls' 1979 "You're Gonna Make 
Me Love Somebody Else," gives the III Na Na a solo stage. Equally inter- 

Equaiiy interested in cunnilingus as in being 
a cunning linguist, Foxy turns the tables 
around like a female Too Short. 

ested in cunnilingus as in being a cunning linguist, she tums the tables 
around like a female Too Short, leaving pearl juice dripping from the 
speakers. You forget that she's an 1 8-year-old kid playing grown-up. 

The up-and-coming Canibus assumes his regular role as show- 
stealer. But a plethora of guest appearances — including Noreaga and 
unknowns like Half-a-Mil, Pretty Boy, and Wizard — all get significant 
mike time, blurring the focus of 7776 Firm. This is supposed to be a super- 
group, not a compilation. 

The Firm also is laced with too many perfunctory party-rap ditties 
like the bouncy, L.E.S. -produced "Firm Biz" and the Track Masters' 
vicious "Hardcore," which jack, respectively, Teena Marie's 1981 "Square 
Biz" and Cheryl Lynn's 1984 "Encore." Dr. Dre, for his part, goes retro 
thrice out of his seven offerings. Foxy's tongue-in-clit razzmatazz saves 
"Fuck Somebody Else," but elsewhere. Ore's digging in shallow crates. 
"Firm Family" is an interpolation of the Moments' 1980 "Sweet Sexy 
Woman," wherein Dre and Nature trade self-congratulatory rhymes like 
Ore's "Condo suites, I'm fancy / Twenty floors up overlookin' ladies / 
Boomerang they panties." "5 Minutes to Flush" is a mind-bending tale 
that gets overpowered by Whodini's 1 984 "Five Minutes of Funk." The 
old treats drown out the story of federal agents' battle-ramming Nature's 
door and leaving him 300 seconds to flush the powdered contraband 
from his house. 

The good Doctor redeems himself, though, with the sinister "Phone 
Tap." His chorus induces pjaranoia like afew tokes on industrial-strength 
chronic. As hypnotic accompaniments waltz above hard drums and 
crisp snares, Nas and AZ trade three-dimensional narratives of betray- 
al and caution over cellular phone lines. A master's piece, no doubt. 

Ultimately, The Firm is heavy on motif, okay on concepts, and DOA 
on plot, while its overtjearing skits and filler material pull the project into 
the mire of gimmickry. At least Grisham's novels are a decent way to 
pass the time on those long commutes to work. 777e Firm, though, even 
with star turns from AZ, Nas, and Foxy, misses its mark. This tight-knit 
work fam looks good together, sounds good together, but like Grisham's, 
this firm is a little bit shaky. You'll be hitting fast-forward before your 
morning cup of joe wears off. 




LLCOOLJ'PHENOMENON'"^^ 

Even with a career as illustrious as LL 
CoolJ's, missteps like Phenomenon 
are bound to happen. The problem 
with the Queens native's latest opus, 
however, isn't his lyrics (even though 
they're not among his best). What 
James Todd Smith's new lo-cut effort 
suffers from is a series of lackadaisi- 
cal, safe, and uninspired aural back- 
drops from top-selling producers like 
the Hitmen, Trackmasters, and L.E.S. 
Although the Busta Rhymes-fronted 
duet "Starsky & Hutch" may score on 
the dance floor, its chorus lacks the 
boombastic rapper's signature spunk 
and spark. "Nobody Can Freak U" 
sounds like a watered-down version 
of Brand Nubian's 1991 "Grand Puba, 
Positive and L.G." and tries hard to match the male/female sexual energy of 
L.L.'s own 1995 "Ooin It." It doesn't. And though the don't-t)e-a-gold-digger 
theme of "Hot Hot Hot" is welcome, the cheesy, oversynthesized soundbed 
detracts from LL.'s message. 

Fortunately, there are a few |/ « n n 1 1 H ft » O O R 

songs that save P/ienor77enon. -Jw 
The title track's chorus draws 'LEIMERT PARK' 

inspiration from Grandmaster MAMA RECORDS 
Flash & Melle Mel's 1 984 mas- 
terpiece "White Lines" and finds 
our hero freaking a whispery 
delivery over a lean sound- 
scape highlighted by a Shaft- 
style guitar loop. '4, 3, 2, 1" 
features the nimble verlaal gym- 
nastics of Redman and Meth- 
od Man as well as those of the 
steadily improving Canibus. 
Although this posse cut is a 
winner, it fails to match the 
intense grittiness of L.L.'s "I 
Shot Ya" remix from 1 995's Mr 
Smith. In "Another Dollar," l.l. 
retums to his rough-and-njgged 
roots with a bevy of braggado- 
cious, materialistic boasts, 
while the bubblegum teenage 
angst of his 1987 classic "I 
Need Love" reappears on 
the sugar-coated love >i 
jam "Candy." ^ 

With too few rtiymes 
from Uncle L himself, ^ 
and too manyovertlypop ^AO^ 
beats that distance him from 
tfie hip hop he became famous 
for, L.L. Cool J's new album 
falls far short of the Phe- 
nomenon that he has become. 

Soren Baker 




Inspired by a blossoming community of 
black artists living in Los Angeles, poet 
Kamau Daaood presents Leimert Park, 
an engaging album of poetry and jazzy 
percussion-laden music produced by 
Herb Graham Jr. In this pilgrimage through 
sound and psalms, Daaood guides an 
"army of healers" who doctor wounded 
spirits with words. They're aided by local 
legend Billy Higgins, who's featured on 
^ \ 0 yy^ drums, guitar, and vocals. Other 
^ contributors include percussion- 
* ist Munyungo Jackson and stet- 
■«> lar pianist Nate Morgan. 
^ Daaood's haunting "Ancestral 
Echoes" feeds the soul and psyche, 
and you'll meditate to the benevolent 
"Balm of Gilead." "The Men" soars and 
explores the fragility of "the air carrying/ 
The words from the male heart" Leirrtert 
Park carries you toward a poetic love 
supreme. Margeaux Watson 




So VIBRANT. So INTENSE. MAXELL AUDIOTAPE-It'S THE ULTIMATE PERFORMANCE. 

Now THAT PERFORMANCE IS ALSO AVAILABLE ON OUR 
NEW DIGITAL, RECORDABLE MiNlDlSC. 

Raise vour music to the power of Maxell. 
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Sprite , 

umpit 

or^ 



Every month you'll be able to preview songs by 
new artists by calling the following number and 
entering the number of the song you wish to pre- 
view. Then you decide if it Pumps or Dumps. The 
following month we'll post the results and offer 
new songs for Sprite lovers to Pump or Dump! 
Press 5 to repeat a tune and 6 to skip to the next tune. 

212.378.VIBE 

(8 4 2 3) 



^ Vu^ "Retrospect For Life" 

One Day It'll All Make Sense 
Relativity Records 
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"Ain't No Limit" 
Unpredictable 
No Limit Records 



^ J. T" "Shot Callin' & Bii 



"Shot Callin' & Big Ballin" 
Whoridin' 
Delicious Vinyl 



()(.T()i5i;n .si'MiTi-: •ihmp it oi^ \^\ \\v it" 

HI'SL'I.TS: In Islplacowas HI HI I"! Ml ^ with his 
jam "Put Your Hands VVhcrf My liycs Could See" in 
which f)2'> of Ihc listeners said Pump It. (lominR in 
vcr.N closi' in Ihe 2n(l place position was >i! \ 's " Tin ^ 
Party Don't Stoj)" with 212 sa>in}^ to Pump li y 
III \\l I 's "Somebody I-Isc" held on with a UiS ^ 

Pump It response while tH\l(, \| \i k's "What I 
Need" held steady with a 122 Pump It response. 

obey your thirst.. m ^ 



You will be charges tof a regular telephone call into the 1212) NYC area code. 
OUESnONS?CallToochTunesat212,643.1853. Unas active from 11/1 TO 1/1. 



CHARLESMINGUS PASSIONS OF A MAN: 
THE COMPLETE ATUNTIC RECORDINGS' 

(1956-1961V"""' 



MINGUS 



According to Wynton Marsalis, jazz is democracy. Assuming that's true, then 
Charles Mingus— the genre's premier bassist, as well as its stellar composer, band- 
leader, and pianist-is Fran- 
klin Delano Roosevelt. 

Democracy never sound- 
ed as good as it does in Atatans 
of a Man, a six-CD set that 
encompasses the apex of 
Mingus's career as a com- 
poser as well as his bop and 
early free-jazz years. Almost 
all the songs here are Ming- 
us originals, and they dem- 
onstrate why he ranks with 
great composers such as 
Duke Ellington and The- 
lonious Monk. Although 
some boxed sets are disor- 
ganized mixes of greatest 
hits that don't provide lis- 
teners with a comprehensive view of the musician's development, the seven studio 
sessions featured on Passions are arranged chronologically from '56 to '61 to show the 
evolution of Mingus's considerable 

STEEL PULSE 
'RAGE&FURr 

MESA/BIUEMO'V, 



talents. The final disc, featuring a 
75-minute interview conducted by 
Mingus's friend and producer Ne- 
suhi Ertegun, is an excellent com- 
plement to the music. 

Passions also displays Mingus's 
masterful versatility as a band- 
leader. He understood the perso- 
nal feel of the barroom quartet, 
the standard vibe of the hard bop 
quintet, the incongruous sounds 
of the sextet, and the organized 
noise of the septet. Intoxicating 
tracks like 1957's "Haitian Fight 
Song' and 1959's "E's Flat Ah's Flat 
Too" conjure up images of Savion 
Glover and the hippo ballerina 
from Walt Disney's Fantasia swing- 
ing at sunset. And like much of 
Picasso's work, Mingus's mag- 
num opus, "Pithecanthropus Erec- 
tus" (1956), shouldn't make sense 
yet somehow does. 

Would you expect anything 
less from Mingus, a cat so zealous 
he would stop live shows 



Fifteen years after Steel Pulse chanted down 
racial oppression in 1982's "Ku Klux Klan" 
(from their True Oemocracy debut), the gnx^j 
have successfully reinvented that classic 




to fire band members 
on the spot for screw 
ing up? If you fancy 
bass, forget Miami, 
Mingus did work on xf" 
his instrument that ^ 
won't be duplicated un 
til humans grow six extra fin- 
gers. Passions of a Alan is a splen- 
did musical civics lesson. Too bad 
Mingus never ran for president. 

OjLima 



song on tfieir twelfth album. Rage & Fury. The 
title characterizes the guitar tone of David 
Hinds, Pulse's principal singer/songwriter. 
J) Supported by the band's mesmerizing 

03 



reggae grooves. Hinds rails against a 
"shit-stem run by a whore" ("Settle 
^ the Score'O, exposes "The Real Te- 
^ rrorists," and asks if he's "Black 
Enough" for ya. 
0 » The most compelling tunes — "Emo- 

tkxial Prisoner (Jah Is My Ustener)," "Peace 
Party," and the uplifting "Spiritualize It" — lyri- 
cally balance sophisticated introspection with 
youthful rebellion, reflecting Steel Pulse's 
contemporary sound and ttieir status as reg- 
gae pioneers. Patricia Meschino 
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THE ONE, THE ONLY, I 
THE OLTIMATE OOMBi 




Features 16 of today's hottest, 
chart topping Hip Hop hits: 



LIL' KIM (featuring Pulf Daddy) • NO Time: 




BYRON STINGILY 
THE PURIST 

NERVOUS RECORDS 
It's deliciously ironic that the 
defining moment in Byron Sting- 
il/s solo debut, ThePurisI, occur 
during the climax of his reveren- 
tial reading of Sylvester's ever- 
green "You Make Me Feel (Migh- 
ty Real)." As Stingily whips through 
a vamp that eerily duplicates the 
late disco belter's primal intensi- 
ty, he darts into a pul- 
pit-pounding 



preacher rant firom <" 



NADANUF 
'WORLDWIDE' 



REPRISE/WARNER 



"Devotion," a land- ^f^o^^ 
mark anthem from his 
tenure with the pioneering '80s 
house trio Ten City. 

In a heated flash of brilliance. 
Stingily illuminates and reconciles the aged dichotomy of hip-thrusting sexuality and 
carthartic spirituality that simultaneously unfolds on most dance floors. It's a decep- 
tively simple moment that countless others have failed miserably to re<reate. And the 
irony is that Stingily does so while conjuring the ghost of the late Sylvester, whose mild- 
ly similar falsetto voice has fueled dogging, career-long comparisons with his own. 

Intense, eh? It's even deeper when 
you consider that Stingily has rarely 
indulged in such carnal concepts in the 
past, opting more frequently for harm- 
less "Let's party" chants and occasional 
trips down the gospel path. In ThePurisI, 
this naturally shy artist has cleariy reached 
a new level of confidence-one that al- 
lows him to fully reveal his talents. His 
newfound maturity is perhaps best show- 
cased in "Found a Love," which contrasts 
collaborator Maurice Joshua's soul- 
soaked beat with startlingly intimate 
lyrics and a sensitive vocal. 

Production wizardry from clubland 
luminaries like David Morales, Frankie 
Knuckles, and Masters at Work helps 
entrench Stingily into a comfy spot be- 
tween the hardcore house sound that's 
rendered him an underground legend 
and the lightweight R&B grooves that 
tainted his final recordings with Ten City. 
The jubilant "Flying High" and the 
romantic "Back to Paradise" prove that 
Stingily has actually begun to compre- 
hend the Marvin Gaye records he's obvi- 
ously been studying for so many years. 
He's finally incorporating the lessons he's 
learned into the vibrant beats that his 
dance disciples demand. Larry Flick 




The girls in Cincinnati's own Nadanuf are 
barely old enough to rememt>erthe 'BOs, 
but you'd never guess it after hearing 
ttieir overproduced, synthesizer-heavy 
debut, Worldwide. Just listen to the 
Cameo-inspired refrain on "Single Life." 
And Nadanuf's swell, upbeat remake of 
19S0'S "The Breaks" features sly guest 
vocals from the legendary Kurtis Blow. 

These two helium-voiced, under- 21 
hip hoppers lead listeners into a teen- 
age universe filled with pop positivity 
("Good Life"), dating ("Reminisce"), and 
mekxlramatk; social commentary ("Look- 
in' Out My Window"). Worldwide may 
not be deep (it's not taking hip hop to 
any kind of next level either); but aside 
from the naughty language on "Talkin' 
Shit," it's good, clean, wholesome phun 
4 kidz uv all agez. Dorothy StefansM 



aterial 



piECErDF 



niAn 




hlip' 'w«'«vitgBtecor()s.cora 
AOL Keyuord Virgin Records 
51997 Noo Tiybe Virgiti Records America. Inc. 



tHEnEHiALBUmFEAtnRjnGTHEHit 

^' H E Y A Z 

F E A t 1/ R^i n G S Ui V 




RELU-liUd^uEs 



|WMIWlBi»UICmB.J»l>MfSfl3RT 




TO ORDER BACK ISSUES OF VIBE SEND ISSUE. MONTH. AND YEAR. U.S. ORDERS 
ARE SB <MONEV ORDER ONLY) a FOREION ORDERS ARE SHI <U.S. CURRENCY) 
PER COPY. PLEASE SEND TOi VIBE. ZOS LEXINGTON AVENUE. NEW YORK. NY 
IDOie. ATTN: BACK ISSUES. PLEASE ALLOW SIX TO EIGHT WEEKS FOR DEUVERV. 



Or U> 




^ Time once agJin lor the end-ol-yejr rewind. You must remem- 
ber this: Nineteen ninety-seven will go down as the year roots got 
rootsier and slackness got slacker. Fresh young talents like Anthony B 
.ind Sizzia rose to die forefront with untomproitiisingly conscious mate- 
rial, while rootical veterans like Buju Banton and Tony Rebel estab- 
lished strong foundations of their own (Gagamel and Flames Pro- 
ductions, respectively). 

This was the year o( the 
crew. Monster Shack-fal- 
setto master Ghost, General 
B with the turbine whine, 
and Roundhead, dancehall's 
unlikeliest sex symbol-got busy all 
yearlong. Much noise was made by 
Bounty proteges the Scare Dem 
Crew (though xeroxing hip hop 
lyrics can get a little predictable). 
Surprise superstars Red Rat and 
Goofy, from the Main Street clique 
("longside founding fathers Bucca- 
neer and Degree), gave us such 
silly but sexy selections as "Here ; 
Conies Fudgie." ; 

This was also the year of the "I 
bashment girl. Lady Saw dropped genital gems like "Shorty" and "Eh-Em," while 
brilliant newcomer Tanya Stephens pumped out muscle-grip anthems like "Yuh 
Nuh Ready fi Dis Yet' and "Handle the Ride." And doil't forget Islsnd 

Jamaica 

and showcases Beenie Man's considerable act- 
ing sitills. 

Now, it's time lor the juggling. Scan this booming bonanza for all that any 
reggae fiend could possibly want for Xmas: 

The most consistent 
compilarions around still do not disappoint-all killer, no filler. 

Ultra-up-to-date U.K. compilation 
with a healthy dose ofRed Rat. For the selector who thinks he's heard it all. 

Time and space do not allow a full appraisal of 
the amazing classics being reissued by this new Virgin imprint. Think late '70s 
roots, dien check the list of artists: Junior Delgado, Mikey Drc.id, Augustus Pablo. 
Don't sleep. 

Pick up this three-CD boxed set and 
track down Grand RcrfoT^ legendary Scratch issue, then prepare to set sail on the 
Black Ark. A brilliantly bugged beatmaster at his bcsL 

You must have 

each one of these on-point greatest-hits packages fi'om four of reggae's best roots 
and dancehall crooners. 

Two ftill clips of the 

realness, straiglit ftom the Shocking Vibes camp. Throw it on at your next house 
party and prepare to shock out. 

Vintage Jammy'S material to 
tide you over until die Killer's next full-length release. Especially poignant is the 
duet with dear-departed Dirtsman. 

Lovingly compiled 

collections of rare, beauhfiil roots recordings.Yes,Jah. 

And finally, my New Year's wish: That those of you who read this coluinn 
month to month and those who just want to see even more reggae in these pages 
will pick up a pen to let us know how you feel. Write to Boom Shots, c/o VIBE, 
215 Lexington Avenue, New York. NY 10016. Give thanks. 



Cor alerial 



f I STUDIO TIME 




As a iwangy guitar loop flows out of the speakers, Q;Tip rum- 
mages througli a box ot computer disks while singing a Sly Stone 
scream to nobody in particular. Ali Shahecd Muhammad, sitting in a 
swivel chair, recognizes the Sly rift and chimes in. Meanwhile, Phife is 
busting freestyle lyrics— into the telephone, to a female friend who has 
called in the middle ot'this recording session. The Five-Footer isn't about 
to let go of an inspirational moment. 

A Tribe Called Quest, as B.I.G. might have said, are on some love- 
potion shit. The song that they're developing is for their fifth album, 
tentatively titled Tlx Love MnvemenI, which is due Valentine's Day on 
Jive Records. " 'Love' is a broad word," Tip says. "There's relationship 
stuff on this album. But we feel people are in love with things; some 
good, some bad. But there's a definite love movement going on." 

The loop drones on inside Manhattan's River Sound Studios while 
a photographer erects light stands around a 48-track muting board and 
two trust>' sampler/sequencers, an Mrcjooo and an SP1200. The trio gather to 
one side, absorbing the beat, singing snippets ot old songs, tr^'ing lyrics out on 
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one another, giving pounds-or frowns-whcn appropriate. 

Later, 1 ask Ali if this is the group's usual creative process. Sitting against 
a wall, Ali looks me in the eye before shooting a glance at Phife. "Last album, 
I was here, there, cver\'where," says Phife, sporting a knee-length Pittsburgh 

steeiers lersey "I'd wHte Riy phymes; Tip would write his 
rhymes; and we'd meet up in the studio and throw it 
together. , , 

Hook 

at this album as do or die." 

Another dit^(;rcnce from their last project is the sound. The tracks on 1996's 
disappointing Bcalsvieie a murky monotone, but the selection pounding from 
the studio speakers tonight is more reminiscent of the intricately woven, 
melodic, bottom-hcavj' 1993 classic Midnight Marauders. 

One standout on the new album is "The Booty," a languid headnodder 
featuring a lovely piano loop (freaked by collaborating produccrjay Dee) and 
a beat that sounds like a horse clip-clopping down a cobblestone street. "Let's 
Start It Up," which is anchored by a bouncy bass riff kcyboarded by Tip, gets 
Phife so excited that he stamps both feet in time to the kick drum and gives 
Tip a pound: "That shit it Ao/!" 

Hotter still is a cut that doesn't have vocals yet, an up-tempo banger with 
Busta Rhymes muttering "Yo yo yo yo" just beneath the surface. "That one's 
not finished," Tip says with a grin. "What, you don't like it like that?" Ali asks 
incredulously. That's a typical exchange for these partners in beats, who have 
been known to tinker with a track all night. 

"Everyone these days is settling for the obvious loop, from | hits by) Carl 
Carlton to Diana Ross. That's cool," says Tip. "But 1 think we can make joints 
that are comparable to the original songs." 

Or at least equal 10 Tribe's earlier, more potent work "There's definitely 
pressure," admits Ali. "Like Phife said, it's do or die." 
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VARIOUS ARTISTSirULE BE BOPPIN' 

BLUE NOTE 

Strictly for the jazz heavyweight, Yule Be Boppin' h a mostly instrumental ex- 
cursion with a few vocal treats tossed in for good measure. There's Dianne Reeves's 
short but ever-so-sweet "Jingle Bells" and 
Rachelle Ferrell's poignant "Peace on 
Earth." y«tB« Bo/>/;/n'success{ully inter- 
twines the flavors of bebop, easy listening, 
and contemporary jazz. It's all here, and it's 
all great. 

Bobby Watson and Jack Walrath turn 
in seven minutes of free-flowing jazz instru- 
mental in "Cristo Redentor," while guitarist 
Charlie Hunter breathes new life into the 
popular Charlie Broum Chrislmas anthem, "Christmas Time Is Here." Yuletide 
tales abound: Bob Dorough's "Blue Xmas," Sweet Daddy Lowe's "Be-Bop Santa," 
and Kurt Elling's "Cool Yule" are classic yet contemporary. Jazz lingo is infiised 
with that low-down-'n '-dirty musicianship that prompts involuntary 
fmgersnaps and serious head-nodding. 

Yule Be Boppin' ii not afraid to get real. Both Ellingand Sweet 
Daddy weave cool tales about a Santa whose Christmas Eve activ- 1 
ities are just part-time gigs to subsidize his year-round, jazz-joint 

hopping. 
Dorough ex- 
poses a more stark picture of 
the holiday season, one void 
of sentimentality and filled 
with low-paid, single women 
struggling to bring in a bit of 
Christmas cheer, bums tot- 
ing tin cups, and the super- 
rich easing their guilt with a 
toss of a few coins. 

"Charity begins in Jan- 
uary / Should carry on down 
to December," Dorough 
chides. And with those sim- 
ple words, he makes Yule Be 
Boppin' ihe most politically 
correct offering of the holi- 
day season. 



ROOMFUL OF BLUES 
'ROOMFULOF 
CHRISTMAS' 

BULLSEYE BLUES/ROUNDER RECORD GROUP 
Roomful of Christmas is ttie record that jook joints 
will be playing to death this Christmas. Roomful of 
Blues' holiday album is as charged and animated 
as any awesome blues performance. But the fero- 
cious horn blowing on ROB's rendition of Lloyd 
Glenn's "Christmas Celebration" — which opens 
the set — lets you know it's going to be a far-from- 
ordinary holiday musicfest. 

The bounce of Fats Domino's "I Told Santa 
Glaus" rounds out the Room, as does a flawless 
New Orleans horn-and-piano-playing rendition of 
"White Christmas" and a slow, drag-dancing ver- 
sion of Mel Torme's "Christmas Song." Even Chuck 
Berry's 1973 "Run. Rudolph, Run" is redressed in 
classic rock 'n' roll style. 

Count Basle's "Good Morning Blues" shakes 
up the proceedings with enough wails and moans 
to make folks wish Santa 
came 'round more ttian once 
a year. And after strutting 
your stuff to the grinding "I 
Want to Spend Christmas 
With You." you'll toss aside 
the skim milk and stale ctxx;- 
olate chip cookies to leave 
Santa a txsttle of Jack Dan - 
iel's and a bowl of beer nuts 
instead. More suited for a 
New Year's party than the 
low-key tidings of Santa's 
busiest workday. Roomful 
otCtiristmas is hotter than 
glass tree lights on a dry- 
ing pine. 







BY SHA WNEE SMITH] 

RUPAUL'VH-l 
PRESENTS RUPAUL: 
HO, HO, HO' 

Aiuicipdiiiig a little holiday depression? 
Ward it offby picking up a copy ofRuPaul's 
Ho, Ho, Ho, a collection of reinterpretations 
guaranteed to lift your spirits. Set up like a 
Christmas party in progress, 
the album gathers up the 
best Christmas classics-in- 
cluding a disco-influenced, ' 
country version of "With 
Bells On." Radio DJ Michelle Visage (who 
later jokes that her most memorable Xmas 
presents were those that needed batteries) 
chimes in on "Bells" as well. 

Ru's hilarious "Rudolph, the Red- 
Nosed Reindeer," subtitled "RuPaul, the 
Red-Nosed Drag Queen," is heartmeltingly fan and lively. By the time a mini- 
army of Ru's sister/brothers shout "You'll go down in history!" with more rue 
than glee, you'll know that this is the best track on the disc. The campy "I Saw 
Daddy Kissing Santa Claus" runs a close second but still isn't as naughty as Ru's 
version of 1953's sultry "Santa Baby." RuPaul even includes one treat for chil- 
dren: a funkdafled version of Dr. Seuss's "You're a Mean One, Mr. Grinch." 

And finally, RuPaul's "Christmas Train-Medley" is a sassy summary of the 
season's favorites atop a white-hot club mix. In fact, each track on the album is 
danceable enough to spice up everything from your office holiday party to an 
all-night Santa-Watch at the Catch-One disco. UHo, Ho, Ho doesn't roast your 
chestnuts, color yourself Scrooge. 

VARIOUSARTISTS "TISTHESEASON* "« 

George Duke's relaxing collection of jazzy Christmas classics features 
sorely missed talents like Patti Austin, Deniece Williams, Maurice White, 
and Howard Hewett. 

Austin turns in the best version of "This Christmas" since Donny 
Hathaway's 1 971 classic Interpretation. The inimitable Duke spruces 
up the song's original essence with guitars, horns, and sleigh bells. 
Maysa and Keith Cross 
attempt to modernize 1944's 
"Have Yourself a Meny Littte 
Christmas" with an unnec- 
essary rap; but to its credit, 
the album includes a no- 
trills, no-rap version. On 
the other hand, Williams in- 
terprets "O Holy Night" like 
a pop dirge deliberately 
designed to win her a 
Grammy Award; it's over- 
blown and somewhat out 
of sync with T/s the Season's other, less theatrical selections. 

Maurice White's new "Open Your Heart to Love" is reminiscent of the 
quality stuff that Earth, Wind & Fire were famous for. Jon Lucien's ren- 
dition of "White Christmas" is easily the spiciest track on the set — adding 
a bit of Caribbean flair to this holiday fare. 'TVs the Season is blissful aur- 
al therapy for the soul. 
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RONISIZE/ 
REPRAZENT 
'NEW FORMS' 

TALKIir LOUD/MERCURY 

Roni Size? Doesn't he play that hard- 
step music VIBE once said sounded 
"lil<e a carpenter working overtime on 
your head" ["Modern English," Sep- 
tember]? Well, he used to, back when 
drum 'n' bass was first taking root in 
the consciousness of London's urban 
populace. Now, with his reputation 
secured. Size has put together some- 
thing of a different pace in New Forms, 
his gift to the lonely. 

The Bristol-based Roni Size and the 
Reprazent posse — DJ Suv, DJ Die, 
Onallee, MC Dynamite, and DJ Krust — audibly smash ail preconceptkms of drum 'n' bass's 
being inaccessible. Take "Brown Paper Bag." This incorporates a double bass, that most 
magnificent of instruments, into a crescendo instrumental that contrasts elegantly with 
Size's more familiar beat manipulations (as heard in "Railing," the album's kickoff track). 

To feature a stand-up bass on this kind of album reveals a certain assured- 




WITCHDOCTOR'AS.W.A.T. 
HEALIN' RITUAL' 

OReANIZEDNOIZE/INTERSCOPE RECORDS 



ness, especially when you consider that, up until now, drum 'n' bass has 

beenregardedasbeingonlyacollectionofdrumloops. But if, like Size, ^ g 

u< c 

youcallyouralbumA/ewFofms,you'reobviouslynottheshy,retiringtype. ^ ^ 
And neither is Bahamadia, who seduces all in the title track with her lingua A 
Clara. That's followed by "Let's Get It On," a roughneck jungalistic tune that trans- 
mutes the intensity of an African tribal dance into an insistent drumbeat and a four-notes- 

and-a-sharp bass line. 

Size's debut goes Into 
overdrive on its second side, 
which features, predominant- 
ly, the vocally gifted Onallee 
("Heroes," "Share the Fall"). 
She appears most effectively 
in the breathtaking "Watching 
Windows," which is pure disco 
forthe '90S. 

At this stage in the album, 
Size and his crew begin to 
experiment further, no doubt 
confident that they've already 
impressed. "Beatbox," a hy- 
perkinetk; scat-sounding tune, 
is one of many examples of 
the crew's bugging out on the 
free-fomn tip. Others include 
"Trust Me," "Ballet Dance," 
and the aptly titled "Jazz." De- 
served winners at this year's 
Mercury Music Awards (the 
U.K.'s version of the Gram- 
mys), Roni Size and Reprazent 
have created new forms to 
love, cherish, and behold. 

Chiedo Nkwocha 




Upholding the credo of his Atlanta-based Dungeon 
Family, Witchdoctor stirs in a little mind food with 
your Bankhead Bounce. Family members OutKast 
are conscious, cosmic Cadillac playas, and Goodie 
MoB are fiery southern prophets; but Witchdoctor is 
the urban shaman, weaving cautionary tales through 
the soul-soothing, bluesy fibers ofOrganized Noize's 
signature keyboard/drum mixture. 

Unfortunately, Witchdoctor's debut is half- 
baked. He does nudge the envelope with efforts like 
the surreal "yth Floor / Tlie Serengetti," as well as the 
titillating "Island Koncelalee." But the dominant 
presence of too-tamiliar drug tales like "4 in the 
Temple," "A.L.T. the Great Big Lick," and "The 
Ancient Shore" prove that A S. W.A. T. is in slight need 
of a creative rain dance. Marcus Reeves 
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RICK JAMES 'URBAN RAPSODV 

PRIVATE/MERCURY 

After 12 albums and a ihree-year-long stint in the big house, the Superfreak 
funks us up lovely on Urban Rapsody, his long-awaited return. Rick's sexy, 

operatic tenor tjelts through 
nasty, fonk-ay grooves like 
"West Coast Thang" and 
"Never Say You Love Me" 
with the same fervor and 
hunger he displayed dur- 
ing the peak of his record- 
ing career in the early '80s. 

The pinnacle of Urban 
Rapsody is the poignant, 
autobiographical "Good Ol 
Days," wherein Rick remi- 
nisces about when he was 
still the Ruler. The few miss- 
es on the album occur when 
Rick attempts to inject con- 
trived raps into his original 
funkdafied style, as in "Play- 
er's Way" featuring Snoop Doggy Dogg. Still, Urban Rapsody proves that 
Rick has the stuff to fire it up — again. Omoronke Idowu 



WILL DOWNING 
'INVITATION ONLY' 

MERCURY 

Will Downing's flawless sixth album, Invi- 
tation Only, might as well have been titled Will 
Downing and Fritnds—vihit with South 
African soul man Jonathan Butler, sax impre- 
sario Gerald Albright, songstress Audrey 
Wheeler, and jazz musician Norman Brown 
among those making stellar guest appear- 
ances. Downing paints a seductive picture of 
a romantic moment ("All About You"), tells 

a sweet story about lost love ('Before We 
^ Say Goodbye"), and reveals his "secret" 
desires ("If She Knew"). This splendid 

Invitation is cocktail rhythm 'n' blues at its 
best. Will Downing's thick, creamy baritone 
is in fine form. As ever, he sings, and you feel 
him meaning it. Debbie Bass 




DJUU(VtKAN)f 

'RHYTHM OF 
LOVE' 

n dance music is defined as an 
innocuous blend of high-speed 
beats, overproduced syn- 
thesizers, catchy hooks, 
and bad raps, then the 
sound of the European trio 
DJ Company fits the bill. Rhy- 
thm of Love, the crew's debut 
album on Mariah Carey's bou- 
tique label, Crave, is a high-ener- 
gy mix of tracks sure to burn 
up ttie dance floors of strobe-lit 
clubs and aerobics studios 
everywhere. 

Standouts are the spicy and 
sped-up "Forever Young" (orig- 
inally recorded by long-lost '80s 
sensations Alphaville) and "Hold 
Me Now Forever," with its lush 
vocals and perfectly predictable 
dance beat It's not deep or orig- 
inal or even exceptionally good. 
But hey, Rhythm of Love is gon- 
na make you sweat. 

Andria M. Duncan 





RISE 

the debut album from 
VERONICA 

IN STORES NOW! 

TO CHECK OUT THE VERONICA ALBUM CALL 
TOa FREE 800-890-0800 (ARTIST CODE: 1035) 



EXECUTIVE PRODUCER 
JELLYBEAN BENITEZ 4 LAKEI STRON 
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THE NEW ALBUM FEATURING IS OF 
TONY TONI TONE'S GREATEST HITS 



IF I HAD NO LOOT 
BOYS AND GIRLS* 
ANNIE MAY 
THE BLUES 
DON'T FALL IN LOVE 

LITTLE WALTER 
THINKING OF YOU 
ANNIVERSARY 



FEELS GOOD 
LET'S GET DOWN 

(lay your HEAD ON MY) PILLOW 

IT NEVER RAINS 

(in SOUTHERN CALfFORNIA) 

BABY DOLL 
WHATEVER YOU WANT 
MY EX-GIRLFRIEND 



AVAILABLE ON MERCURY CDs AND CASSETTES 

*frf»m lhi< ^jLB9^ Motion Pklurt- <R<'niik Vrrsionl. 
Soundtrjck Album ^variable on laFate Records. 
P>.i(tu<:pd bv ajbYfatP fnr ECAF Proriuc liont. Inc. and R.iph.)rl S^.itiiq 

IN STORES NOW 

©1997 Mercury Records http-//www.mercuryr8Cord8.com/fnercury 
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ICE CUBE THREW A PARTY AND LOOK WHO SHOWED UP... 
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WEST5IDE CaiMIMECTIOISl 
ICE T 
TOO SHORT — 
GEORGE CLINTON 
KOOL G RAP & O.J. POLO 
KING TEE 
CHUCK O 
YO-YO 
WC 

and more 

;iUDES PREVIOUSLY UNAVAILABLE MATERII 



ALBUM IN STORES DECEMBER 16th 



VARIOUS ARTISTS 

IN THA BEGINNING...THERE WAS RAF 

PMORITY RECORDS 

The year was 1994, and rap diehards were flipping their collective Kangol— Snoop 
Doggy Dogg had just nmered SWck Rick's 1985 classic "La Di Da Di." Debates 
raged over whether such a brazen move should be considered a tribute to Snoop's 
stylistic inspiration, or a violation of hip hop's golden rule: No biting. 

Fast-forward fouryears. Trip hop heavyweight Tricky has reinterpreted both 
Public Enemy's 1988 "Black Steel in the Hour of Chaos" and 
^♦j' Eric B.&Rakim's 1988 "Lyrics of Fury." Buckshot has brilli- 
^ antly flipped Eric and Ra's 1987 "I Ain't No Joke." Even 
^ metalheads Kom have whipped Ice Cube's 1992 "Wicked" 
^ frothier frenzy than O'Shea himself. So the release 
of In lha Beginning... There Was Rap, an entire album of covers 
by hip hop big shots, isn't the tragedy one may think. In fact, like a fleet of B- 
52s, it's loaded with bombs to drop. 

Who better to light the fuse than the mighty Wu-Tang Clan— especially the 
wily or Dirty Bastard, whose warbling sets the stage for Method Man, RZA, and 
Osirus himself-who take Run-D.M.C.'s 1984 "Sucker MC's" to dizzying heights? 
Bone Thugs-N-Harmony rock N.W.A's seminal 1989 "Fuck tha Police" with the 
same intoxicating furor as the original, thanks to the quartet's sinister vocal 

layering and meaty 
production courtesy 
of Krayzie Bone. And 
over the booming beat- 
bursts of BDP's 1988 
"I'm Still #i,"B-Real's 
slithery voice rips 
through KRS-One's 
verses like he's the 
Teacher's top student. 

The collection has 
its flaws: Too Short's re- 
make of Sexual Harass- 
mcnt's 1983 West Coast 
party staple "I Need a Freak" is rather stale, and Ant Banks's tinny beats lack 
the bounce that made the original so infectious. Surprisingly, the Roots (who've 
made covers an integral part of their Hip Hop lOi live performances) dry up 
Doug E. Fresh's juicy "The Show" (1985). You'd expect hip hop's flyest band to 
grab this cut by the throat, yet they shoot themselves in the foot with an unin- 
spired music backdrop. 

Even with the complete absence of women, this CD wins both as a new twist 
on some old favorites and as a speedy jaunt through hip hop's history books. 
Eyebrows may be raised, but hip hop is enriched by the best of these artistic for- 
ays, which honor rap's most inspiring architects. And the fact that both Too 
Short and EPMD's Erick Sermon can rhyme and have others recite their classic 
verses in In lha Beginning.. .There Was Rap indicates that, yes, rap was here at the 
"beginning," but it'll be here in the end too. SheenitLesttr 
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SEXUALITY 

Colour Club, the trio 
who brought you lost 
year's hits "If Ifs All Good" 
and "Pearls" 
delivers Sexuality . 

Featuring the hit single: 

Tenderness" 



Td ordsr by phone with a rna(or cradM card, 
cod M fTM VSOO-JVC-ISBd 
JVC Musk, Inc. 3S00 Borhom Boulavanl, 
Suite 305, Los Angetes, CaKfomia 90068. 
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BEBE WINANSI 

the debut solo album from one W 
of the world's most extraordinary voices ] 

featuring "In Harm's Way," "Dlil You Know" and "Thank You" 
with some very special guests 




VARIOUS ARTISTS 
TIBETAN FREEDOM 
CONCERf 



GRAND ROYAL/CAPITOl 

During the Tibetan Freedom Concert at 
New York City's Downing Stadium this 
past June. Q-Tip from A Tribe Called 
Quest led an adoring hometown crowd 
through a call-and-response chorus of 
his own 1993 "Oh My God." When he 
changed the words to "Free Tibet!" — 
and the audience followed right along — it seemed like humanity just might make it into 
tlie 21st century after all. This is but one highlight of the Tibetan Freedom Concert three- 
CD set. which chronicles the weekend-long music festival staged to raise awareness of 
the Himalayan country's nonviolent struggle against Chinese oppression. 

The concert's organizers — Beastie Boy Adam Yauch and the IVIilarepa Fund — have 
always been wary of coming off as preachy or too serious. So. right when you expect 

Joan Baez to come out and sing "Kumbaya." 
Biz Markie, hip hop's own ambassador of fun. 
sends up all the obvious Woodstock compar- 
isons with his own mouth-guitar imitation of 
Jimi Hendrix's 1971 classic interpretation of the 
"Star Spangled Banner." 

Surrounded by household names like U2. 
Alanis Morissette. and Eddie Vedder. Pave- 
ment steal the blue ribbon with their off-kilter 
1997 epic "Type Slowly." As a rolling-thunder 
rhythm section rumbles below, guitarists 
Stephen Malkmus and Scott Kannberg 
^ draw streaks of fire across the sky. 
soundtheirbestonlhe i t Churning, burning. sloppy. and beauti- 

^ ful — this is what rock was invented for. 
bouncy, hip hop-flavor- . eC* .... 

O'^.Q^^ Disc 3 time travels back to the 1996 

Freedom Concert in San Francisco's Golden 
Gate Park. De La Soul serve up a well oiled ver- 
sion of their 1989 "Me tvlyself and I," and an exu- 
berant version of I996's "Fu-Gee-La" reminds 
us why Lauryn. Pras. and Wyclef the Machine 
come close to drawing blood with their 1996 
"Bulls on Parade" and throw the tattooed 
sharks of Generation Mosh into a feeding frenzy. 

A great set. Tibetan Freedom Concert is a 
heaping spoonful of musical sugar that helps a 
real life message go down smooth and easy. 

David Bry 



H-TOWN 'LADIES 
EDITION'" 

Although formulaic beats per- 
meate H-Town's third effort, 
Ladies Edition, the Houston 
threesome still manage to sat- 
isfy with sincere words about 
commitment and the undeni- 
able power of women. * 0 
G.I., Shazam, and Dino <»' 



ed "Don't Sleep on the Fe- 
male," the soft. Inspirational 
"Natural Woman," and a slick 
Roger Troutman collaboration 
called "They Like It Slow." Ladies 
Edition may not be ground- 
breaking, but H-Town's sub- 
stantive lyrics — combined with 
the group's sensual voices — 
work like a musical charm. 

Kani F. Daniels 



Q.I., Dino, Shazam 




184 VIBE 




Master P 



1. Isn't Robyn giving you mad Teena Marie— isms? 




2. Why is 
Mint Condi- 
tion's "What 
Kind oi Man 
Would 1 Be" still 
the jam a whole two years after its release? 

3. Isn't Foxy Brown, like, everything the 
Spice Girls wannabe when they grow up? 

4. Why were we biiggingv/hen we saw 

OVivica A. Fox 
doing it backup 
dancer style in the 





video for KJymaxx's 1985 "Meeting in the 
Ladies Room"? 5. It's cool that Hall & 
Oalcs are on the comeback trail with their 
new Marigold Sky-hux. don't they know it 
won't be the same unless Oates 
grows back his mustache? 
6. Seven Years in Tibel, the 
newjean Jacques 
Annaud joint starring 



Brad Pitt is based on a true story-but wiiy 
are these Hollywood epics 
so often about the lone 
white man conquering his 
fears in the proverbial 
jungle, rather than about 
the people who actually live 
there? 7. What the hell is 
Bcenie Man talking about in that 
hit song "Oyster and Conch 

8. What if God was one of us? 

9. Lauryn Hill, Erykah Badu, TLC's 

Chilli, Vanessa 
Williams-are solo moms 
the bomb or what? 10. Is 
Antonio "Huggy Bear" Fargas 
Keenen Ivory Wayans's stylist? 11. How 
exactly should we feel about tap man 
Savion Glover and country 
music star Hank Williams jr. 
collaborating for Monday 
Nig,hl Foolbair^ 
opening segment? 
12. Aren't the 
Backstreet Boyz 
just a new Color 
MeBadd? 13. This 
mav be 



hate them? 14. How come WB'; 
cartoon Batman is way 
cooler than 
George 
Clooney's 



i i 



It - 




Michael 
Keaton's, or Val 
Kilmer's? 15. Don't 
Sugar Ray know that if it 

hadn't been 






J'J/'JUII 



Ibr that Super- 
cat rembt of "Fly," 
they'd still be wan- 
dering around the 
ring? 16. Why is Master 
P's I'm Bout liuMxWm^Jur- 
assic Park at the video store? 17. 
What ifwc could hear what 
Miles Davis would have done 
with dmm 'n' bass and trip hop? 



18. Air Jordans are the 
shiznit-but doesn't that 
look like a panty liner 
stitched to the side of the 
latest model? 

19. Which came first: the 
chickcnhead or the guy 
dashing his roll at the bar? 

20. And why, even after all these wonder 
years, are the holidays still so fly? 




The Hottest Tour oF th 



Starring 
Mase 
Lil' Kim 
112 
The Lox 



Lir Cease 



Black Rob 





Coming Out 
Your Way 
Beginning 
November 
M997 
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IF YOU'RE A FAN OR A PLAYER 
OF MUSIC OUTSIDE THE BOUNDARIES, 

CALL 1.212.713.5097 FOR A FREE 
BLACK ROCK COALmON NEWSLETTER 
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1 . Office Use, Leftover, Spoiled 


13,433 


15,440 


2. Return From News Agents 


214,341 


213,977 


j. Total 


795,263 


811,842 


k. Percent Paid and/or Requested Cire 


99% 


99% 



16. This Statement of Ownership will be printed in the Decemtwr/January Issue 

17. Dana Sacher, Circulation Director 



THE DETAILS 



VIBEFashion: "Flashr 
page 138 

Bbck wool biend coir $350 by Emporio Amuni jvjiUble Jt Empono Amuni Bouoquct luttonwidc; whit« coiton builon- 
down fhin S280 jnd bUck wool tljtfront pjnis (31,4, both by Dolce St G^bbjn j .iv jibblr m Siki Fifth Avenue. N.Y.C. ami 
Dolce & Gabbaiij Bouriquc, N.Y.C 

pa9e139 

While ribbed conon muscle T-ihin Si^byCalvm Klein Underwear jvjiljblcjt Mjc^ 's and Btnomingdjile'i, blue denim rciiiu 
$52 by tK by CjIvio Klein jcjnt jvjibble it Mjcy'i jnd select Bloom in(;djle's: orange ncoprcnc pullover Spoby Avircx avail- 
able ai the Cockpit , N.Y.C. and LA., blaii nylon sweatpants $100 by Phat Farm available ai Phat Fatiti, N.Y.C, (for more infor- 
malion, call 81t8-727-PHAT); red ski sweater S40 by First Down available al J.C. Penny and Dr. Jay's nationwide, 
royal blue nylon sweatpants Sioo by Phat Farm available at Phat Farm, N.Y.C. (for more information, call 888- 
727-PHAT); light blue cotton button shirt $130 by Emporio Armani available at Emporio Armani Bouiiques 
nationwide, black denim ieim S58 by Armani Exchaiijce available at Armani Exchange njbonwKle (for more information, 
tr>- the Web site httpV/www.ArmaniExchange.vom) 

pag« 140 

Brown patent leather double-breasted maxi coat S4.885 by Yohn Yamamoto; white and navy zip-front snowboard jadcct S160 
and matching snowboard cargo pants $100. both by Vans (for more intomiation, call 8oo-75o-VANS); navy wool double-breast- 
ed suit S2.225 by Giorgio Armani available at Giorgio Armani Boutiques. N.Y.C. and Beverly Hills, light blue coiton button 
shin S130 by Emporio Armani available at Emporio Armani Boutiques ruttonwidc; black wool knit turtlcneck S90 bycK Cah^ 
Klein Jeans available at Macy's and select B loo mm gdalc's. black snosvboard car;^o pants Sioo by As-ircx available at thcCcsckpit 
, N.Y.C. and L.A ; green down zip vest S99by Bear available at Mac>'s and Dr. Jay's. N.Y.C.. black, gray, and green wool knit 
turtlcncckS9oandichaki cotton cargo pants S58. both by cK Calvin Klein Jeans jsailablc at Mac)''s and select BloomingdalcV 

page 142 

Glen plaid wool coat with faux-tur collar iS^o by Nicole Farhi available at Sak^ Pifth Avenue. N.Y.C. and San Francisco, CA; 
yellow cotton bunon shirts S9oby Mecca available ai Dr. lay's. N.Y.C, and Ron Herman/Fred Seg^, LA., daum ieans SjO 
by Levi Strauss flc Co. (For more information, call 800- US A- LEVI.). 

page 143 

Black wool double-breasted maxi coat Si, ^5 by E>olce k Gabbaru available al Saks Filth Avenue. N.Y.C. and Dolce tt Gabbaru 
Boutique, N.Y.C i charcoal pinstripe double-breasted sun S9i5andwhite cotton button shin Si3u,both by Empono Armani 
available at Empono Armani Bouliqwrs nationwide. 

VIBEStyle: "Strange Universe" 
page 146 

Gray nylon down coat with yellow trim S2i6by Verso available at Jimmy Ja22. N.Y.C, and Macy's East. N.YC, charcoal 
flattiont snowpanti {175 by Dieicl available at Diesel Superstore, N.Y.C; red 2ip tleece vest S80 by Avirex available at the 
Cockpit. N.Y.C and LA,; cream wool zip-front swejtet with blue and green arm trim $126 by Pliat Farm. N.YC. (for more 
information, call 888-727-PHAT). yellow nylon pants with green and blue mm Siioby Verso available at Dr, Jay's. N.YC. 
and Canal Jeans. N.YC. 

page 147 

Black T-bar up knit si^eatcr with white tnm S80 by Mooks available at Antique Boutique, N.YC. red drawstring snowboard 
pants with beige tnm J140 by Airwalk (foi more information, iry httpi/'/www.Airwalk.com); red snow jumpsuit S249 by 
Di«<l available at Diesel Superstore. N.YC, white cotton lycra crewneck shin S65 by DKNY available ai Atrium, N.YC. (few 
more intbrmation. call 8oc^ 231-0884); black nylon flight suit $435 by DKNY available at Atnum. N.Y.C (for more intbrma- 
tion. call 800-231-0884). 

page 146 

Blacli nylon snow jumpsuit S99 by Bear available at Dr. Jay's N.Y.C. and Macy's East, N.Y.C, black nylon llight suit S433 by 
DKNY available at Atnum, N.Y.C. (formore information, call 800-231-0884). white down itiMet with ted and black arm trim 
$145 by Massive (tot more inlormation, call 212-302-8^86) 

page 149 

Black and silver nylon down jaclcct $160 by Helly Hansen available at Up Against the Wall. N.Y.C. and Dr. Jay's, N.Y.C, gray 
and black tnm cotton tunleneck $48 by T, W.IsM avaibble at Dr. Jay's. N.Y.C. and B«lk stores lutionwidc, blackcargo zip snow- 
pants $90 by Avircx available at the Cockpit. N.Y.Cand LA. 

TheStW'st: Qucci 
page 150-151 

Black nappa leather straight skirt S995. btaik nappa IcjiIk i /ippcd lackci $1,925, both available ai Gulci, N.Y.C. 
and Beverly Hills. 

The VIBE Gift Shop 
page 152 

The Nokia 2190 cellular is available at NewTedi, N.Y.C, ( formore intbrmation, call 8oo-554-9747) and Omnipoint , N.Y.C. 
(formore informatton,cail8oo-BLrY-OMNl);Noiscbuslcr Extreme! headphones available at Sharper Image, N.Y.C (for more 
mfonnalion, call 800-344-5555); PilmPilot Organizer by USRoboiics is available at New Tccb, N.Y.C; black decorative can- 
dle by Donna Karani for more information, call 800-674-7474); white ttgitcc-scented candle by Calvin KJctn (for more infor- 
mation, call 800-294-7978); Euphoric scented aromatherapy candle by Avcda available at Avcda, N.Y.C. 

p»ge1S3 

Silver wide-edge link bracelet, large sils-er knuckle ring, and silver inlmell ring, all by Roben Lee Morris availalbc at Robert Lec 
Morris, N.Y.C; Calvin Klein matching link necklace and bracclci available at Calvin Klein. N.Y.C; stone cube cutflinks. black 
and white jigsaw puzzle cutilinks. and jewel 6ssurc ring, all by Paul Smith available at Paul Smith, N.Y.C; silver «-irr bracelet, 
bangle, and silver and black necklace, ail by GUESS? available at GUESS? and Bloomingdalc's nationwide. 

page 154 

'Kirium* watch with white face and steel bracelet by TAGHcuer (lor more information, call 800-321-4832); stainless steel 
chronograph by Vizio by Movado is available at Movado Design Store, N . Y.C. (for more information, call 8oo-3-MOVA- 
DO); stainless steel chronograph by cKCalvin Klein Watches available al Bloomingdalc's and Mack 's nationwide; silver pock- 
et watch by Empono Armani available at Emporio Armani nationwide; "G- Shock" orange watch by Casio (tot more infor- 
mation, call 888- BY-G-Shock);clcarand black "SKIN" watch by Swatch available at Swatch nationwide; siK er cigar case available 
at Ralph Liurcn, N.Y.C; brown nylon travel bag by Prada available at Prada. N.Y.C, and select Barneys nationwide; un 
leather mobile phone case by Coach (for more information, call 800-262-2411). 



VIBE'R magazine (ISSN 1070-4701) is published monthly(cxcept for combined December/January andjune/july issues) by 
VIBE Wnturcs, 115 Lexington Avenue, New York, NY. 10016. Periodicals pasuge paid at New York. N.Y.. and additional mail- 
ing offices. Poetmaster Send addreat chai>gee to VIBC magazirw. Box 50660, Boutder. co 80326-9580. Regular 
subscription rate is S11.95 per year. Ir^reign subscription rates are: Canada S30.00; all other countries S50.(K> payable 
in advance in U.S. funds. GST# R125160309. \fel. 5. No. 10 Copynght C 1997 VIBE \fenturci. All righu reserved. No part 
of this magazine nuy be copied or reproduced without permission from VIBE. Subscription requests, address changes, 
and adjustments should be directed to VIBE, Box 59580. Boulder, CO 80322-9580, or call 800-477-3974. Please print 
name and addreu clearly. VISE cannot be responsible for unsolicited matcriaU. VIBE is a trademark of VIBE Ventures. 
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ALPHA INDUSTRIES 
703*506*2482 

Battufkld Adventure 
Vehtuiia, CA 
CwAL Jem Co. 
NewYomJY 
Fdierm Aimy Navy 

S[Ani£,WA 
knERG Overseas 
New York, NY 

Rmo 
Sw Fmnosco, CA 

AVIREX USA 
1«800*2AVIREX 

Coom 
NewYoh(,NY 
Dr. Jay's 
NewYom,NY 

Um 
Chiogo, II 
Total Male 
Baoimou, MD 
Up Against The Wau 

WUNIHGTOtl, DC 

BEAR USA 
212*279*2202 

The Buooi 

Kemnev, NE 

Dr. Jay's 
Secaucus, NJ 
Macy's East 
NewYokJY 

MODCUS 

New You, NY 
SiDS Pants 

Baidwin, NY 

BEVERLY HILLS POLO CLUB 
410*675*1079 

For Stores Nearest You 

BOSS BY I.e. DESIGN 
410«675»1097 

For Stores Nearest You 

CAT BOOTS 
1*800*789*8586 

David Z 

New York, NY 
Dr. Jay's 
New York, NY 
Here & Now 
New York, NY 
Industrial Shoe Warehouse 
Los Ancoes, CA 
Naha Rica 
los Angeles, CA 

DAMAHI DADA 
212*971*DADA 

DT Fashions 
New Orleans, LA 
Krew 
Chicago, IL 
S&D 
NMYon,NY 



Second Base 

Los Angeles, CA 
ShItOn 

Houston, TX 

ENYCE 
1*800*483*6923 

Acnvi Wearhouse & Transit Stores 

New York, NY 
Fred Segal 
Sanu Monica & Melrose, CA 
Lark aomiNG 
Chicago, IL 
Nordstrom 
Nadonwioe 
Up Against The Wau 
Washington, DC 

FUBU 
212*564*2330 

ThiBucku 
footlockir 
NUa's 
Mr. Raggs 
Nordstrom 

GUESS? INC. 
1*800«39GUESS 

Belx 

Charlotte, NC 

BURDWI'S 

MuMi, Fl 
Gufss Retail Stores 

Nationwide 
Mao's East & West 

Ail Stores 
Rich's 
Atlanta, GA 

JORDIN SPORTSWEAR 
1*800*223*7959 

Ask For It 
Dr. Jay's 
New York, NY 
Jimmy Jazz 

Nw York, NY 
Tops & BonoMS 
Walk Free 

The Netherlands 

LEVI'S® JEANS 
1*800«USA*LEVI 
www.levi.<om 

LUGZ 
212*255«7637 

Doumitt's 

San Franqsco, CA 

Dr. Jay's 
Greater New York 
Finish Line 
Nationwide 
Footaoion 
Nationwide 
Footlocker 
Nationwide 



'J 



iJJD. 



MATCH 1 
201*337«9100 

Fine's Men's Shop 

Norfolk/ Richmond/Virginia Beach, VA 
Shoe Ctty 
Bauiaiore, MD 
Super Dome 
St. Louis, MO 
Top's & BonoM 
PA&NY 
TNT 

Couj«!ds/Dayton/Cleveund, oh 

MECCA USA 
212*695*8866 

D«. Jay's 
Fred Segal 

Meuose/Sakta Monka, CA 

Transit 
Ur Against The Wau 
Zeira Cuir 

Seattle, Wa 

MOUNTAIN GEAR 

Athlete's Foot 

FOOTAaiON 
FOOTLOCOt 

Jarman 

MfRVYN'S 

MOVADO 
www.movado.com 

Baiuy, Banks and Bidou 
Bloomingdaie's 

Macy's 
Neiman Marcus 
Saks Fifth Avenue 

NIKE 

1*800*352*NiKE(6453) 

Dealer Loan 

PELLE PELLE 

Donna Sacs 

GREAnR Detroit 

Dr. Jay's 
Greater New York 
Lark Cothing 

Chicago, IL 
Leed's 

Chicago, II 

Van Dykes 
GiuTER Detroit 

PHAT FARM/PHAT FASHIONS 
212*462*2911 

CRiar West 

Columbus, OH 

Frid Segal 
Los Angeles, CA 
Hip Hop Shop 
Detroit, Ml 

M&SiNC 

Milwaukee, WI 

Phat Farm 

New York, NY 



PURE PLAYAZ 
1*888*699*PLAY 

RP55 
757*491*0076 

Athlhe's Inteinationai 

Phiiaoelphul, pa 
Atomic Garage 

Gardena, CA 

Dr. Jay's 
New York, NY 

HOILYHOOD 

Atunta, GA 
Up Against The Wail 

Washington, DC 

SWATCH 
1*800*8-SWATCH 

Marshau Fku's 

Chicago, IL 
Swatch Store 

Boston, MA 
Swatch Store 
Miami, FL 
Swatch Timeshop 
New York, NY 
Swatch Store 
Wesiwooo, LA 

1020 BLUES 
1*888*411*1020 

Dread N Irk 

Dallas, TX 
D«. Jay's 
New York, NY 
Hip Hop Sportswear 
New York, NY 
Inner City Gear 
Baltimore, MD 
Outpost/Beez Neez 
New York, NY 

VARCITY 
1*800*2N0J0KE 

Da Da Da 

Baltimore, MD 
Gasoline Stop 
Greater New York 
Reggae Wear 
Miami/Orianoo/Pembroke Pihb, Fl 
SiDS Pants 
Greater New York 
Urran Essentials 
Charlotte, NC 

WALTER DAVOUCCI 
212*869*1906 

Barnetts 

EvEictLEN Park, IL 
Dr. Jay's 
Brooklyn, NY 
Lark Clothihg 
Evergreen Park, IL 
Luther House 
New York, NY 
Teruns 
BiMX,NY 



For more information, write to¥IBat)ffT«R*CK •215 Lexington Ave. 6th floor NY. NY 10016 
iriBB will forward your request to each of the designers you name. 
It is the responsibility of the designers to respond to your requests. 
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UNSIGNED BANDS! ENTER MUSICIAN 
MAGAZINE'S BEST UNSIGNED BAND 
COMPETITION. CALL: l-lil-SONGS^S 



BOOKS ALL AFRICAN AMERICANS 
MUST READ! Complete line of books and 
videos. Youth subjects include ACADEMIC 

ACHIEVEMENT, DISCIPLINE, MOTIVATION, 

SELF-ESTEEM, HISTORY and more. Adult sub- 
jects include PARENTING, RELATIONSHIPS, 
COMMUNITY EMPOWERMENT, ENTREPRE- 
NEURSHIP and more. Call (800) 552-1991 for 
free catalog. African American Images, 
1909 W. 95th Street, DEM 2, Chicago, IL 
60643. 

http://www.africanamcricanimages.com 



TERM PAPER 



SMD $2 FM 0(11 CAIUOO 7 f 

un>ici(.i7ia(iAiinitsaiaiMrasoi 
aai TOLl FRIE 800-351-0222 

RESEARCH ASSISTANa 

ll371liUotn../ntn. IffiHagiksHOU im«|rn IW 



http://WWW.rOSOarCh-aS5iSt3nCe.com 



1-^00-868-846^ 

i-^oo-zSy-LOVE 

Ice Cream Line 



Latest info on Wu Tang, 
T-sbirts, temp tattoo's 
demo's etc. 




60% to 75»o 01 F THK I.A ri;S 1 I OP 
DESIGNLR CLOTHES & SHOES 
(Children - adults M/F) Limited time 
offer. Act Now! For complete booklet 
send $10 to ERC, PO BOX 7197 E, NY, 
NY 10116 



Ipac, BONE thu{s n' harmony, BUKKstrett 

Offkial iKKhindlie 
Offidal fandiki 
Offj(jil wtbiitei 
www.tupxshikm.toni 
www.kinethiiii.diii 

WWW.klXkltKtt.ttB 

Ddtiny Mmhudiu. P.O. loi mm. l.t. U 900M 



HOME TYPISTS. 

PC users needed. $45,000 iDcomc poteo- 
tial. Call 1-800-313-434] Ext. B-1456 



$$ 
$S 



$$ WIN BIG CASH PRIZES 
www.777wincash.con1 

Si ADULTS ONLY LOWINTLLD! 



-BIG MIKE' 

HXl REME DANCE SHOW 
COM FCTION. 
Hot (VHS) Video full with brown exotic 
female dancers. Limited Quantities. Order 
Now! Send $20 to EXTREME, Po Box 
501V, Brooklyn, NY 11225 



WHO KILLED TUPAC? 
Videos & Rap Concerts. 
S.A.S.E to M-Tcr 250 Trcmont #V3 

E. Orange, N.J. 07018 
website: www.liveconcertvideos.com 




THE VIPER ROOM 
FREE PARTY/DATE LINE 

1-607-252-6030 

PHAT.FLYANDIN YOUR EYE! 

Regular long distanct. no extra charges 18* 



HIP HOP PARTY UHE 

Baby this one's for you! 

1-801-473-987B 

long distance rates apply 



BIG APPLE PARTYLINE 

W lHIUIKMm*nBIFUN9aaMKB 



LOVE SHACK PARTVUNE 



i-268-aoa-aa89 



FREr IM PARTYLINE! 



- 6111S lo Me!l 5sbei - 

11 /■ \ 9_ CIikIu Io Heel Ud 

[J719-4015 



FREE • SEATTLE'S GRUNGE PARTYLINE 
J-206-479-FREE (3733) 

* No Premium Charges 18+ Reg. Toll. 



ATTENTION: All Overseas Retailers 
We have KARL KANl, SHABAZZ, 
NAUnCA, PHAT FARM, KNOCK- 
OUT, LUGZ, WU WEAR, SIR BENNl 
MILES, ECKO, PURE PLAYAZ, at 
wholesale prices for immediate export. 
212-465-0638 



RECORD DEAL GUARANTEED 
" All Access Records" can guarantee 
placement on our nationally distributed 
compilation album. All music types 
CALL 1-213-758-3600 



S).9) CD Tape 380 pg. Catalog. 

Current Billboard 200 150,000 titles -t- 
Easy money making opp. Order our music 
plig. today i-8oo-so4-6o52 



NO LIMITS 




DEVELOP YOUR 
CREATIVE TALENT IN 



VIDEO PRODUCTION 
COMPUTER ANIMATION 
MULTIMEDIA 
GRAPHIC DESIGN 
AUDIO PRODUCTION 
AND MORE 

inpaiis « FiuKial assistact 
aiaiaUetotkKcalHquifj 



12 GREAT LOCATIONS 



ttbria • akap • Ms • lemr 

nii<#ia-Phe«>-Pitht<itf •Seattle 
(TtwaB M aniAk am iKitas) 

1-800-424-2800 

http://www.alL*du 



THE ART INSTITUTES INTERNIITIONAl* 

r\l 380 SIITH Utiltlll. PiTISIUIGH. PM5222 




BE A RECORDING ENGINEER 



Knot^n; nc ViWf. Piacu<oi WOl. l>g«*iiioMincie. Mem a 

aiapNYsiuteMHMlithoniMttuniDbiHKsmnlr 

omntcssltaniipai! 



nl woUict Av on Itirt iwi 



800-544-2501 

NY. NJ. CONN 212-777-8550 



Institute of Audio Research 



&lilr 



0 

- ^ FILM 

' DIGITALM^MA 

Real Wprld Ft^^ 
Educat oHsmK^^^' 

FULL SAIL- is one of the most 

extraordinary educational experiences in the world 
offering tands-on training in eighteen cutting-edge 
studios. • l( fM career dream lies in audio, film, 
digital media, or video, this is tiw place. Financial Aid is 
available to those who qualify, job placement ssistance. 
ACCSa Accredited 

www.fullsoil.com 

3300 Univmity Blvd • Winter Park (Orlando). R 32792 

+1 8002267625 



LOS anc;eles recording workshop 

Intensive Rtcording Engincrr 
program taught in eleven stu- 
dio complex, including SSL, 
Housing & financial aid avail- 
able. Catalog: 3278-VB Lankershim Blvd., 
North HoUywooiCA 91601 818-763-7400 




mm 



■ The Idlest News & Updates 

• Tour Schedules A Mailins Addresses 

• Phone Numbers for Tickets 

■ Updated Weehty / 24 hours 

• bich«ns« Mc»»3«s with Other Fans 

> Ua«c A Message for 1to«r Favetils Artifl 



•'111 )Nn» 
Sbtl )Mtrd 



IL111.L 
PUn-Oww SDO Uom I' rnu> 



0> a naf MAM 1m*. M> 



011-592-1645 



» 1-900-263-VIBE 



-800-530- 



FOR ADVERTISING INFORMATION CALL ANN DAVID AT 312.321.7912 



Cri ilerial 
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SAMPLE MASTER PSYCHICS 

Try it FREE 1-800-555-5223 
Special Samples Line. Adults over 18 



BEStS 
psychich 
sourceW 

.\<itrol(>gy ■ ClainoyanU * Taro^^^H 
Numerology 
Haveihehftymahittysdreanvdofwi^ ^ 
anumng insists from gifted psychics 



1-800-404-8302 

cnKoav CM MO on cmkck 

1-900-370-6001 




Don't be 1-900-454-2099 

Call now. 1^0-482 7681 




AUTHENTIC & AC CU RATI 

LATOYA 
JACKSON'S 

I ffissnj Psychic 
Network 

i Call NOW. 

• 1 3DB 787-2737 Hi' 

USE vous cneDir card and 
SAVE SIM PER umne 

< 1-1009941800 l?9 

:a K. a 



will help yon Anrf 

Is Love In Your Tarot? 
Is Lev* In Your Stars? 




Boc3(blan.a 
NMHllrwiaMH 



Mother Lotv 

CALL NOW 

1 900 737 082Di;j' 

PBS-CSK'-J^: 1'.: SlVcl-JllllKJT! 

1-800 218 2442 »S 




BARBARA NORCROSS HC'V 

TH£ PALM BEACH r§I 

Psychic rtdvisor to the ' 
Rich and Famous 



a Paso Teas- f 
HodumemciMdcaKWE TOI.I.iJtfE 




11 



The WORLDS mosU.-:., 
I } Celebrated Psychic Jff»ifif 
f WILL DOUBLE VOUlr 
Ll CHANCES FOR FINDING 
LOUEANO HAPPINESS 

llllj 1-900-896-0133 

S3.99|>erminthereaner 



1 T>tIflte&a».h:-BooFB>y,R-ltob(ii>wny»aP-RrcrWOT^ | 



itmiyNBrigliterW'rthKefliiy'sPsydiidUfkc 

vuuM un '»Wi 

Do Whot the stars Do! 

Imm Iflday nhal 
your f uluri' holds for 
love, raiiiih. inonn 
Get some 

STAR POWER 

of your own! 

Call Now , 

7duy* - 24 hours 

1 -900-454-21 26 
1-800-61 5-4585 #- s 

2.99 pmr mImmI* 

W^asa-xlEitfertaCTiiertOftfr.&iiaCcaMMettilnc 3(fe-57&-t3Sa 





BLONDE, MIXED & ASIAN GIRLS. Eager to 
meet men for good times. Local names and num- 
bers I -8oo-*7 6-5847 i8-t-S2.99/min 

FREE FOR WOMEN! Dorrt Wail! 
Find the man of your dreams today! 
Call 1-800-888-6069 l8-^ 

PHONE NUMBERS! Local Singles & Couples 

1-900-420-0420 ext. 311 

Try it, it works! S2.95/min. 18 + 



AMY'S DATING SERVICE 

Only 69c/min! Live 24 hrs 
1-268-404-6063 
RICKS's DATING SERVICE 
1-268-404-6215 

Rated Best Service of 1996 m Die idustry! ie-> Int'l LD 



NEED A DATE TONIGHT? Meet singles 
& couples in your area. ..ALL LIFESTYLES! 
Call: 1-900-287-7225. $2.99/minute, adults 
onlyl! 

KINKY COUPLES, GAYS, LESBIANS & 
STRAIGHTS Meet your inatch in your area 
Call 1-900-289-0963 ext. 5050 



CHEAP! ADULT! 24HRS Fr. .(>^c+/mia LD 
PARTYUN£!i-2M-4(>4-6298DAT£LIN£!i-268-404-6299 

Tami Live! 1-800-266-5531 Homy Girls! 011-67873176 
Bored Wives 1-954-704-7206 N>'niphos! 011-6787-3173 
Eavesdrop! 011-239-8635 Hot Girls! 1-268-404-6064 
CoUegeGiris! 011-6787-3174 Hardcore! 011-6787-3175 
Gay Action! 1-268-404-6217 BiCunous 1-809-446-9052 
Black Girls! 1-954-704-7690 H.S.Scnior5i-954-704-72o6 

BLACK PARTY! 24HRS! iS+ .69+c/m LD 
Partyline Live! 1-268-404-7371 
Black Singles Dateline! 1-268-404-7372 
Hardcore! 011-6787-3172 
Gay Men Live! 1-268-404-6221 

GAY PARTY ! LIVE! 24HRS! 
New Gay Partyline! 18-t- 1-268-404-6218 
Gay Cruising! LD 1-809-446-9053 

YOUNG BLACK GIRLS! 
1-954-704-7310 
1-268-404-7371 

NASTY GIRLS! .69+c/m 1-888-240-CHAT 
Local Swingers! Seeks Men! LD 18 + 1-268-4047527 
Heated Lesbian Lust! 011-6787-3182 

HORNY BLACK BEAUTIES 1-800-756-^768 
HORNY H.S. SENIORS 1-S00-31J-4733 
"SPICY- HISPANIC GIRLS 1-800-200-1882 
HORNY ORIENTAL GIRLS 1-800-704-4688 
CHEATIN- YOUNG WIVES 1-800-576-4437 
Kinky S(ippers..Lovc Phone Sex! 1-800-695-2385 
Homy old women - Be my boy toy! 1-800-335-1018 
Almost Illegal! (TS/TYi t Fctiihei) 1-800-349-7688 
Sorority Bimbos - Sex Ed Majon! 1-800^01-8650 
XXX Porno Surs 1-800-576-286718-+- S2.99/min 

GAY? BI? CURIOUS? 
WANT TO TALK? 

CALL 1-268-404-7409 NOW! 

ADULTS ONLY! LOW ir^T'L LO! 

CHEAP THRILLS!! 
WILD LIVE PARTY! 
TALK USTEN GET LUCKY 

18* PCINC 1-268-404-4737 LOW INTLLD 

IN YOUR FACE PHONE SEX 011-683-8460 
CHEAP & NASTY 1-809-490-2657 

MUST BE 18+! LOW INT L LD API' 

CALL THE BOYS CLUB 
#1 RATED GAY DATELINE 
LIVE! 1-268-404-4466 24 HRS 

ADULTS ONLY LOW INTL LD! 
FOR ADVERTISING INFORMATION CALL ANN DAVID AT 312. 32) . 7912 



KINKY FANTASIES 1-809-490-2215 
EAVESDROP LINE 011-592-597-970 

ADULTS ONLY' INTL LD APR 

m G AY FANTASIES 1-809-490-2240 
•FREE! LIVE GAY PARH 1-914-3461889 

' |u<t J [cpiljr c jII 10 NY Aiiulis only 

CHEAP! GAY CRUISE LINE 1-767-446^139 
CHEAP! LIVE GAY PLAY! oii-592-58o i64 

AUULTSONLY'INTLLUAPP. 

HOTIUNCENSORED! 
LIVE! 24 HOUR PARTY! 
1-268-404-4920 INTLLD 

NASTY LIVE PARTY! 1-268-404-4460 
LIVE! PRIVATE! 1 ON 1 011-683^235 

ADULTS ONLY! INTL LD APP, 

HEY GUYS COME INTO THE FRAT HOUSE 

'■473-407-80'* 
WILD MEN WANT TO PARTY WITH YOU 
18-1- Int'l ToU 



$1 PHONE SEX! 

<-473-44'-<o4o 

1-800-790-BABE 



011-592-1961 
only>i.oo/niiti 
18-1- 



GUYS MEET GUYS HERE! 
1-914-346-1883 
TALK ONE ONE ONE 



1-914-346-1884 18+ 



BARELY LEGAL BABES 
1-473-441-1030 1-800-308-6969 
011-592-1354 1-268 -404-4414 



18-1 Inti LD 



THE SEX STORE IS OPEN 24 Hrs. 
1-809-490-8929 1-800-469-5500 
011-592-1136 i8-t- Int'l LD 1-664-410-3169 

Lonely Housewives at Home! 1-800-972-4646 
1-800-666-9597 McA'isa/Amex 1-900-093-8970 
Black & Busty! Youni and want Phone SEX Now! 18+ 
t-800-694-4642 McA'isa/Amex 1-900-993-3540 
HORNY GAY PRETTY BOYS! j2.99/min 
1-800-801-8606 McA'isa/Amex 1-900-745-6643 

KINKY & UNCENSORED TALK!!! 
Anything goes! $i.98/m 18-t- www.wet3.c01n 
1-800-616 WILD (9453) 1-900-537-0227 

EXPLICIT HARDCORE TALK!!! 
The nastiest around! $i.98/m/i8-f - www.SEX3.con1 
1 800 788 iGNl* 1900 537 8484 * 011-592-1036 

Hot, Exciting and Kinky Live Girls!!! 
Call Now! S2.98/m 18-1- www.SEX3.con1 
1-800708-1661(1001)* 1-900-537-7888*1-678-757-71 

Lonlcy Housewives Need Reliefl!! 
Live lOni! $2.98/01 18-I- * svww..com 
1-800-227-8787 • 1-900-666-6010 * 011-678-758-74 

VOYEURS: USTEN IN ON ACTUAL LIVE 
phone sex! 1-800-964-4356 , 1-900-993-5737 
College age girls 1-900-993-5790 i8-f $2.50/1010 

Sexually Agressive Girls 1-800-758-3724 
TITillating Talk/Busty Babes 1-900-993-8146 
Stunning She-Males 1-900-993-8396, 18-f tiom $2.50 

HOT INEXPENSIVE TALK! 
1-800-SEX MODEL 1-800-SEX-RING 
1-900-378-4000 .99 1-800-FUN-6000 CC/.69 

Real Girls who love Phone Sex. Housewives 
College Girls, and other Kinky Women. 
For Instant Credit Call 1-800-449-4021 




VIBE CLASSIFIED ADVERTISING 1998 
RATES: $87 per line, 3 line minimum 
$685 per inch, one inch minimum. Call 
(312) 321-7912 for more information 





There are just 
some things I 
believes to 
be truth told. 
Even if ain't 
nobody evertell 
me. And anyway, 
anybody that 
always got to be 
to/d something is 
sho' nuff afool. 
Damned silly. My 
eople — my peo- 
/e — you got to 
earyo' heart 
when it tails. 

As such. I 
believes it to be 
truth told that 
one Miss Eunice 
Kathleen 
Waymon-cum- 
NinaSimone 
once wrestled 
with the devil like 



he was a 
Mississippi 
swamp gator. 
And she won! 
They say when 
she got through 
with him, he did- 
n't know A from 
Bullfrog. Threw 
or Boy right 
back into the lake 
of fire. 

Now, if you 
know anything 
about Eunice- 
cum-Nina, born 
1933 in Tryon, 
South Carolina, 
you know that if 
ever there was a 
woman who 
could put the fear 
of the Almighty in 
Beelzebub, it 
was her. Voice 
stronger than pot 
likker, with a war- 
ble only God's 
fingers could've 
strummed. (Her 
mama was name 
Mary; her daddy. 



John Divine. 
Understood?) 
Miss Nina 
Simone wasa 
blessed child 
who piano 
played at three 
and developed 
par-tic-u-lar 
tastes for Bach 
and chu'ch hym- 
nals like "If You 
Pray Right." 

And eventually, 
Nina caught the 
blues ('cause if 
you wrestle with a 
gator, you gon' 
get muddy). 
That's how 
Eunice-cum-Nina 
'come Conjurer. 
Got called High 
Priestess of Soul. 
'Though she ain't 
make the hits of 
Brother Ray or 
Sister Aretha, she 
commanded a 
mighty, awe-full 
respect. Onstage 
next to her piano, 
dressed tietter 
than Jezebel, 
Nina could hush 
the house with a 
cutof aneye. And 
when an audience 
wasn't feeding 
her pathos, they 
got told. 

America ruint 



her — the racism 
and the rigid 
South. After 
Medgar Evers's 
murder and a 
church bombing 
that took four 
girl-babies, Nina 
set out to kill 
folks but settled 
for writing 
"Mississippi 
Goddam," in 
1963. And then 
there's "Pirate 
Jenny," which, if 
It wasn't in 
protest, it better: 
"I'm counting 
your heads as I'm 
making the beds/ 
'Cause is nobody 
gonna sleep 
here /Tonight/ 
Nobody's gonna 
sleep heah, hon- 
ey /Wooo-body/ 
Nobody." 

Last heard, 
Eunice-cum- 
Nina was up in 
the south of 
France. Word go 
she laid buckshot 
in some boys 
after twice telling 
them they too 
loud. Afterward, 
Eunice-cum- 
Nlna went and 
rested her shot- 
gun, smiled low, 
and said: "That'll 
learn yal" 

Well, now. 
Seein' as they'd 
been warned. 
Karen R. Good 



;4 




the moon, late 1960's 




mars, late 1990'5 



COROLLA 



my, my, 



how tilings have 
changed. 




corolla. 1968 




If you live long enough, you're liable to see just about anything. 



Pictures from Mars. Presidential candidates blowin' the sax. 



The Macarena. Next thing you know, somebody will be telling 



you with a straight face, that the Corolla has even changed too. 



Well guess what, it has. It's secure, guiet and more powerful than 



ever before. The all-new 1998 Corolla. Proof that small steps can 



indeed lead to one giant leap. 
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